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BE - B T RERSIERAHL A SR NS 3 — B S B B RS, X ik 5 RS B TR E S B 21
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BRSBTS, EREEHSHEHE LR EAERRI RS, RE TSNS, fFSEEERNS
N, WE? IMERBEAEL, MAETHEAERNEEEE, WMEA L, fF5MWEEE, N2 ARNEEEE
H—FPE HRAE A 1 5 1T 2o

WEIXDTTM, B/RENRZIER T NRBLEURFS M ERBEG R “BRANMAZEZEE, e
fEAEME., B, M EMEBINYE, (FAFS, 2EMAEIHN, HBRN B SEER DS,
EUMARMWE EWE RN A S FLHR 28,7 P gt 2 U, X FAMNBSEE, FFEHRRERN.
BB, TSR RE MR ANREAERE TS HE SN, MR ST 7 S87E LR X fEiX—XK# A L,
PR EARREEIRIG R /RIS Hr, RA/RIBH, FREBAAME TIBESHS, MEESNSNERIE;
Firi B AN 2 — MRIAESAR, RIS 5 MBI o, HLH A S N, EET 2R AN
PU/R (Ernst Cassirer) fG R G AR “FF 50N 7, mAZ “ BRI 7, 7] DA R AHX — U5 R fE
RS, P EAURE R DR A FRSUR, BmZ 0, XHE-EERFEY. BE Y REHEARA
Wr, SKEIDCRIE MO FAINRIREMAY RIS, RAl2i L HEREREY. LR ENNEK, FEE
MRAXS AT

B IR BA 155 I R E S R e it H At 3 TR N BRI A S 32 B 2, TRty figRe, SRR 3 B
“H 5| NTEHE RHIE” 16 F 5 EMAE R 58 H i Z RT3 EFIECR AN 7, PY X —EAR T th e 8
HOARIRAE T RREON A5 =B B TR b, BRI SR BRI — TS e —1F, B/RITIAY, TCie2E
GBrFE. RIS ERZIENS, BNMEEEABESAR, 2EAEAFNER. NS HRFREH7
WE T EN&EBEARFRN GG, NGRS : “ BAIR— DSBS (AXREEGBAS), I
JERN EA T 2 AR SIS, TR ATRATMIGLISE R A A R R REIX — 175 5 HAfE N R 2 [ 1Y
KFZR, [FH, TAMFE—MFE MRS (A RIERG TS ), AR EARR L2l miT s,
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IREH (James Elkins) JERINFEIR—, FAIAMETCRAT, REHRSIERMIER G 7 BRI © sr
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IHEM—MFSHUE ER =R, IR BER5 1M, B HeREZNEEZRIME, &2
BT BR T, BT

WMEZ, FERURIIIRE, =MARMTTSRABVFa] DALCER — MISEARRTESE T, RAR=MARF
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I, BRI, SiB2 2 ERHEMS © BOEI R 7 I XAMEEL T, — RORREIERL, 7
B2, SRR HERAENNRR TR, REXHENTFSHMERSITS, HRIIFSAAE
XIS KPRk, BURHINRGITFSHFEIEH B ARE, EMIRE, R5ITFS5H70H
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TERURMBIRRE, RGPS 5K0R B DURZE— DRI, ME—HYZR0Z B AR RE L RENSSEIHIELIN HHITT 5
fERELEERIE, BN EERE, XPMRIMTSAE-RIEAZT, IESFHNABRR ERA S, ErlbA
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KT RIS, FBUREEIES, a2 e — 5 SERIRNARERE — RIS M BURENA, 1E
NEZfH, KRIFFSTHAE, RREN—BRAERRIITFSH51T, BNFEMAREEA— LR, —
R, BRI R, METEMUEMATRE, BARE, GRE 7RI M, Ay BB S HREMRmE SR,
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WK, RUEICRAT DA — MR, (BT SIS BRI G BRI R R,
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fERRE RN AN B, (MW SR AR Y, RAFGRRAERIAZE S 2 GRaY 17 IS i F e i
R, 5 —FRBIN R 575 s o] AFRE R M AR (Reagent) . T2 — i ALm 2 25Kk 1 & 48, AT DA
EHABEARTH, EAHfERR A FEREAT B RE A SN 5L C AR TR N EIN A REA A —FE, — 1R
RAR QA BELELIN A0 T8 5 R MR Z AR IN A BRI 1E . 7™ B X B R Is R TE, 78
HLR A R AER N T MRS T REIFF S A REE, Hpt FUR Hr iy “ lVAR” #89r, THRA W KM “ faR
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21 HEEDOK, Ep U7 A IR RIR B M W2, HIXEETHIEIE, HPImEREES T 5
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Hith: MR EIER Y

