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A Semiotic Study on Pop Music as a Commodity

Lu Zhenglan

Abstract: Pop music is not only a spiritual production, but also a commodity
behaviour; therefore, it can be viewed as a semiosis of multi-
signification. Popularity is the semiotic drive and signification mode
of pop music, and the industry mechanism of pop music as a
commodity. With its focus on the generation channels of symbolic
and commercial meaning in pop music, this paper discusses pop
music as a cultural phenomenon and as a commodity.
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