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WOE: MAF ARG, AR B AR FRRR, LA
FARRAE P o) 2R BB B . A AT B R AT 60 KR, A% A R H A
A BT R ., S ARTRE T 2180 A5 8 B 2 AU MR F] A 164D 3 I 2
FHETR, RIAH—AFHRELE. CLRRA” FTAE NS LRI,
FEIAURATHEM, dLENTHMRFN LR o R R LS
T AGE, A ERAARG AT . B A, ARAA AR
PR AR AR, MmN Y TRRERFEE R “HERL” 5§ “BRAL 69E2E
Mo A —AF A EHEXIR” , SARERELHTHAES G <FN”, B
W OCHET MEARBET RS TR, AARKRELEHTRETREA.

R waE; WERE; ALK Ak

AR, ZARWEFCHEL T il “ 245”7 Caudience control) [1] “3ZAxHVG” (audience
autonomy ) J5 [ . AL SR E LA A 52 AR A AR IO S 3. SFE T + Z2ZE /R (Denis
McQuail) 2 RGRT 1AM, JREFHEN 2T T “HIE2FEESs 5 W,
ISR« RRARIR I ROARALER TR IX—dn i, 20 HT 1R L A A T I A Bk, R
AT AT “AREL R R R T P00 S A ] 2 T A BGA 1) B EERALE
FEAAIAE DY — 2R T 5EERIEEWE . BT, BONE A E
s TRAETHIEN T, Il NS TS a s s “BAREEE 7, RO A
HEA . RZARKIESNIEAMAUE A SRS IR, MRIT A AT E L bR T3, 2R 5
BUE SRR AR A S rh o e A 5 SRR T A P ARAL, IX Sk AR 1
FRRHTRS R A2 AR E B ALAT USRI, AR E AR AR 3 1 B IR 3
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B Ll 3= X (Journalistic professionalism) BEAR K8y, Ji A% B /b 0K, 92 28 7 1) 3 SCAE 7= T
& R RIBBE 2 1L 2E 32 Ak, OB 8 A S 5 B BUR g e, thA K IR
ZRERIBUA A

T2 TR AR S, “R AR M7 HIASHBORE S, BESRK “ZABR"
SCRLERTAE EREIRIL. B 56, “ARR” H AR T M IRAK S IEL R RGR %S,
P T A 0 2 T 557 [ R 428 AL 5 35, A0 2 Bk B e ARIX — ARR s S oh iy, 1648 “H
BRI R TR K, CRARBUA . AR B T AT L TR
ASFUHEIER, B b E SR B 32 BB, W7 e 001 Ge s F4& TIH A, i LR i 1R 2
DA AUA SR R B R IEAE B 2 h . fefm, “RARBOR” MRS B i 1 4
7723, AL I B2 5 SR R AR FAT S R, ZBSE S RER . EE SBRIRES
(R “RRAERUR " SCARTE 5T M=), BN “Re2eThae” LR . 2T B AU KX
AR A I AR AR RV B RTINS A SR A T A
Mo

ASCRAEACE I AS “ AR R IR, X A RHTE” ¢ EANRGR " “ AATR
R CZARBUR” MG HATHAR IR, IHTEMEEA FIRIR “ZARUR " FEA RS SR IR
“TrAThRe” J7 R E N E.

— M “RILEE” B “ARFE”: RARBUREHIAKY K

I RER AL E VHE S AT AR T 2003 KRR T A CBUB I % AE) C Terms
of Authority) FJSCE, XPHTHEAAIAEL T BHT LT T — B/ S EHE . st “Ma
ERGETIRAS 5, RRA MR A LA, IR AN AN RO R, T AT
XEHTE XA T 3 SR AEAATTSE A TR R AR R AR T IR, A I AR AR B A R R
FIER " B BRI 5 BB A LU, SRR 7 “ AR R RN, “ A%t
Wi Em CaISHAEE .