USRI LR A R R AR T MRS AE SEPR AR ERAERIE — X, R G IR ERA R
B, IBAERIE/RETARN, MRS IVEMESHEE 7R A3, WRGRATIT T ZHirEE, WA S e XE
FERIRIMBLSCHIHL AN, a2, RARRRFSTEn @ T, #alDAREMBELL., AFIES. X
TR, FE, SEERE, LHEG. BEasivBgE, SR, MaRkA TS, E—MEN TS ER AT
PN, BNMSRBLFA ARG, MARMRGHLDRF H. RELSK, ERNGAIT 7 —RIIRETIZE
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RS R, HEshad S B R R A — D E =5 i,
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X HABLSRIENTE M S, XEBR A Fos A EISTE I T X RA B IER S 11 & SO R
—NENEENER. St

AR

(1]

(3]

(4]

(5]

(6]

Bill Nichols, Representing Reality: Issues and Concepts in Doc-
umentary[M].Indiana University Press,1991. &S5 7<% 5|
VB JERRIHEA BRI RS IIERI L,
KTHEHESARIENWRER, ZUER . F5HNE
RSP ENAEF (AL FIR, (SR Ry . &
PR RS HEA] M. AE R E ERRT R AR, 2017, 5%
TEEHIE, S0 GE) RHE W BRI . B2
2?2 [M]. Jbnt: FPIE FESZ R, 1987

MRS ARG I S R UARNEL): G S
092 SCRE IR (] BURIERE, 1995 (6): 1.

2023 4F 12 A 8 H, S5—RAust #420t 1989 AL EFA T
AN, IR .,

AN . JERMREE A AL (1], HEARIMTER AR (2
HEBERR), 2018 (1)1 109.

Charles Sanders Peirce, Collected Papers of Charles Sanders
Peirce, Volume 3: Exact Logic[M].Cambridge: Harvard University
Press,1933: 211.

MIZDESCRE, WL E N Toon BAE “ EUGAFS 0L
IR AERE, ENERD RS ARG HIRE “ RS 7 Al
AEEE &G —2E, J53O Index, R “ REITFS "HIIIEH SR,
K E R “FRS " BIHOA LT B AT B, E T A S m]
REH 2R BLRA PR, AMEITE, ASCHNBEMNLDR
SRS, EERRE CEBAS T, RIS, (EXIFE
RAERE,

Charles Sanders Peirce, Collected Papers of Charles Sanders
Peirce, Volume 3: Exact Logic[M].Cambridge: Harvard University
Press,1933: 211.

Charles Sanders Peirce, Collected Papers of Charles Sanders
Peirce, Volume 3: Exact Logic[M].Cambridge: Harvard University
Press,1933: 1.372, 2.281, 2.299.

| 50 |

(SUEGwHEHFH)

[10] 20 (3%) M3 B IR . iR, 240, A . axf:
RS EEE (M]. et R ET AL AR, 2015 ¢ 115.

[11] Charles Sanders Peirce,Collected Papers of Charles Sanders
Peirce, Volume 3: Elements of Logic[M].Cambridge: Harvard
University Press, 1932: 195. 5| Peter Wollen,The Semiology
of the Cinema[A]. Signs and Meaning in the Cinema (5th
Edition) [M].London: British Film Institute, 2013: 103.

[12] Charles Sanders Peirce,Collected Papers of Charles Sanders
Peirce, Volume 3: Exact Logic[M].Cambridge: Harvard University
Press, 1933:4.447.

[13] Daniel Chandler,Semiotics: The Basics|M].Routledge, 2002: 66-67.

[14] Daniel Chandler,Semiotics: The Basics[M].Routledge, 2002: 66-67.

[15] Roland Barthes,trans. Richard Howard,Camera Lucida: Reflections
on Photography[M].New York: Hill and Wang, 1981: 76, 87.

