NIFSEEHE B

XTIANGSENRE. AXARMS?
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W OE. EFk, AeHFRRRERA-—ANAEEZTE RGP T KE,
HE5FEHPLZET AFT 2/, ©FRFHOLEL,
TAABNERIEAFTFELN, RO 2MBZA NS MR
BT, BRdikmAETF, AL AT sk, 2wk
BT FRA NI G, 2R de R AL 5 5 3 B A 208 22 A
FHEER, RAEXREHFTPHALRE, IAFFTFRHEE
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Cognitive Semiotics: Humanities or Science?

Zhao Yiheng

Abstract: In recent years, cognitive science has rapidly developed into a vast
umbrella term, giving risc to cognitive semiotics. An cxamination of
its genecalogy reveals that C. S. Peirce emphasised cognition and
interpretation at the very founding stage of semiotics. More recently,
cognitive semiotics has focused more on the tendency towards
cognitivity, which cmploys some of the methods of cognitive
science. Nevertheless, semiotics may lose its characteristics as a
discipline within the humanities if it is allowed to approach

ncuropsychology too closely. This trend could be undesirable for its

« ASONEGFAHAHES T ARIE Y4 P ESCRBUIR S K RIS (138.2D123) il
R Z—,
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INHIFF 527 (cognitive semiotics) IXAREAXIFR, XA I AT 5 AL H 7]
B, PRS- IAN: (semiotic cognition) . & XAHIE . AXTFRE Jy “INH
FORXANWIRRZE R ANTS HER S, 70 EAUR B — Rk, 80 4F
PR RIS —F BT 18 90 AU AR AR B R Btk 2 — . A= L+
AR NIRRT O — DN ERIAIE AR, #oAhie 21 b AR
RIEHGIGE . EARER, BRI T AL, BRRARFE . ARE
PR BRI AR T R . ARG R (mind) J2AATAE Y

METE SR B B i O RO AN ik gy AR —H eSS ), R
E-HEAER. HARMTEX RS FEEER, MRLEREE, &Rl
2P, AN RR. R, B2 R, SRRk Z ; $) 20 s
KUl DR A IEMEZ W, (HJE 20 g TR, BT P RD
LR, R T AR DM R T kiER ., H— AR, TR
SEMRAGRE AR, FRATRE A& M U5 ik BT B 7 4 F XITE 35 S IR Ay <y
T e R UL SRS I TR SRR, X SR R 2R B — AN B R
ML, o IR T SO, IR AL . 5 H g S Sk
ORI O SR R I R AR A TAE R, RN T g
PR — D E R OB AT . NRERE SO B A TR BLAS .
X, —HBRBN, —& AN, 0 2 RO S, A
FIBHF IR AL i 21 20 B AR 2 B Bk 3, A RIDRE AR
e,

Hitt, P2k, L N D44, #RLL BRI R i) Kk T
St EXE R L, WM, — RS A, T AR iR o AT
23 90 A H BUANAF 5 22 X AR TE—1995 A SE I IFE il « Ik XV
B (Thomas Daddesio) f£ (it.0R 575 INHRFA SR Z 209 CH) (On
Minds and Symbols: The Relevance of Cognitive Science for Semiotics)
BRI RH AR, MEEA T2 A R — B R AR OE NS £
SIRHIRERIE . RIE . MR . AT R S, TR SO R AR EE
MEREMABKR , BOBATENILE . B, AR5 2R & — 5
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= N5 i = e g B N ey T [ R | B e At O B B g oy N S R A = PN
(Jordan Zlatev) XfitAg—BeAE %A YIS

NS F R AEWA T F ., HoFFTFEHHE, REFFTFH—A
5%,

NS FREAREATF. IAFSTFAE, RAFFTFZH—A
.

N T FREERMETF, RERFSTF. BELHEFT FA
H. RS Fa— R,

N5 F RGBS T FAHE, RAFT FH—FEik,

N T FRAFT RN —AHFHONED? LR, BARSFTF
FEMON T F, HEF AR AT EE, 9HA—T.: LHFRLE%
R ORI, XA, ERERELANAT FH, (Zlatev, 2011)

TRBELEA AR T I 5 2 S SR 47 s A A )
IHIRFE 275038 H 47

=, HSERKMBINNTSE

PRI FRATT ARG AT 5 25— N IE M S, ANSRAR 35 T 72 5 XL
Ko HB TN, INHFFS 2R —Fh 2 B 22 B (interdisciplinary
discipline), TiE—7Ff “H¥FA95% R (transdisciplinary discipline) ., X5
AR 2B 8 PO E AN RN E SRS PR R RS, N2
HIHEPIN RN E G, TR BOX PR =R 2 i) —FE gy, x4
URIEAR B 5L, FNIF A P (7]

