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Lu Qing
(Guanghua Law School ,Zhejiang Universiry, Hangzhou 310008 )

Abstract.The Article 66 of the Tourism Law provides that if the tourist is engaged in the activities that
violate social morality, the travel agency can terminate the contract. There are two ways to interpreter this
article, one is based on the Contract Law, the other one is based on the Tourism Law alone. For the first
one, it could be interpreted in this way: “if the tourist is engaged in the activities that violate social morality
and impair the achievement of the purpose of the contract, then the travel agency can terminate the con-
tract”. The second explanation is: “if the tourist is engaged in the activities that violate social morality and
impair gravely the touristic order, then the travel agency can terminate the contract”. The first interpretation
protects more private interests, and the second one protects more public interests. In the view of the system
integration of the civil law and the public law, the above discussion could be resolved by the re—interpreta-
tion of the term “Travel Itinerary”. However, from this microscopic research, we can realize the great impact
of the numerous special laws for the reconstruction of the traditional civil law system. In front of the modern
Chinese civil law in change, besides the codification, we also need to coordinate the special laws and the
general laws by the tools of the interpretative theory, review the traditional terms and orders of the civil law
by a “Communication back and forth” solution. In other words, with the help of the interpretative theories,
we need to reconstruct a new legal system of Chinese civil law to respond the demands of the developments
of the modern social system.

Key words: Tourism Law; violate social ethics; system integration of the civil law; special laws and

general laws

The Way of Literary Production in the Era of Electronic Media (112)
Hu Youfeng
(Center for Aesthetics of Literature and Art, Shandong University, Jinan 250100)

Abstract. Literary production in the era of electronic media bears the characteristics of mediality,
technicality and interactivity. As a typical literature form, internet literature has undergone significant
changes in its way of production, breaking the tradition of depending on literature magazines as the main
agent. The way of literature production has evolved from the experts’ choice to people’s decision, thus this
evolution differs Internet literature from pure literature and makes it befriend popular literature.

Key words: electronic media; internet literature ; literature production; evolution

From the Postmodernism to the “Digital-modernism”
——Reflecting and Exploring the Research about the Cultural Logic Problem of
the New Media Literature (120)
Shan Xiaoxi
(College of Humanities ,Hangzhou Normal University, Hangzhou 311121)

Abstract: The cultural logic problem of the new media literature is an important topic of the new media
literature’s research. The western academia has deduced out the postmodernism cultural logic though
applying the poststructuralism theory to explain the characteristics of hypertext. Chinese academia has
explained the cultural logic problem of network literature mainly by using Fredric R. Jameson’s postmodern
theory, while some defects which the theory pursuit can’t match with the creating practice among the method
raised some questions. In our opinions, we attribute the cultural logic of new media literature as “Digital—
modernism”. Digital-modernism can be viewed as the synthesis combined with the digital media technology,
the dynamic interactivity text inter—subjects and the new modernity ideology of digital age. The cultural logic
of Digital -modernism has appeared evidently during the new media literature’s practice in the recent 20
years.

Key words:new media literature ; digital-modernism; modernity; postmodernism
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