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A Autofiction [ FERHAEZ A 4?7 #E
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X—Z/NRAHEZ, ik « F A ( Jean Re-
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only focus on Liang’ s rural construction movement and extend its contemporary value, but also rediscover the
significance of Liang’ s cultural theory and life view.
( 6) Organizational Objective under Condition of Complexity and Uncertainty = Zhang Kangzhi  * 138 ¢
The significance of organizational objective for bureaucratic organization is self — evident, and the develop—
ment of institution and method in management is based on the organizational objective since the late 20th centu—
ry. Nonetheless, organizational objective is established on the premise of organization — egotism, requiring stabil—-
ity of organization and environment accordingly. In the process of globalization and post — industrialization, the
departmentalism is in a state of dissolving for high — complexity and high — uncertainty of the society; the founda—
tion and condition for the establishment of organizational objective is disappearing. Meanwhile, the managerial
institution and method based on organizational objective loses its reasonability. The bureaucratic organization,
pursuing its objective with all the actions, will be replaced by cooperation organization. In principle, there is no
clear and definite organizational objective in cooperation organization; it operates directly according to the under—
taken task which may come out as a form of organizational objective but only a temporary objective and which
will get adjusted with the change of task and with the volatility of organizational objective.
(7) System Interpretation of Procedural Defects in Shareholders’ Meeting Resolutions
Peng Zhenming Wen Changqging < 147
The key to choose the interpretation method of procedural defect of shareholders’ meeting is to fit the es—
sence of the problem of proper law of resolution procedure, and the aim should be to identify and confirm the
content of intention expression. In terms of interpretation, the conference proceedings should be divided into
three jumping stages: notice call stage, attendance and presiding stage and voting stage. The defects of the no—
tice call stage are mainly the defects of the convening power and the way of notification. The defects of the at—
tendance and presiding stage are revolved around the defects of the numbers of attendance and the manners of
attendance, the defects of the presiding power, and the defects of the unfree discussion of the meeting. At the
voting stage, the defects should be focused on the deficiency of the proportion of voting rights adopted, the new
temporary motions in the meeting and the forged signature of the resolution document. The interpretation of
procedural defects should grasp the substantive value objectives of specific procedural elements and interest
balancing method, to interpret the different types of resolution validity caused by procedural defects, and con—
struct a set of standard interpretation system of procedural defects of shareholders’ meeting resolutions.
(8) Study on Legislation Pattern of Core Values into Law Jin Meng < 155 °
The core values are the great virtue of the state and society. Integrating core values into law concerns the
correct dealing with the relationship between the law and morality. As the important part of morality, core val—
ues play a guiding and driving role in the civilization of a country and its cultural development. They are also
the inevitable requirement of good law and good governance. Integrating core values into legal system is the
general practice in many countries during building the country by the rule of law. We will guide the legislative
work with core socialist values. In order to allow legislation to play a guiding and driving role continuously, we
will not only convert the content of core socialist values into legal language and write them in the legislative
purpose clause, but also convert the main content of core socialist values into legal principles and rules. Only
in this way can core socialist values play a leading role in cultural development and improve the legislative lev—
el and legislative quality of our country.
(9) Essence of Honil Kangri Yeokdae Gukdo Jido and Purpose of Its Mapmaking  Yang Yuler + 172 ¢
Honil Kangri Yeokdae Gukdo Jido, the earliest existing Korean single world map was made in 1402. As
the earliest single world map existed in East Asia, it synthesized geographical knowledge of China, Islamic
world and Korea. Being characteristics of reading history map, Honil Kangri Yeokdae Gukdo Jido presented
the world geographical knowledge in Yuan Dynasty of China, while some of the content came from Korean
knowledge. It inherited the concept of Hunyi ( unification) of Yuan, showed the great unification scene in ear—
ly Ming Dynasty. After the establishment of formal tributary relations between Ming and Korea, Korea specially
drew Honil Kangri Yeokdae Gukdo Jido so as to express its identification to Fast Asian international order cen—
tered on Ming as well as to emphasize its important status.
(10) On Auto - Fiction Zhao Yiheng  * 211 *
Half a century ago, the term auto —fiction was first put forward, but there was not clearly defined for it. In the
writing of most critics today, however, it is a portmanteau word of “fictionalized autobiography”. In narratology,
fictionalized autobiography could be divided into four subgroups: autobiographical novel, pseudo — autobiographical
novel , para — autobiographical novel, and auto —fiction in the strict sense. The most salient feature of auto — fiction
then is that it employs an implicit “third — person” narrator, but the focal — character — protagonist bears the name
(or part of it) of the author. Similar self — reflective representation could be found in visual media such as self —
portrait, selfie, self —video and others. Such an auto —fictional work could allow the author to identify and deny as
well the identification of the protagonist. The characters in the fiction could have more freedom in experiencing the
world, therefore offer a more acute anatomy of the author’s mentality.
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