[16] Peter Wollen, The Semiology of the Cinema[A].Signs and Meaning
in the Cinema (5th Edition) [M] British Film Institute, 2013: 122.

[17] Peter Wollen,The Semiology of the Cinema[A].Signs and Meaning
in the Cinema (5th Edition) [M] British Film Institute, 2013:105.

[18] (G&) 4851 U8 SRrese (QHIAIRIE [A] GR) 7L B
BATEE . HRERAA? M) Aat: rhEfsZ R, 1987 @ 11

[19] (i) 2 8% SR BIIARIL [A] GR) R e &
B R A2 M]. JUst: FREFRZ R, 1987 : 12-13.

[20] FRFRA ] DA B/RITAY R S 1M 5 DRI A RIC SRR, TRAE R
GRME: BRI ONES H 2 FA—FZE, Mo RER
B —RsE,” S R (R RAGRIAIARIL ) 3 105 T,
TEIXANAE L, 22 FHE/R - BEHR (Daniel Morgan) B 1 A
BEMMEE, 2 UL Daniel Morgan, Rethinking Bazin: Ontology
and Realist Aesthetics[J]. Critical Inquiry, 2006, 32 (3) : 443-481.

[21] #45|H Warren Buckland,The Cognitive Semiotics of Film[M].
Cambridge University Press, 2007: 86.



[22] Bill Nichols,Documentary Theory and Practice[J]. Screen,1976,
17 (4): 35. #5| A TR . 1FF R0 E WA T — %tk
IR JERPRITE ST IS TE R EIE3Z [A]. (32) R JERIR
W BIREE . e (B=R0 (M. Abat: hIEERR 7%
AR, 2010 : 9-10.

[23] M ERURETX AL FHHIXNIEN, Sk B A1 B R By 1%
P51 IE, 2 Brian Winston,Setting the Agenda[J].Sight
and Sound,1992,9 (1,2,5) : 44.

[24] Bill Nichols,Representing Reality: Issues and Concepts in Doc-
umentary[M]. Indiana University Press,1991: 150.

[25] (%) ZAER0- T8 U SRR [A]. (FR) 28R s B8
TR R A2 M), deat iEFFZ AR, 1987 @ 29.

[26] Bill Nichols, Representing Reality[M].Indiana University Press,
1991: 152.

[27] Bill Nichols, Representing Reality[M].Indiana University Press,
1991: 153, 3 - H4Rr,  EN 22 S X — ALl i B R A,
IRFFLLIGEAR R M BE NN S A 2 00 /AL, X . R
HIEE S —— Wk Bl " A TENE (1], REEA, 2013
(5) . FURERR . MY E XS RS (3], ALRTHER AR,
2016 (5) . AR . 2257 Fr B AR SCREQIIE &I 2[1]. H4R
B, 2017 (1) 35%RAH . 28R R SR RS 0 — T 52 5]
BIEIAT (9], FPIEEAL, 2019 3). AHRMA RIS UL £IB | =44
& XA S R IR (1], AL R AR
iz, 2015 (6). EIR . FHREMIIE X [1]. AL ERAR,
2017 (2).

[28] Gregory Currie,Visible Traces: Documentary Film and the
Contents of Photographs[J].The Journal of Aesthetics and Art
Criticism, 1999 (57) . FXARIFIES TR . A e
TEFRIEN [J]. HEZAR, 2023 (2).

[29] HHEHIEXEER] 2L Noél Carroll,Photographic Traces and
Documentary Films: Comments for Gregory Currie[J].The Journal
of Aesthetics and Art Criticism, 2000, 58 (3) : 303-306.Jinhee
Choi,A Reply to Gregory Currie on Documentaries[J].The Journal
of Aesthetics and Art Criticism, 2001,59 (3): 317-319. &l &
WXL IEE S B R, FER B RS B IE, 2
W, Gregory Currie,Preserving the Traces: An Answer to Noél
Carroll[J].The Journal of Aesthetics and Art Criticism, 2000, 58
(3) . Gregory Currie,Response to Jinhee Choi[J].The Journal of
Aesthetics and Art Criticism, 2001, 59 (3) .

