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of the policy on employment using a difference-in-differences model based on the microdata of A-share listed
companies from 2013 to 2020. The study found that the introduction of environmental protection tax increased
enterprises’ employment in regions with higher tax standards by 7.13 percent on average. This influence is
significantly heterogeneous due to the difference in region, industry, and enterprise size. The imposition of
environmental protection tax not only increased the total employment, but also improved the employment
structure of enterprises, significantly reducing the proportion of production staff, and significantly increasing
the proportion of technical staff and R&D staff. The mechanism analysis of this paper shows that the imposition
of environmental protection tax affects the employment of enterprises by changing the external environment
and internal production of enterprises, improving the degree of tax distortion and increasing government
subsidies are two important external environment mechanisms, and promoting the vertical integration of
enterprise production and encouraging green innovation are two important internal production transformation
mechanisms. This paper provides important micro-empirical evidence for further promoting the improvement
and implementation of the environmental protection tax system.

The Pattern of “Diversity in Unity” in the History of Chinese Civilization and Its Far-Reaching Influence
Jiang Linchang 113
The century-old archaeology shows that over 5000 years ago, Chinese civilization originated simultaneously
in eight agricultural and pastoral cultural areas, including the north and south of the Yangtze River, the upper
and lower reaches of the Yellow River, and the inside and outside of the Great Wall. In the late Neolithic period,
which is equivalent to the nearly 1000 year long period of the Five Emperors in history, it was a “multiple
parallel” development pattern of independent and mutually influencing each other. In the late period of the Five
Emperors, a new phenomenon of surrounding cultures converging to the cultural area of the Central Plains
appeared. In the development process of the early civilization of Xia, Shang and Zhou dynasties, the pattern
of “diversity in unity” was formed and consolidated. The development pattern of “diversity in unity” has
deeply influenced the formation of important philosophical thoughts such as “national country view”, “Chinese
view” and “world view” in the excellent traditional Chinese culture. These thoughts are not only concrete
manifestations of the outstanding characteristics of Chinese civilization, but also important contributions to
world culture.

The Elements of Ovid’s Love Poems in Scholastic Writings in the Western Europe of the High Middle
Ages
Zhang Zixiang 135
In the medieval Europe when the Christian culture was superior, the love poems of Ovid, one of the Roman
poets, often were regarded as the pagan works which instigated crimes and enticed corrupt. However, it often
appeared the phenomena of quoting from Ovid’s love poems in scholastic writings in the High Middle Ages.
The use of the classical poems in schoolrooms is the precondition and basic of the understanding of scholastic
writers. Allegoric interpretations is one of the important ways of using Ovid’s love poems and usually expresses
the thought of attacking women and opposing the pagans. Further, scholastic writers preached morality with
Ovid’s love poems in order to persuade the believers to keep the pure faith and observe the behavioral standards.
The elements of Ovid’s love poems existing in the scholastic writings of the High Middle ages not only
promote the inherit of the classical culture, but also make a good contribution to the developments of scholastic
philosophy and Christian theology.

Body as Media: How Bioart Constructing Worlds of Others in a Position “Out of Place”
Zheng Xiaojun and Pengjia 160
Society of spectacle isolates visual, auditory, and tactile senses from each other in the originally synthesized
mechanism of cognition, as well as manipulates and dominates people’s everyday life via uni-directional
semiosis based on ocularcentrism, which leads to the competitiveness and tension between media and body
as well other different sensation channels. Taking body both as media and agent, bioart constructs situations
in which intercorporeity and cognition transformation between human participants and other creatures are
established via media integration. Such artistic creations provide people embodied ways to approach living
experiences and possibilities to enter the worlds of meaning of different species, the others. In the participatory
and interactive process, human as the agent of semiosis are able to simulate, experience, represent and
reconstruct various semiotic activities in the trans-coding/re-coding of new media technology and biotechnology
as well as “out of place”, thus the boundaries of cognition and illusions of spectacles are broken.
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