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Abstracts:

Multi-Media Narrative Analysis of Music
Long Diyong
Abstract

Although music is not an art that excels at narrative, there

are many examples of music narrative both in history and in
practical application. Music narratives can be generally divided
into two types: “multi-media narrative” and “cross-media
narrative.” It is hard to achieve a fluent and vivid narrative by
using only musical notes as the medium of music expression,
so the mainstream of music narrative is to integrate with other
media, especially multi-media narrative in which words with
strong "narrative attributes" play a leading role. Although
multi-media music narrative mainly follows a "words-first"
principle, in fact, there are also examples in which music plays a
greater role than words, and opera is a typical example. Opera
narrative is essentially a kind of narrative dominated by spatial
arias. It mainly presents story plots through "decisive lines"
and "decisive scenes," supplemented by temporal recitatives to
promote the narrative process. Multi-media music narrative is
not a simple combination of two or more narrative media, but
an organic narrative whole integrating multiple media.

Key words
Music narrative; Multi-medianarrative; The words-first
principle; "Decisive Lines"; Spatial narrative

Collating and Annotating the Music
literature of Dunhuang Manuscripts
Collected in the National Library of China

Liu Wenrong
Abstract

The Dunhuang manuscripts are important research materials
for studying the history, archaeology, anthropology, linguistics,
literary history, art history, and social life of ancient China, and
are one of the three major discoveries in the history of Chinese
culture in the early 20" century. In the Dunhuang manuscripts
collected in the National Library of China, there is bountiful
music literature that is of highly important research value for
studying Dunhuang musical instruments, and is now being
fully collated and annotated. The music-related documents in
the Dunhuang manuscripts collected in the National Library

of China are all manuscripts, including materials on musical
instruments such as sheng, konghou, and pipa. The research and
the analysis of these documents are conducive to the study of
the life history, musical instruments, and the history of music
culture spread in ancient China.

Key words

The National Library of China; Dunhuang manuscripts; Music
Literature
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Jing-Chu and Qi-Lu Elements in the Records
of Guide to Qin Music

Tao Ran

Abstract

The text of Guide to Qin Music cited by reference books in the
Tang and the Song dynasties reveals the major features of the
version of the monograph circulated at that time. Although
corresponding records may not be true, they show that the
monograph had a relatively strong relation with Jing-Chu and
Qi-Lu regions, involving pieces of the two themes of "being
underappreciated" and "filial piety." Moreover, the Qi-Lu
elements are more evident, and they are interspersed within
Jing-Chu cultural realities and are interrelated with the author's
background, structure, and the text. This may provide rational
evidence for Kong Yan's theory other than that of Cai Yong
and Huan Tan, and at the same time provides a new possibility
for understanding the accumulation and fluidity of the text of
Guide to Qin Music in compilation and circulation.

Key words
Guide to Qin Music; Jing-Chu; Qi-Lu; Kong Yan

The "Different Notation System" of Zhang
Fu and the Practice of Early Qin Notation

Peng Yan
Abstract

Zhang Fu who created the "different notation system" recorded
in the Notation Interpretation lived in Wujun County in the Liu-
Song Dynasty. Qin player Dai Yong was a close friend of Zhang
Fu, and Zong Bing and Shi Daowen were also friends of Zhang.
Fingerings for Qin, a manuscript date from the Tang Dynasty
handed down in Japan, was a practical and crucial reference
for gin players at that time to correctly interpret music scores
of gin. The "possible fingerings" and "fan-yi samples" collected
in the manuscript are symbolized fingering notation systems
completely different from those of Chen Zhongru and Zhao
Yeli. The "different notation system" created by Zhang Fu and
the "possible fingerings" notation system have similarities in
terms of creation time, principles of notating, and contents
notated.

Key words
Zhang Fu; Fingerings for Qin; Zhao Yeli; Textual notation

Mathematical Thinking and Spiritual
Implications in Eric Satie's Music
Compositions

Ye Hongde
Abstract

The image of the French composer Eric Satie is often not

clear, but his actions, creations, and thoughts have had an
important impact on music in the 20" century. Satie's music is
concise and refined, and the mathematical thinking and related
methods used are important characteristics, which are mainly
revealed by the use of prime numbers and specific sequences,
symmetrical thinking, combinatorial thinking, continuous
thinking, and so on. Among them, the digitally controlled music
structure occupies a prominent position. The mathematical
thinking in Satie's works is closely related to his artistic
experience, showing unique spiritual implications and having

a non-negligible influence on the development of music in the
20" century.

Key words
Satie; Music composition; Mathematical thinking; Spiritual
implications



