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Analysis of the Concept of “Blank Sign” and “Unsigned” in Arts Text
——The Mechanism of Semiosis as Character Image Signs Absent from a Film
Hu Yirong Ren Hongzeng

Abstract: Signs are the premise and conditions of meaning, that is to say, signs make sense.
However, many cases in the film art show that the absence of the image signs of the characters
has not constituted an obstacle to the meaning expression. On the contrary, the absence of signs
left imagine space to auditors, which produces a specific artistic effect. By analysing the “ab-
sence” of the visual signs of characters in film texts, this paper analyses the zero sign, the empty
symbol and the unsigned, discusses the conversion of “unsigned” to “blank sign”, and explains
the mechanism of semiosis in varies situations. With the discussion, the paper attempts to pro-
vide a universal conclusion on the meaning generate as signs seem to be absent.

Keywords: Film Semiotics; Unsigned Semiosis; Blank Sign; Zero Sign
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