IFAREE W

HIBSLH: 55 = kihfEiEmaidi g
&gt

W —1F
-Tlﬁj =, %W'?E] H (J—/Eifé] }f_;}y}#ﬁ]) BTG RIR T AUAH £ B4
A, BEFENETER , CEMEL AR AR, ZIBG

Aﬂﬁﬁiéﬁ«nz}ﬂ"%‘ L)\/@Tﬂ: HMBaEY, 2B ERA
WHar ey ARk, REBBEPGHRAR, ZIE B FH&E
RAKS ., ERAFSHHOIBLYL, INEFERTO TR,
A%%%%ﬁ%—%&§&% IR F R m e B3, &

FTEZRAOBE @Dk kA B Fhe S F )2, &R
HIRIE FRE AN R ERE, LEWRY P HETRLE
HZEBTHR: AAAZFNURFTHBES (A4 HEMALY
W), BEA, WETHE (BEREHERASZ -, A+
RKEFHL), dWAZTFUNETHE (AL EE, K
B FAHE L)

K. 5 IR, K, BE5Y, HFHK

Ascension and Restoration: The Sign Triplet’s Ideographic

Path in Performance Narration
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Abstract: The body and everyday objects (real and virtual) are the main media

for forming performance narratives. After entering the performance
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framework, the meaning of both changes, presenting a sliding trend
of the sign triplet. When everyday objects enter the performance
framework, they jump out of their original carrying functions or
return to their clear material origins, showing an upward trend of
everyday objects sliding towards practical signs and artistic signs.
When the body enters the performance framework, it transforms into
a certain object or posture, reflecting the return of the body to
materiality. The horizontal sliding of the sign triplet affects the
upgrading and restoration of the body and everyday objects, together
forming two vertical expressive paths of performance narratives, and
more clearly outlining the three types of performance properties of
performance narratives: human-dominated performance forms
( including situations where objects are anthropomorphised ),
integrated human/object performance forms ( situations where
performers become objects, people and devices are integrated, etc. ),
and object-dominated performance forms ( including pure object
performances and situations where the body is digitised) .
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R, YETEESY, BNR—FRN e, al RITEsz A S 2 Bk
R 48R, ORI UEF I E L, Ny B REECRE
YRl g —, HHAE AP AR T BB RS2 I, S ) i 5 T
HIMIBEEARE S,

H1 LA df TS bR AR B R RN A B JCiE R B
SRAGIERERCR (oK. i/ A, Joik HAr sl s B okt BB fig ik 3
fEhBE, Joikse ik UG I s ) SRR, S845 . M B AU 7 4%
RZJG, BRESSAIMIMG IR, Ealf A 5 ok s 2 M RCR L8
BB RMSE ZARGRIEM - 3% + ik (Giuseppe lo Schiavo) [
B SO (HLERA)  (Robotica) (82— AMIUZEG ., %A i il BT 4
ARFNNFT JUR R Pl AR RS 7, LA NSRS A, H &Ry
H=F s Bl 2P AT BOIE RGR (BAR Sh /R RN ZEH5 HE 5
gh), shABIHEMF 5 UM E BB TAERRIR Y, 65 5, KK/
NV T EA T AR ThRLZ A0 Tk b, A AR I AN S LR A e L A
(AW B3 BT O % 2 S M FUL R N A R T A2 20 e A0 5 268 =% )
JEil LA N HGE AR BN RY JsU iR i I s S8 i AT, 1R B A ERIB IR
TR, PGS T7 B R B 45 A . R RE i AL A A SR TR B4R
NEEGHERKIE A (BR)  (Technogenica) , Hrfr, Hlis NaHEL
M BT A . RRHIE G & NEDRIRZI M M frJm —%E . AEHLAR T4
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IFAREE W

