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Abstract The present article attempts to put forward some new ideas on the difficult problem of defining art. Firstly
it briefly summarizes the various definitions of art up to now dividing these definitions into function theory expression
theory form theory and institution theory. It points out that the system theory although not satisfactory is close to
the stand of cultural semiotics once combined with " open definition" . Then according to the nature of semiotic mean-

ing the present article analyzes the " un — natural" " un — practical" and " un — extensional" nature of art pointing

out that " manifestation" is the common way for the cultural system to be added to artistic intention. Finally it studies

the " pan — artistic" phenomenon in contemporary culture according to the three '

'negative definitions" and points out
that the tendency will endanger art and put culture in unprecedented crisis.

Key Words cultural system open definition unpractical nature pan — artistic aesthetics
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On the Uniqueness and Self — regularity of the Artistic Existence
HUANG Yong — jian

College of Arts Shenzhen University Shenzhen Guangdong 518060

Abstract Religion philosophy morality science model language definition and ideology can all actually be regar-
ded as peoples setting of the world according to their natural rational principle and also approach to alienate them-
selves. Only art sticks to the visibility expression and manifestation of peoples sense and in the process of the perma-
nent dialogue with rationality art resists peoples self alienation and tries to enable people to return to the oneness of
heaven and human from the already alienated existence. Therefore the uniqueness of artistic existence is that it is
people s sensual existence and permanent evidence that the human being always has emotional pole. No matter in what
social system or civilization art will develop endlessly through different forms and expressions and will always follow
the way of art development — dialogue mutual understanding and manifesting truth which is what we call the self —
regularity self existence and self development.

Key Words art artistic culture artistics mutual understanding conversational existence



