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Linguistics Poetics and the Revival of Rhetoric (Symposium)
Zhou Xian, Zhao Kuiying & Zhao Yiheng

Abstract: Zhou Xian proposes that the linguistic turn has exerted a vital influence upon the current lit-
erary theory. A new paradigm of studying literary theory has been established and has brought about
a change in literary assumptions. Then produce a new concept of textual production, and literature
has become a product of subjective linguistic construction. Zhao Kuiying holds that the common effort
of linguistic turn and the revival of rhetoric has greatly influenced people’s view of literature and lan-
guage. The “pure poetics” has lost its foundation of existence in perspective of logic language, thus
gives the birth of “linguistic-cultural poetics” which combines the studies of literature and culture.
Zhao Yiheng believes that the revival of rhetoric is induced by the linguistic turn and an “overflowing
of semiotics”. Rhetoric proves to be a study of the basic expression of intention of human being, and
the semiotic rhetoric has become the kernel of the new rhetoric.

Key words: linguistic turn, linguistic poetics, revival of rhetoric, semiotics
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