[30] Daniel Morgan,Rethinking Bazin: Ontology and Realist Aesthetics[J].
Critical Inquiry,2006, 32 (3): 443-481. Martin Lefebvre, The Art of
Pointing: On Peirce, Indexicality, and Photographic Images[A].James
Elkins ed., Photography Theory[M]. Routledge, 2007: 220-243. Mary
Ann Doane, The Indexical and the Concept of Medium Specificity
[J]. Differences, 2007, 18 (1) : 128-152. Tom Gunning, Moving
Away from the Index: Cinema and the Impression of Reality[J].
Differences, 2007, 18 (1) : 29-52. Brian Winston,trans. Hing Tsang,
Semiotica[M].2009,173-1/4: 453-469.

[31] Charles Sanders Peirce,Collected Papers of Charles Sanders
Peirce, Volume 3: Exact Logic[M].Cambridge: Harvard University

| “REIE” BRRER |

Press, 1933:2.228. IWACKBERTERIEIE, ST M 1 JUK
WS R T DO IR ", T (38) ARS8 BRI,
(38) fE BT FR 254G - 227K (James Jacob Liszka) 3 . X SEAERE .
FORWTARTRFS [M]. BGES : PY) 1R HREE, 2014 @ 280.

[32] Charles Sanders Peirce,Collected Papers of Charles Sanders
Peirce, Volume 3: Exact Logic[M].Cambridge: Harvard University
Press, 1933:5.283.

[33] (f#) RUrRsRPU/RE L HIHEE . A8 (M), Ll RS
fiRtt, 1985 : 34.

[34] Charles Sanders Peirce,Collected Papers of Charles Sanders
Peirce, Volume 3: Exact Logic[M].Cambridge: Harvard University
Press, 1933:5.412.

[35] LZEHf . FUREAFS RIS Z BIRSEE (1], {LFRE
KRE, 2022 (2): 218-219.

[36] Charles Sanders Peirce,Collected Papers of Charles Sanders
Peirce, Volume 3: Exact Logic[M].Cambridge: Harvard University
Press, 1933:2.306.

[37] Martin Lefebvre, The Art of Pointing: On Peirce, Indexicality,
and Photographic Images[A].James Elkins ed., Photography
Theory[M].Routledge, 2007: 220-243.

[38] Roman Jakobson,Quest for the Essence of Language[J]. Bulletin
of the American Academy of Arts and Sciences , 1965, 18 (6) :4.

[39] Charles Sanders Peirce,Collected Papers of Charles Sanders
Peirce, Volume 3: Exact Logic[M].Cambridge: Harvard University
Press, 1933:5.57, 25, 143.

[40] (7%) &= B RSEARE: . BIE SRR (M]. et X
fLEARMRAL, 2002 @ 121,

[41] Charles Sanders Peirce,Collected Papers of Charles Sanders
Peirce, Volume 3: Exact Logic[M].Cambridge: Harvard University
Press, 1933:2.285, 3.434.

[42] Charles Sanders Peirce,Collected Papers of Charles Sanders
Peirce, Volume 3: Exact Logic[M].Cambridge: Harvard University
Press, 1933:8.368; Fn 23 p. 241.

[43] Martin Lefebvre, The Art of Pointing: On Peirce, Indexicality,
and Photographic Images[A].James Elkins ed., Photography
Theory[M]. Routledge, 2007: 231.

[44] 22U (32) e /RAIF (Nea Ehrlich) 3 . fRIFHE, ML= .
FREEM AL S A 0], AR, 2015 (1) 182.

[45] ZUER . BT REE: XTLIF)T R IHE R
[0]. HEZAK, 2023 (2): 114-121.

[46] Charles Sanders Peirce,Collected Papers of Charles Sanders
Peirce, Volume 3: Exact Logic[M].Cambridge: Harvard University
Press, 1933:4.531.

[47] Mary Ann Doane, The Indexical and the Concept of Medium
Specificity [J]. Differences, 2007, 18 (1) : 128-152.

[48] Charles Sanders Peirce,Collected Papers of Charles Sanders
Peirce, Volume 3: Exact Logic[M].Cambridge: Harvard University
Press, 1933:3.361.

[49] ZURSE . ERBENMES ZARG M ——ZARBICARIHIIR
BT (7], 2R, 2019 (12): 20.

| 51|