FERINFFF S 22T AW 2ZhiH RA—E L NPT S
BT B XPMZmHERE.” XEXS “fF9” A aRFEE? A
AT, R IR UL “OF AT 5 VE A 2 A 08 — 3 20 m9 4 i Bl 227
(Saussure, 1959, p. 14), [ESRASRBAH NRFFRLG /R e L, /455
SOE SR MRS R UL” (Cobley, 2010, p.3), (HIEBORBZ TS5
FHEW] . 552 — e 2 SCE Sh LA R, B TEE A
FKERIRFGINRELTITL FF 580Ny i 2 . & O AT
ARERIL, MR RERIIE L, 9 MUSRIBE LN THEIK, £F
SIEE XA, BT RS AT S AT,

MBI HIN NS F I | AR “RE” (Bronwen &
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Rinham, 2006, p.119), B YAk H (articulated meaning) . |04 1 £
WENZ: “ARXFTRIAACHFERASF S, FL L, RAWEHFT.”
(Whitehead, 1928, p.62) fAfI7Efl 1969 4E5¢ TINRIB R & CRHIRE
S i “FROTATLMEMERTS CUET, AR Ry, Bl R
o BN S . TR E AN &M, PRS2 (Foucault,
2002, p.33) MR EERAT S 5 ER e & I S s i) —2F, AHHTAE A
FEAT XA FET 60 A ERHAI R /RAF 55, PR EAF 5220 H A
FU B 25 3 Syl .

P22 YO SO TR UG sh 2=l 7. 78 19 4R 5 R Br—
N5 22 I E e 4R e R N (Lady Victoria Welby) 5t #4455
FX [T R EIE RN Y RO “sensifics”, B8% “significs”, Bl & sense 8§
significance (2=, WHLE “RE¥, WEFWEGNS FE: “MF5HEXL
K HE XIS ,.” (The Sense of Sign follows the Sign of Sense. ) (Petrilli,
2009, p.109) FEILF4EK, BRI S A0 T R RINAFZ2 Os tiE
o sl E, TR BRI BT 5 i S iR, s 52 “HA
PIRR T T A AT T AR S RA MBS, Wi, ER RS
R EN, RS E TN S,

BEHMFSFREA RN “fH5 2 " XAE L, TREE % I8 ST
WEXWFERKZ, FlahiRe. EEY. 2%, Ry, M. oM
o DURFRATHEIG R AR, Ry sz R AR 52 2 LRl R4
BN M6, FF5 G TR SR IE L, FF 5 et B S OBUN .
G, 2014a)

2 — BN RPEN, fF5 e, AiF2 50 ik
HIR)EL A5 SCAS — PR SCAR — @ SOAR ), PR SCAR By, — B2,
MAREFEEFTHOE R . © GORT, 1997, p. 78) BIINFFS2410 & LY 2 &
W MR H MR SO R AR YT BT GRB, 201005 fil4n
PSS TEAL SR T b, A5 B R SO PR AR W BT G A
201D, 2R RUAETHE B AR 5 - e 0y TR M, SRS
“KIx” (schema) M, (Culler, 2002, pp.87—98)

ook, W—EETHE— RPN AR, By Z ek ”

@ JCREE . CSORR FUR— A DU R S A TR TR TR AR AR A C SR MRS
R R ST R B — AN AR - BB A AR DY AR B R
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AFEPGEBUA RIS GRS, 2014b, pp. 121—-127), B anal iHAA S
IRAMA (blending scripts) RIHLf#HE H A R 7l d (Alber, 2009), i
FE RS ST RAGRE INHBE” At “EREfhe” TS, F4%,
MTITAENCM AR 22 K OC T “ B ARBLAR %" 1A A (Fludenik, 1996,
pp- 9—38) FEAE TINFIEHIEWE . oy “TARNIRF 27wt OC T 302 A b 1 Bl
" (Stockwell, 2002, p.13),

M SCHE T B L iR A e X, B “FE M S MMBER”  GBBAr,
2015), XHINMAFS 4 R SR ME S ERFH B 22 (8] B IEE R 1Y BLal”
(Simonsen & Vang, 2008) Sli[A T, & XFETHE M4 XIS R =T
FRNEAT R A A, SR B XS B VARG, AT LAFRLL X sk
MRS MG, Wl AR Z A NHIT 2,

PLEFRAr 2 ey, R NSRRI R . ATRASE, £F5 27, JLHEES:
AN IR AT SR bR b BRI, TR R A NS BR
SEf A IS A IR A BE 4K Z — (Stephens, 1981, “INHIfFF52%”
XAZIR, T YW S pis gkl SEPr B2 SRS, BB e G as
NIRRT E A A L s, ZEAR SR — B T . AT b [ A R
BAET “ANHIE & ORI GUPIEIEE . 2013)

(—) HEse “Nmitd”

M EmRFEs . FATREER K — B RR AR EE . X TFiF2 HAb
SRS SN VA1 = [ R 3%) %) B M o d o B W I S NG S A 1920 i i = ]
e AR NG BRI, R — P E AT S s s A i
AT R T 18 o

