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The Formatted Mind and the Universal Motivation of Sgns
Tan Guanghui

Abstract: Completely arbitrary signs dont exist. Every sign has a reason of creation. The original
motivation of signs is the original cognitional style of mind: iconicity correlation afterwards reverse
correlation. Mind creates signs in the above styles signs react to mind and format it. Then the formatted
mind creates new signs according to the way of correlation and reverse correlation. Therefore signs and
mind have mutual motivation. The motivation is eroded in the process of creation and use. It results in
the loss of original motivation but the motivation of mind can always be recognized.
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