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Abstract: D.H.Lawrence considers that the most important achievement of Cezanne is he can paint the
“appleyness of apple”, which represents the unique nature of the apple. Lawrence demonstrates that the u-
niqueness of Cezanne’s works lies in his rebellion against the rational tradition of western culture from both
pictorial and literary prospects. His emphasis on the instinct and intuition in Cezanne’s works is a kind of
biopolitics out of instinct against rational tradition rather than philosophical reflection in a phenomenological
way. The joviality for life provided by paintings is a rebellion against the fact that rational tradition is beyond
language, the meaning and value of which would only be embodied adequately with the application of critical
discourse established by literature featuring thinking. The enlightenment of this mode of analysis on intermedi-
al theory studies is to remind the scholars to take perceptual experience of different types of art as basis to ex-
plore the complementation among them so as to introduce intermedial studies to the field of cultural politics.

Key words: D.H.Lawrence; Cezanne; appleyness; intermedial studies

From Self—Portrait to Selfie: Aesthetic Evolution of
Self-image in the Vision of Artistic Media (141)
Wang Jiequn, Zou Xiao
(School of Literature and Journalism, Xiangtan University, Xiangtan 411105)
Abstract ; Both self—portrait and Selfie are aesthetic ways to construct human self-image , both have the
original purpose of recording the truth, and both emphasize the manifestation of personal identity and self—
awareness in the works. Since the Renaissance, self—portrait has really appeared on the historical stage as a
painting art. From hiding behind the canvas to gradually entering the center of the picture, the artist is the
representation of self—consciousness awakening and power construction. With the strong involvement of mo-
bile media and the enthusiastic participation of the public, the selfie image has become a media art for the
public to represent and convey themselves. From the change of mirror to chip lens, and the change of frame
from fixed to moving, the self—portrait deconstructs the artistic authority established by artists in the era of
self—portrait, but at the same time, it also brings about the “misidentification” of identity and the “absence”
of individuals. By comparing the aesthetic evolution of self—portrait and selfie, we can understand the pro-
found influence of artistic media on portrait art, society and our personal life experience.
Key words: self—portrait; selfies; medium

The Future of the School based on the History of Sign Evolution (149)
Cui Qien, Wang Zhirong, Zhao Min
(School of Education, Wenzhou University, Wenzhou 325035)

Abstract: From the perspective of symbol education, education is the symbolization of the purpose of
life happiness. Signs are the representations of the world’s existence and the evidence of human beings.
About 5 million years before, when the ape album, the education sign’s signifier(education teaching)and sig-
nified (production and life) were confused and began to symbolize. Somebody had education, and the school
sign had not yet been created. The first school sign began to appear in China’s first slave society in the 21st
century BC, and its original meaning was: a specific place (or a specific place of symbolization) where the
educated received discipline. Its initial sign is extremely simple, that is, instrumental___ the semiotic orga-
nization of the transition from natural person to social person. In the first and second wave of education, the
logical distance between education and the signified increased, and school signs continued to be symbolized
again, with additional meanings, such as “fixed”, “systematic”, “politicized”, “scientific” and “cultural”.
In the third wave of education, with the emergence of the AI&VR sign, the logical distance regression be-
tween education signifier and the signified was 00, and education center went through from the previous
wave to the third wave successively: uncentered, teacher, student, learning.As a special place for discipline
and education, schools have increasingly lost their legitimacy in the construction of double signs of reality e-
ducation virtualization and virtual education reality.

Key words: school; sign; education; semiotic education; educational semiotics; semiotics



