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Title: On the Ekphrasis in 74is Side of Paradise

Abstract: Ekphrasis has been a rhetorical termsince ancient Greece, and exists in Western
literary tradition. It has various definitions. The most basic point, however, is that it is aterm
about the relationship between language and image. Fitzgerald was deeply influenced by the
ekphrasis tradition in the Western literature, especially by John Keats, the master of ekphrasis. In
This Side of Paradise, Fitzgerald successfully represents the visual representation in language. He
vividly describes the images of characters and their environment. This technique also plays an
important role in developing the plot and the theme of the novel.
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2 See Mathew J. Bruccoli, Some Sort of Epic Grandeur: The Life of F. Scott Fitzgerald. New York; Harcourt Brace
Jovanovich, Publishers, 1981, p.119. James L. W. West Ill, 74e Making of This Side of Paradise. Philadelphia:
University of Pennsylvania Press, 1983, p. 112.
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