“Z5308E” (participatory journalism) B “ /AR E” Ccitizen journalism), X Ff
WA RFEZNS 5 W E BT MR, R HBE R il S AT <R/ 707, HISS T
| TAEE M ESH, “ARIE#HE” Ccitizen journalist) Nizifid:. BT LK “ XN HE”
(crowdfunding journalism) [FIFEARELH 52 A S 5 8 [ o 1) A . RIeE 5 ARIEH
AT AR “ ARGEHTIE TR, (EARE P R A BT T A A AR SR . AE N RN SZARAE —
SERELE LHAL VT EAE RN, 2 RS 5 2 AL SR M BUA R T, TR ZIE0 1
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BT ST

VP2 WHEAAHAND I “CAFFE 7 B CARGHE KA LK, WO A RETE
R EAR S “RIHH” BB S . 1R9VE - B (Leonard Wit A8 “adk
Wi TRy “ N ARIIFTE” (public’s journalism), 2 Ak FLIE S #T AR = 3 N “18
FCREA BTS2 BRA T A SRR R o 2 Ak, AR KRR L B4R D9 A LT [ 7 2 (0 — o
AHERZBT AT, MRRMEFEZEERNEN” MR “ AR E " EAE M 25 4k
Bk, HERUHGER “S50E”, Eov AR 1.

JE QI 5 KRBT XS A AR A D SR B, (H L P EAT R
KRER, ATRAN—R. MEmE, “AIFE” PARZEBIANZS 5 ALHFHTRER
Y T o RO 0 5 A O 2 BT I A i B i, UGB AR R R A A 3R 4
o EIEZAAE “CAFLHE” M A RGHTE T P AL IR A 7R A RGETE D
Mbrf, RS BOARIR T 32 ARLE T [ U P 78 70 I B AR PERIEERL . 18 “ARIEE” K E
NFRAF T Z B8 R LA 22 W K0T e 267 A0 5 L 254 SR 1) SRS A AT 5 T SR BEFE PR,
EWRIETTEEME B R, SOvE EERELN B EHK7.

TER A RACE AR, BT ERUR AT LM, AR R TE T i AR TE R U
BUEAR SR BBUE 2 o ME N SCR R, 2 e B BUR I 2B BRI
WU 5 E 2~ R AR 2 WA, 2 RAICHE BRIEEAE gt SR U, o9 el R
MIEA . b —K, A RICE OSSR RIE B, UK B 2% ST 1 BUR FI RS R
A, HEUEARKE, ~RICERAEZES 5ROENBUI: B T HERA “ REdIEMR”
HEZAHN, MATEH BN HIFeE KA . £ARICHERBUALEA, LGB m & F R
W OB “FRiE ", DIk, I8 52 AT I UL Al AAE BB N_E RT3 18 AL S
R4 3p, PR RO FAF R AR IR — PR SE 4 RENE TRIE 2 Ju s & 1O L, 37K
B 2N .

AR A, XA AR SR AU BB AR AR . FEBLSEAETE T, AR G0H A 4
RESEIRAKIH SRR . TR RIS T A S GHR BHTRIE R T B Sl S A% i S A
2 T H AR RO A% GBI R A T 1) (X BB 0R0E , AT SR T B g e se Bl T8O, Rk T AR
FREEAT o A GUBEARTEI 2% 1 BB S WA IR, <y X 288 T AN, 58 B A2 AR S i L
Faeg 7 AD B RACHE AR R WL, HEMTR A 7 OKR e MR .. XHEA
RG> T SE SRR, BR T S AR AR o BT, X2 I R R R R

BRI GEANAIIR G IR, BRI B B BRI A, A i)E T “ Uik 2
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7 BATPTE BRI LA LS I R R R, AL RN — B AR R IRIE, oo
V577 B 0 T HLBR R A E 2 RBOG DI RE AR R b A e R . ™

FL b, MEEHAR R T ZARUBIRS SR RErE, IS i i 2 A0 JE A2 455
KB FE ARG Tk . Boa /R £ EW T (Maxwell McCombs) F1E&4E <5 HLAF (Davis
Merritt) 7E& 2 1 CHTiR 22 A W—— AL RIE R 9t 4 524 ) (The Two W s of
Journalism: The Why and What of Public Affairs Reporting) H## [E A Akl il =25 “ Tk
{583 (information-seekers). “Ii## ” (monitors) A1 “55## ” Conlookers) @ . Wi
Gy W AL H I B 7 SRS B 07 SO ARIR] . AL, FERFE 5 N IX = Fh ot
A LLEHR 0, AN 2 A T REHIE AN AR A . TEIARAL 2, SRR 2 AR 32 52 A O T8
B SREUT RS R, IFEA SR B R 2 EATIE, ARG ERI RIS LS TEA T
.

