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Semiotic Dynamics in Cultural Production and Consumption: A Semiotic Investigation
Xu Wang

Abstract; Symbols are intuitive and perceptible forms of meaning, while culture can be seen as an
integration of symbolic meanings. In the perspective of semiotics, cultural production and consumption are
closely and deeply associated with symbolic meaning. Cultural products often prioritize semiotic significance
over materiality ,and their symbolic forms usually contain meanings that are in line with the values of the
target market group they are designed for. Their symbolic bodies, together with various accompanying texts,
form a cohesive force for expressing meaning. Consumers symbolically declare their cultural interests through
cultural consumption,which has a direct impact on constructing identity and entering various “fields”. The
emergence of various cultural consumption phenomena in society will highlight specific cultural symbols,
thus forming social and cultural signs that represent social and cultural trends. Researchers need to pay
attention to this. Symbolic creativity injects inexhaustible momentum into cultural production and
consumption. To enhance this momentum, it is necessary to widely use symbolic thinking, grasp the rules of
encoding and decoding, and create iconic brand symbols. While semiotic thinking is beneficial for the
development of cultural economy,some issues arising from the use of symbols should also be reflected upon.
Keywords ; cultural production ;cultural consumption ; Semiotics ; symbolic meaning ; symbolic consumption ;

symbolic creativity
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