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Abstract: Since the birth of the concept of “lively rhythm” (gi yun sheng dong) , its
aesthetic meaning has been changing constantly, and it is difficult to be clearly defined.
From the perspective of semiotics, the concept of “lively rhythm” mainly deals with the
“momentum” of art signs. Most prominent features of “lively rhythm” is to associate the
art text with the universe, nature, social life, acceptance of meaning and other dimensions.
The “momentum” of “lively rhythm” runs through the three dimensions of meaning .
syntactics, semantics and pragmatics, and is the most comprehensive and profound
interpretation of art’s “momentum”. The reason why the “momentum” of “lively rhythm”
can run through three dimensions of artistic sign meaning lies in its “rhizomatic” sign
structure and “becoming” sign meaning mechanism. The “momentum” of*lively rhythm”
slows down the “entropy” of the meaning world with a dynamic structure of artistic sign,
so that the whole society and culture can maintain its vitality.
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ez B X ik — AR T R E A0, B U A KRR A 55 R,
WM—AAW K 5 (RDGHE 126)

Hp ] T 0 R RE IS T =S Rl SO R ) A — R 2 T, BB RS b
TR 2 oeEE e, X nT e M G J 2 SRR & K SR A 1 B i 2R 1 Rk
HHKAMITIINEXRIK, ERIE A2 515 AR A A shry 8k, L
JerE mrh LA B AR R R X — VIR TR A B A i R
“TEVE AR IOMRZE S A AR SO AR, B E A v A
SEA L S PR ZS A R, BT T 2 3 O 8 L, BRI 3 e 52 1 =
bR EEZA o gk A K, YRS B B XS X
PO T R A S — A A B & XA AR R  FR MR RS 23 (A A, =
NAEX SR [T, AN b A & AR &R TR 75 19 B AR AT BL
RN B 10 3 Bl ) B0 T A8 (A2 17 2R 05, T 2 AR 4l HL AR 1% 5%, bl A ]
AR TR B AR B SOARW A T LRI M 555 A AR i s 4
GRS IR PR ZE S U TS M
(B2, T BRI A SO H FR B4 , S 2« sh 3 DT e LR AP IE 48 L AF
R =4,

(2) “EREHSE XL

CERIAEDN XA RS B — e B S AR, e — T M
™A% SR, R 9 sh IR Al ] Z AR5 4/5 08 A7 AT
FT A —A~ B —E B TR B9 X =3 s AT T nT LAV, S A s AR
B — A EER BRI EIEXT S . A F) % (Francois Julien) 76 K%
T it 2z 2 AR AR Y — A5 rh g | vl ) A4 2 81 3 Sk A7 A B
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SE IR IBA S8 SEPR BT Ri i i) st & — Fh A 22 Br 5 0 < aloRe AR i
ATEIE, EA G LR Y T RES)” (Deleuze 2) . X HLAY“ AR il HEEIF A 2
X AAFAE R AL BRI R BRI AS B — BB gk TR
PR AR Bl | T o B Rh SR v X T W 2 I LA AR Y R AR
PF7 BB ) X J7 A A i e 2 o5 RS A B BA A B RRAE R S ki
MR RN Z B I AR AR B — R A4 WIS AR S —E T
AR (1) AR S —Fp R ARk« Ao ™ HRAS , R 2 S 5L
BR800 TIE 2 AT, X Fh ok iy < A il 5 2 72 8 24 Fr i
M sfrEr, CHRERORR R A R R A AR T —
AYERE  TAETE PR R S B FERTMAR T (52) . K
TR Bl JERE AR T WS B AN JRAT A7 B Il R T 248 [« ARl — 4
AE,

S BB AT W 2 T LA B TR, [l IR R a2z
R, < M TCAE BUR TG, Ty IR A0 Ak 2 BB o R i ]
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BN A R kTR 2 B T T A A DR R TCHLZE R
BUARA = 0 A R LU Bt 2, T2 AR Z S8 “ sh B IE X F 59 T
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