FEMZFTAR I el R, A% GIst oA A €t 78 R AR 2 R T o 37 ) ALl 2 DT A B
248 BT R LT IR R UG ARG, RSB AR BRI, 2220 2 RACH IR i . IXRiZ P IH
R A% G W o ST 5 g L R el T O e AR & B/ e N o AR 4 S P S 2 PN =1
AN AL — R MR 0 B S L A RE RSN T b N I A A A
FVRRACL A 77 AU, JRATTRT ARG & e A R D7 Tl e A 4 2 2200 7 Dl —ok, g
fie b SR B A T 2 B Bk

XTETA E 52 T MSE BRI S 53R, 1R — PR, e AU
W2 AR, (RIS 4 T ELAR RS JEAE N BT I S F 2 S N B A B BB it —k, A
DG T RURSCA R BT ), Gerl im0k B AU R #H L F, Mg TG EAR
SAERIAIRE )y, IR T AL SRR  “EBAURE " S . AT ReiE AR T5 A AR 1L -
H A G T 48T A0 0 B ARG AR s [ N B B 5 AR & 7 1) NP R A S S 8k 4T
BOK, KRIETH T8 I A Rtk i ELd e 5 3 A AR S BB 58, hral 1A 2 1]
PR, fEMI R, R A AT RE AN S KRS R, Tl 2 A S 5 T AU N AT RE
MANTE 1 BESE A A 5 2, A2 O — NI SCA

T XEUFHIHEBS ZAREEIR0R

Ko« R (Mieke Bal) 7E (BUAR%:: AUHIIL L) (Narratology: Introduction to the
Theory of Narrative) 5 “REITEREH, BIET Z A%t “AUASCA”  (narrative text) 15
SE, MR HEER IR : EFRH “SCR” & “ BB S/ S 4 — M E R AL
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Bk ZJa, WIRICREAGRIE “ BEAA AR XA R, A TEE 211, e TBA R
NP KA. fEUE, AFE TR ORI A, R R AR Y
CRRSCA” AL R TIE S ZARMM S, BE SiE GBS TBR. AR 2HERY
S, ATARIUON MRS EABUATS, AR EEE RN, K - B ZARE
I AR A A8, VEFAEIRERAUR B R T ) “(RUR % AW F1R) CGF
TR RLMRUR S ST 20 A 90 A L IMAUR K ML .7 BRI,
i BRI, K5« ERIFARMBAIFERSCAL S . 1% 51 AR RIX R T BUA Y
JESHR CEICE” AN CIRARTE” RRAE, (HIXANIR R BRAE — S R A AL S SR
Ho

RABR AT AT 5 A AP “ ORI T R, St “ArSCR” Comni-text) BERR: “ Mo
FERENEREFERESOA, #O2SOR I — 70, SPSCCAT AR R A MFEE. 7 B X
SR THRWCE —Im B FOE R, SO TR RIS A2 SR R R SO B R TR AL Y, 2
BWCE AT “OURML” (textualization) MIZER. “ R, — SRS H L — D
SHET R SHE I USRS B OV RAA & IR AR SRR . XA A,
FRT T A RAFIRAE L, CAERA T, AMUERESEH TR, ERRTHCE
HRSCRI BT e 7 B SO TR 1 ORI SRS B IRSFIAAL, SNG4 N i 2 A4
TESFSCUREELE. SR, &R JFAMIRBUE AL T, AT E R
SEMISE AR, 75 W HLICIE AT B A MR AN R« b, JeRSETHUH 1“3
A7 XA o 1K B R N SO H i A AR S5 A 5 RITI ELah A sk, IR SCAR
120 5 (138K e AU 22 M e A% B IS X — i o