PRE B D8, FEA SASEM T, TOLE R R
TSRS, ENTEEERRA S T HICER AN,

BIRARZEN, - 3% - EIRAUME o B BORBIVE AR, (B A A
SEARBPLAE AR BT e, XTE—E R EA LSRR R
BAMREF o B E B RERR T —2RESY, REEIFESE,
ESRE RT3, AR B — R W, FE S - A% 14
(Tobias Gremmler) [ FRFINE M EAFARE T T REXFESY), HI1E
TIEAR, WA s EE T E e 2 RO L 5 B fEa (b ExEh &
W) (Virtual Actors in Chinese Opera) fHIE454G A EXCARAGIEAR . B A0
PRIz S R ML, (225 8E) (Xinjiang Concert Visuals) VIR 45 2% B
IEEETIL, (hRIAER ALY (Dynamic Visualization of Kungfu) KL T
M AR EDE . LR AR RV EE . B iy B A L3558 v L
BB T SCARRESE . DL I R 2 b, BRN, FERUT 2R S B R b
Chgy o, RESAEGIIOROUR HE THL TR, e T8, SR OC 4l
TIEAIRZ, UHRIEHARPGRE . BRI DL 5% 3R 45 1 s S Y
ZH, BHYM SRS A B AC AR S LR B A S VEAS 5 DL R AR Y &
ik, BALAL . Ak . BCE BHRBRED T A B M, FEREFRAREE I AE T
BN S ER, HrE M CE S0, MR g FHEWm SR
BEIEEZ N MBEENZT, AT DR IR ER . 51 R i 2l 55
R, RIS YR TE . 2R LR MRS A

ATLAVE, BB B AR A B AT LA KOG B AR (R I T A T B AR A 7R AR
HRER, A AR EORTE R, NBERECh S -9 BEYRARRE
PERT (AT A P S | fldsEAs 2 i Al A B 529 5 0 2 il ik 3 49 k204
A, PIE AR R AR — R RE i, RPN B R AR P B R,
HHN L DR ) )R 0 2 B A

N2

7R ABUA SCAS R 1 Z R A S A, B ok B R, Bk B
Yy (SEAe®). W) JeA Al sk p R B ol o R UR B 2k
B, HEAURHERE) H WY, SR EAS AT 0 FH g, wl [l 278 B Y
PIRAIR, BB HOR W SEHIAT S . ZRFT Sl s TR, BEA
HORMEGU R B B A, Hm M2 th A SR i AR A B, JCHE LIS 1R

123



[ #FsSS5ER (28)

AT R B SRS, B RO TR R A AR - e, RO R B
BRI YIPERE I o A5 =R R R 1) 1 Sh R SRR H R T 5 2
U, AT R R G s AR B T 2 A 1) 2 R R A YR AT M ) 8 Y S LA
= 2RER R DA ERMERES (AEWPARREL) , fa
AN UIRBURIES (RS REE WS -0 N+ R ESEL), YUY E
FIEAIES (AR SRR LS o

Eliiba &

FHYE, MM (1986). KWW+ =S R% (FFE, ). WEIZAR, 1, 67-76.

W, P - (2006). ERREIRIY (AR5, 9. L A EDRE R AR

s, SOFIR - 9@k (2012). A7 R SEy— X TH MBI (REE, %).
i ARIRIME IR A

B (2020). ZRERIHHSE. dbat: hEASREA R

PNEDS (k) (1996). MEM/REESE. L. Ll =IKA)5.

RS, WpYZe (2017). WHZIE (EIER, 3. Ja0: JEat R L.

JZ (2021). “HXfizdy, AHXEOET, ETESER B SR, IREN TS RIA
http ://zhuanlan. zhihu. com/p/367710168.

T OV E/R P, 228 (2002). XRRIAFSo: CEFEA, &), dbat: o EXRRE Rt

AR (2018). MHEFTERS IR ZARXMPIITER. ZAREXK, 34, 6, 12-18 +76,

BB (2013). 7 SCRUGARSE, B P A

Elam, K. (1980). The Semiotics of Theatre and Drama. London & New York: Methesen.

fEH MR

—f5, BB KSR 5 G2 B M U2, AR5 10 W R R R R A
LS
Author:

Hu Yiwei, associate professor of School of Journalism and Communication, Nanchang
University, with main research interests in presentation narcology, communication semiotics.

Email: huyiwei312@ 163. com

124



