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The Kung Fu Novel: a “Whirlpool” Literary Style

Sun Jinyan

Abstract: “Tao” and “robber”, the two opposed but indispensable sets of metalanguage classes, make
kung fu novels a “whirlpool” literary style. Its emergence arises from a combined force of a particular social
context and a particular reader group. The balance between the two sets of metalanguage not only reveals a
definite moral pursuit but also displays explicitly the aesthetics of violence.
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