X 28 SCAS R SR AR AT 2 BN ELB )1, HABUA RAHA S S Zh SRR, 1k g4l
EETCIRATRENE o X SR GEGEAR I AUA S B T ST R, 8 A (0 SO AT AR
SEM . SERER . RIAEIZRE, TR AEM LS R GeRE, RS HIEIRE I 1S,
1M “3#%" (barrage) HALEIL I X2 ARBUABNIL A, K & FpRUE 7 5 BN A8 45 220
Ho ZIURIREGE IR, MOV ARBRARWHIBOR A . —F LA, ZARTEM IR L
BT R BRI AR S B B LK) “ AR SOK, ARG 2 EEAREE, SO AR
WE MG, A R R ORI TR . P X — UK RR R 1 Ok X
EHCHE “ 23R, N, AIRE & ROy R AR BT S 2R, AR G
ANH AT AN R E R R, i B 1 W AR AT BNE 5 o o ah IR —

“CEREFRINET FEFRR . AR T, AR R & 2B — el SR E
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(10 B T G o FE XS X 28 SCASHEAT BUR 5 73 WIS, AT LK AR — AN E R AR R 3 ) 56 i 42
SOR”, AEME AR, WD 2 e F ISR TR ALIARUE, AR BURSE TS IR ELAEE K
AFEFRI IR “Z W7 B “AlER” 1 “ IXEUR” (secondary narrativization) N
PAALFE.

WAFK T « B0 “RURZ IR B iwt 7e, AU X7 IRBLR i 70 M — B R IRAE— A
B E RS F 2N, B “asOR” AT BT UKL £ B BRI Zh AR
r, BUR IR ETT AT BN S BEARIUAGR 2R RN 28 SCASZ i, e R B VR SO G
RARISCR AR ERE LRI, IRy “Opd”, B G T —A “23CR”. a4
T B S DL RUR 7 2 A . AR E R S 2 2 B 5 B R SIS MR N
“IREFALIE” 1, R R IE R E A BUE TR RN R . AR BOR i
Pise B o, BUAMT N ERAEWBUE R R RA, BARN A ZREIEY, FrLR
BRIV, I TR 7 T wlhge “GEALR” R IR AR AREAT “aatEiR”
FIPF T, DRI RLP- A X SR 0 “ BB, X RRUR D ZE AW RNz . 2
RTINS BEAR I LA AS T HAE , SCRERE S W G AL 4+ S5 (R AR E o FER ST
AL, 2 H BRSO — BN T o2 RN SO 2l 00T # A R
T T7 2 ERHATRUE, W Iy 2B %R . BUR T 2 FINE IR TETE S L], X T8
A SRR SE A R R ARTE AR AL F BT 5E . P I BB AR 2 I, T REA SRS
— MR SLAKE H A

=, FEK CRTBR”: ZABAK “BRE” B0E

T REUR « 18 « ZE4E (Michel De Certeau) [EEE, R « &4 (Henry Jenkins)
£ 1992 4 R (A #s B i 2252 5303046) (Textual Poachers: Television Fans
& Participatory Culture) HURE “#e4%” A “Jeile” A vk 22 TR 5L i A N L3 #r o 4
N PR KRR TS MR A, g SO A oA BSCOMPFIE s rl: “%
BADEAMUBOR A E . ATER WesE, KisfEisshd, JFRREE M e el
B AR AMEAAT BRI BR G, TR AW B g — MR, FIRTETREA R, S
RS P RMEE “ RO SRS T 2 Mmoo, JFas 7 EICE M A
e, IXHSLE T A SRS AR A RUR ). (48 « ZEFERE 0 A4S
RAIRSTSE BRI, PRI RE R IREAT Jeo 9T, BN BORIEAESRE MR LE
PR S AR HIR X BEA T 45 52 ARTE 2 AR IR AL, AR AR B T T 1Y
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IR T I A AR PR R M PR T 5 AR T ET B 1 1) SOV 9 A8 BN K A B R SO A
F - oW RS EIE « ZE4E “HEH)” SORTE MG H 28 RAFA AN B, AR R
J& T RTZRIIBIF . 2006 45, AHRHE Bha o Bt I G b R )
( Convergence Culture: Where Old and New Media Collide) i 1. “ il &304k ” & 4t 24
TEN ST HIEMAG . I SO “3k i ” (8 “Fr2exete ™) “S5M” #
B “RhEC”, EEIE R RIVEIOES, P AT SO SRR R A s
LS RAT . BENRHEI R RS s 7 EE A O, i, AL Photoshop IE
bR 2 AR b B PR A TR, BRI T (8 1 SCAR A . B RIEIARAMG, Aib#
HER MBI EBIAS SR EFOGEK . X2 5 R R, BB
BORMGF AL IX 548 « ZEFEHTAOMRLE H A0 P T S SE B AN A AE B S B R
X B ARG AR R R BT B ), S S ARTE AR 207 s B R EOR AR 3, B2 51k
FERRAGHIRMEHE T “RE ST BT

