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Ekphrasis has been widely used as an expressive mode, a literary
genre, a metaphorical notion, or an important concept and
analytical tool in literary theories. It has almost become a catch-
phrase among critics overnight and is seen in articles, conference
papers, monographs or collections. The use of the word “ekphrasis”
can be traced back to about 2000 years ago and its definition has
undergone many changes in history. Unfortunately, there is still no
consensus upon what ekphrasis means. Among its many definitions,
W. J. T Mitchell’s is probably most influential. By borrowing
concepts from psychology and cognitive sciences, he explores the
three levels of ekphrasis as an effort to clarify the relatlonshlp
between word and image, and defines ekphrasis as “the verbal
representation of visual representation”. However, some problems
people have to think of while they are using the term include: what
IS Its theoretical boundary? Is there a difference when it is used in
literature and in visual arts? Is there a close relationship between
ekphrasis and the spatial turn in narrative theory? What on earth is
the relationship between word and image? This article will focus on
these questions and try to give a brief introduction to the history,
definition and problems of ekphrasis.
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