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Wz Plato, Rep- 39% -39%) , M RE S AERE, MRIEERE R0 N T e 5
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i), ANEAMIG, Bl S & = B IERT E4), S5 im i ( v (Monro 31— 33, =52 b, )\
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F##[Notes )

@ Cf- Richard Nettleship- Lectures on the Republic of Plato- 121— 123 Also see M- L- West- Greek
Metre- (Oxford: Clarendon Press, 199§ 18— 25 35— 36 According to West, "Ancient metricians regard
a long as equal to two shorts- We have just seen that a long syllable may take the place of two shorts
( contraction) ; and in some metres two short syllables may take the place of a princeps tong (resolution) - i
(29

@ % Liddell and Scott > eds- Greek English Lexicon( Oxford: Oxford University Press, 1999 786;
West, M- L. Greek Metre( Oxford: The Clarendon Press, 199§ 5
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Title: Slave Narration ~and God of War of the Black Africa:Ogun

~— On the Post €olonial Feature of Soyinka’s Poetry

Abstract :Soyinka’s poetry is; in essence, a matter of "Slave Narration, ~which is full of
colonial writers’ spirit of revolt, bearing striking features of post tolonialism- Soyinka is a
cultural ‘baster, “whose poetic works are results of combination of dual cultures from the
tradition of modern western poetry and the social and cultural reality of African colonies-
Soyinka is in a dilemma in that, while undergoing a cultural revolt. he presents deep
disposition of pessimism -

Key words: Soyinka  poetry  characteristics of post tolonialism  slave narration
cultural revolt

Author: Song Zhiming is associate professor of Chinese at the School of Chinese Cultural
Studies» Beijng Normal University- His research area is comparative studies between
Chinese culture and foreign cultures-

Title: Haruki Murakami:A Representative of Cultural Hybridity

Abstract:The works of Haruki Murakami, a contemporary Japanese writer: have received
wide attention from both critics and researchers all over the world- This article intends to
justify his popularity, argueing that his popularlty can be explained from the following
facts, namely, the author’s writing with "dual identity, ~his successful representation of
the influence of western literature on Japanese literature, the impact of postmodernism on
literature and the hybridity of culture- His novel Norway's Forest embodies the distinct
characteristics of Postmodern culture-

Key words :Haruki Murakami Norway's Forest Postmodern culture

Author : Wu Yuping is associate professor of Chinese at Suzhou University -

Title: Elements of Japanese Culture In Kawabata Yasunari’'s Literary Creation
Abstract: This thesis explores the reason of success in the literary creation of Kawabata
Yasunari> a well known Japanese writer- The exploration reveals that by reflecting on the
failure of his earlier experiment, Kawabata found a way of transcendence and conversion-
By inheriting and carrying forward the tradition of Japanese literature represented by The
Tale of Gery's and by incorporating techniques learned from Western literature, he
achieved his unigneness in depicting -

Key words: Kawabata Yasunari Japanese traditional culture lament for things
metaphysics

Author : Zhang Jianhua is asociate professor at the Chinese Department, Neijiang T eachers
College- He is mainly engaged in the study of oriental literature-

Title: The Synthesis of Poetry with Music in Ancient Greece
Abstract: T he ancient Greek music ( HOWKT) is composed of three key elements including
words ( AOYQY as poems or verses of songs, mode ( OPHOVEX) as the manifestation of style
and melody, and rhythm ( PUMAY based on metrical variations- It is therefore often
identified with ‘music poetry - “Its artistic features are closely leagued with the performing
trinity of poetry:; music and dance; in addition to its specific moral ethos, historico -
cultural needs and technical requirements in musical art- In order to build up an idealized
personality and train good guardians for the city state, Plato himself keeps to a moralized
principle by which he emphasizes the importance of musical education and recommends the
Doric ( AwPOT) and Phrygian ( PPYY OTY modes-
Key words :music ( HOWOKY)  words ( AY0y mode ( OPHOVDS  rhythm ( PUBMoy
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Author: Wang Keping is professor at the Institute for Transcultural Studies of Beijing
International Studies University- He was visiting fellow at St- Anne’s College under
Oxford University in 2000 His main academic interests are aesthetics and poetics -

Title: The Multiple T endencies in the Study of English Romantic Poetry in a
Postmodern Age

Abstract: The contemporary study of the English romantic poetry is greatly influenced by
the postmodern cultural and critical theory- The objects of the study cover a wider range:
and the critical position tends to be more comprehensive: On the base of re examining the
resources of the romantic poetry, critics begin to pay great attention to the differences and
diversity among the main poetic currents of this era- They highly evaluate the poems of
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