ey “BE S MERSBBIER)E, WRMEEREGRS S, R ET
PR B AR R GAR B ) — R AR PR o oo RN, FATRZ A R 1 rh A X A A i
By, AHREAR AT ACX LR AL RS ARy i) B, ” B2 78 (Rl
AL TR R s R ), AE IR TR SUeh AR
(collective meaning-making) A & BUA A 3 BRI SL B, A NBUA 5 i8R SO 2 [A1H)
J T A ELA G R R 2R o 2 RS Y R AR BUR SCARBE HIRAE e AT BUGR 2
MIFBG AR NSk BRIF I 5EIETE 30 A8 2. 2214 Photoshop 4L
I 8 —— X LT U A S B I BUA RO, EAMR T IX —KIRE KT, 3L
I BATTAT PATE 4y BRARECR T OF HECBBUATETE), DMERAIREY %R 2 5 R E IR FT
BRSSP SE R I R AR AT AR R, AR “RE SO RO . Xk
B A TS S AP R BGR R, R, dRT B dr 4 O “ A A ABUR ” Chybrid narrative) .
T FRVHT I A AN A S 2 K BGR T ZE T, B SR RUGR S 5 S I BUR 55 424
1. 20 tHad 80 AR TR E [ “VEZUHT " wg AL “ARAAGR” SOA, Bl
[ R 2R QIR — R IR (PR R TIR, T RIS ARAARL FIRE BT “ P
TR AT S R BT S VA, LB BRORS PR AT I AL BN SRR, ML F
PURIFIAE A A 2 DLSE I H i o 7EFRE R M2 igdndr, LT BN R B R BIER “ P4
W, R “PERUHTIE fiv 4 B B AR S NS T A, FREMIE A S A B AL, K

SRR BN £ 3 IO THR S, (1 “EPE” ) < PEAEI A
7



BN, AR W 48 S AREAT T I 9 5 AR B R

i fE (HEFRIAE S ) g K “metalepsis” IXFAUREEAS, %R AR “metalepsis”
PEAE “HF”. % “metalepsis” I A AEUR SR H Méalepse: De la figure ala
fiction , TPIEATy (Feugy. MBTEAS R RER), “HFeman” fEGRE T B N AR AR T 2
UGBS IAT I BOR & o BABRATAE () SCRUGR ) R IX Rl )2 R (tangled
hierarchy) FIBLGFRAE “B527 (HLAINIEPEN trespass of stratification), FfgH: “BEEE
W Rt 11 25 ] - TR0 A (DR T8 o« e oo IR TEDUR AN AN P06 1) 7 S AT I, T
oz, BRJVPATTRERS Z 7 BT AR AR ASRGR” SCAS Y, SR R 5 R A SR 1
BEIRAE T AT 2 b, (BEIRE 984T B T A — SeE s b, (B2 A O AR T AR RO E]
—RIRNET ST, e IO — R EUE “ESE 7 B BT AT .

ST 7] A TR W 0 06 A I g R 1) XUy, AL E N T R 32 1 e R AR (R R BT o X A
RS EAE H 8 RS R A DA P R, I TR g B, A ) SR AR TE KU
ffdE) iz e, HBE R PR —5%: “ZHEUG, BT Q SH7ER I XS fi Al 2B RIAA A 71 -
AR5 R, RAEBAF IR Th b I — A i i K . MR R
ek, PEA AT XM 2 B R I i R AR AL, AR AR Blse, 2
Forh B S 2 I RIS M E o SN SCBE RS, 1308 0 T I AU 5 o ] 15 R R A0 2%l
1, I B S TR R RGE G E — . PR, A% bl sid ik (S E IR
AL, AL H B A AT I “ X A SR TTANFIRSORR G 1E, M HAR.
HERSB = (Lid « frfiae) BoTR. “BAREM#E, kW, $HY, BhimT 2
H, M, AAEA. RAELTE, BUEE SEE, &4, gHm, %, mE: Uk
M LET? 7 ZE: =307 R MR, FE: TRERESHMN . LA,
AUSCT i, KRR CBEhmE, thEcka b gL, AUNE. HE, A%
AN, Wiese, K, EZFN, FABZHAN, MABEZHA, BAEZRN, BAE
ZEN, BNEZREN—F, REEM” CHFILR T — A BRI S EN “Hiif
a7 RIS . XA 2 A H BRI A SRR R I AN A i E S SR
BEAT R, LSS REMMITERM LAY, AR T BRI R Tl F SO . HSE, AR B
A AR FEATROHI AR, IEEE AT AR SRR GRS 75
LR ETERL A Z A S 5 5 AT R SCARSE , RIS I AR TR R B A5 S 58 A
W (IRl S R . RS A« Rr gL SR B Ay [ SO0 A R X RS R

B LR MRA MAT AT A L 78 B AT AR [ R 2, SR At AT 1202 A 3 Jall AR R Jal P R 73
8



PARE AR, T LT H M S i, JF H R A A BT 00T B0 A e e AT e e 2
fifho oeeee R AE AT AR YT F SR I ST IR 3R, AT DR A 2 5 sU A A 4R B R SR AR 7
e L i Se [ NBC UL G IIZE 2T B NI ) st R e, SRR B R AR
R, WZMAEE . G REGR G RBUA RIS H (RORRIE) Bk
RO SR S AR IR R, 5 R ) R BRI SR R R S R R (R, I
BVEHL X BOE M AL IS E S, Juxt BLSEBOE A R ARG A G 28 R M T o X AR5 H
() EEAL”, WIS TR CHRBURAL” SIS RIR, RE RO R E T ¢ R A)iE
)7 FPEER NI — AR RS IHTE L (the newsification of popular culture),
FEIX —HERE T, W A A B I F A ROV 22 AT 1 SRS S e A EUR 0 R 09, £ A —
FRIRIHT I8V 2 IEAE SR “ R0 A0 “ U5 SR A0 I 5 Tl R JE o 15 04 51 7 BB « Rk (Jon Katz)
AR IR 7O — I AR B BORGBR K P SR A N SRR % SR ST A 2 A% G ) 5 4 i
o e 1 ARATIR, TR R RRAERR, FEREARRZ HE B E & R AL S B A
. CRNBIHERE) 57 H S5 ARG . S B LR 77 DAL 5 i) 3L
RHTIE. RRACREE R — MR R R, RO ST A L, EA SR R IRES
W52 B B A TR 7, AR R el ) 257 N A B R R A 2 v, 7 191928929 gty 7
BORF N 5 HMBITAEAEZHELE X B%, FRIANA B EME & BT Tl X7 DER
X IR — R — ARG 2R . 2 0R, SRR B B AR AR HARAR & B NTE
SR TR AHRNTE, ZRBORFI AR RESE “aliig” —, REE A%, A
i, AEARARSTUTE A, SRR B R BOREAE R R ARAAL, WA AR, HKIRAT LA
BEZARE SR —FRIL. XGRS AR BR R B T e T — 2.
FESE b, SO BT A AT AR A e S AN B BN S S R AR i

S [H 25 1% 5 42 M B R Ai$i ks (Louise M. Rosenblatt) /213 [ Atk PEFER 1S (02, IhdR
[ “9438 7 # (Transactional Theory) #Bi 12X 73y “Hathi 32 7 Cefferent reading) 5 “#i
1" (aesthetic reading). I NIELFERIUEE, XM HR AR L JEE NS
A AN T SRS, 0f SRR ANE R S o B ARAT R I BOA R I P AT BRI TR, T2
WA AT REIR G AR A — B St A, M R—> “Han - H SRSk 4E— 1k (efferent/aesthetic
continuum), 2 I SLIH TR P AR 2 1148 4, B0, SR A [l 132 [F) R T 8 2 AR 7E 39 1) SOAR I 422
T ZAFEIRIBUE BRI, AraELL “ i Se I B 77 AR I SOAS T i AL AR
B IR A B T A A SO A I, BRI AR SRR L T .



VO, FrE “H” KHBES “REee” KA

W AE Ry — RSO “2017, BA — B EMLE FISZAGNATH) R, HrE A E
HAEPRIL. BARHT A GR A E R hRE, BAEW T T LEFER, CRMAEKFEERE
B, Mz SERMBER X TR, 2958 « FE 50 (John Fiske) & . “xfil {2
ki, FESEA. FHL5 R E X BRELE, KIYEAIRII A F 162 L
LS BT H ZHRIAN R E o XA UL, XA X 7 AR T 1 A3 58 REO AR
[oj06-407 - R MR R X 73, 205k 5 AR R BT H SOATCRE /2 “JURL” 1, k5 AR
PPN SCAR T IR BT I 1 “RTAE i 7 78— 2 AR IR T, XA RUA R AE IR = L B
W, T TE AL IR IR B SCAS o ANTR] R STAR S0 AN (7] (4 5 SR T 3, 2240 B
DX X £

B2 e EURpR “ HOCHE” BIFFORE R B X i, AR AT SCA” (readerly text)
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AR [ AR LS T 57, DRI SR SOA T S 2 32 PR o 10 “ AN S AE” N2 H
LAY, SAEROY H B GRISIES), MK T30 2 ORI T REE . AN “ AT seft
SCART B CRTHESCR”, N RIBAE” B CARREAE”, BRI AR LT 1A

“EREHL” TEEAR .

R _Eib o, TS A5 B0 R SCAS Ay “ T SeAR” M C RS AR,
FEHT I Bk SCE R, B e NATIRBE TSR TR & O, B B AR WL A= 8,
HOCKRR B R R B a7 9 ANTHE T B SEHIISERIZ) 58 o XM«
FL” PRS2 A SCAH) 22 SCEERR S, SR LA SEIL “ I seda]” B[R 5Eng 7 (the
strategies of containment) 1648,

FEVENT 2 22 « AFEIR YRR B, SEMr @ i “ A OCk” X — M, & “nr it
A" 5 CRIBESCR” IR A A O R A OOK (B RIS RS
AR ——5 ) W HEAURE S i OO0 (B a3t e ——51 35 5T HEM R
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S ARPAR B JFE B B T, IR AR AHTE S e B ok, R RS A AN [R5 5%
H—ELR [AT)#

SMATT S, A2 R SO 5387 [ SCA AT BIAE, TR 1 B0A 2 RBGE, O 2%
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SR BRSO
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ORI 5 REA SUAS B DX RAE T RS B I E AR B 2k R E IR TE T B EEE,
B R ] EAR A A SO — R, M E SR, AN EER DGR B X Sk
BRI VEE SR . S BAERIR, K BRI AC RrB F SO S R AR, AT RE
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The “Audience Turn” of Contemporary News Narrative and the

Generation of Its “Poetic Function”

WANG Qiang
(School of Journalism and communication, Minnan Normal University, Zhangzhou 363000,China)

Abstract: With the rise of new media, the potential of ordinary people to participate in media
narration has been released, and the subjectivity of audience in news narrative has been
highlighted. From public journalism to citizen journalism, the audience's control of news narrative
has been further expanded. The interactive narrative with the participation of ordinary audience
extends the plot line of news story from different angles, making it an open text. The dynamic
generation characteristic of “audience narration” leads to the deconstruction of the text boundary,
thus constructing the “omni-text” of news narrative. The audience keeps a “hunting” attitude in the
process of news narrative. They misappropriate, collage and parody the news texts of the
mainstream media to produce “hybrid” narrative texts, which has become an important
characterization of the “indirection” and “entertainmentization” of the news consumption of the
current young generation. Audience narrative is no longer subject to the “routine” of news, which
provides more possibilities for the realization of news “poetic function” and plays an important
role in the meaning construction of community.

Keywords: audience narrative; news narrative; omni-text; hybrid narrative
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