WERVEAT S 2B S IE A K E — Ak, IR ATEAERAER . FEA RS
T CAAE 7 TORAT SR NIRRT WA S o R
SRR I R, E R A A SRR EROR, R e
ZrE T E IR R, D& SRR iy, BT
REAHAS &0 IATIRE 24 xR 5L T AL I O BB 2 RO AR 2 X 2l
MRIERDE R B, JF “BE— N B R A HOR B0 REAL AR T B R ST
(LB, 2008, p.5), INHIBLAR DR S TN RER— 5, HE S,
N DB M RE L TR (B YOI S A A R R R A
JRHAS . fhERleE SIRLRE

2000 4E L [H FZ R AR g2 (NSEF) k3 60 mpy KR HcE . I8 21 it
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PR E AR EROR . BAUREOR . EEOR FEEOR, AR,
MAFIRRE R/ = F AT S . F X B R U A SCERHR Ak, Xt L
FhE AT R K R IT 80k o A I BUL-F B FZERHCA N7 1y
JRITH

M E MM AR E 5T RNRE X A RS 25 1, BOR, e
ROEF A L OB R O COFREET, RIFEROEE e A
MR ES" BUNE SO AN O, MO X FR Y R
I, WAEHAWASCFR P B, a8 B 2E A . B SRR Rl
Hefih Ery B4R, HERRE “AHATRRIRE, £k, PR, BIEW
NIRRT Ll X AN R A, RN IR, I H AL 1
WINFIRERL, B N TR BER N AT . E At A2 42 5 E LR
AN TR RS EHIRE,

BB TS — BRI A7, WS =24k, Bilaneg s iiE
KEEAMEIE2ABE K R B T 2005 4EAE (SCEM) B4R G 5 2% 5 S0
N B B AT (2004 4F 12 H 16 H) . WV RS RE A e 2 U
Bt RS RRN MR EE S W, Kz — R RS
22 50 HMSARNR B R B E R PR AL S (2013), MBUEAY “ HARBME” iR
SN B AR, AN B A6, R 38 BILT P fig K 2% (Case Western
Reserve University) BI7pE) GAEIFFS24) (Cognitive Semiotics) =ik, PR
T PR R E K (Aarhus University) FF, F4E 2009 4, fEFRE
IRFFNNAF 524 i K A D B 0%, X HZ A 1 SCEAE T — A~ g 8
g5, IWHIZTIR B2 “EESINIRE: . £ 525 AR Tk R
8.7 ZHEARTE T AR, THEMREA T8 5O 55752
ZIa, EAME N — R K%, BN AT 5 S 0 5 e 0 S R
=7 H,

FrLL, BORFF S22 bE— HARMON ARG, £55 2200 “INEEm” 4
AN RIELERF 5228 50, WA BRI X AMESE . “IANAH 10”7, SEFR 1
& NIRRT BT OB R = AR,

1. AANAFSE?

[N 2= 2 N VA9 i N N L i~y e B T S 2 K== N
ANHANHANREZME . AR LR, BRI A B2 R A S [6] 4% ) 1 245
o WK Iy s TG B e i, AR AR, HRBTEX N 5t LAE
— TR T DUORR S AN BN i A an o] &, X — AR R R Y
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Jrmds T, Hagih HOWTE, HNIRIR— N F R T RE R L R .

DR E M 19 AR DK, 5 AR, —HATAESS52Zh.
A S GIALE R OB 1 B AR, IFAE 19 el kAt 22z rh g0 BAE U Y
WA, AREFIRMEAA D, &5, RENEZESE . R 222k 300
R, Wi, ohfl R SCE I . BESEL—ARES] A" 5 LR,
Vel G — it SR A B SE L, AT 0 ) B, A7 8 22 J2 46 o B Bl 2
e,

(BRI OBE2E M N4, AR B bl o, 19 g Rk, OB E
SCTE NS AR VR 240 R A T HOE . A o i AR 5. BB i S
DHE, HFFE AR PR OB AR, B A UCAHIAELD B AT SR
ZR s FIR A DA B2 1) fff R BBCFC A 3 1) 5 26 W04 1 e e 190 25 3 51 1]
SRR AR — DB R R AR IS, O LR A a2 . i X
AF I D4 A A B B, DR S IR 8 v AT B S 56, BRI TR ARiE
AR L

AR, SOBFEZRKAE, CaBChE %R E R A E
RHXFR R, 19 20 90 4 R0k, — KMHEIS R AR “tt &M FYkAE
AR RIS . SRR — VR CBRERRL) (1891 BT
CLHE ST, MUUEE M GBI B8 (1900) R A C MO0
FS, HEF T EAEIAS S RO B 2E a Al [ SRR AL, #E
E—MIE, XA EIEIFRIM G JHI. 2004) 5 Bt PR sE3e Rith 2
MR P ARMEE T BRI I S A B 2 15 BT
TRAS Bl e SO P 3 A R P A ST R SE A, 220 (Ransom)
FECHALTE) (1941 —A3dxdar 3L AL G De st e OB X, R HAHE P A
e DR ET fF SRR E R R RS SORF R R
W BARRGRKE A WY, ARRE/RIEH P2 Ry “BAE
B, Wb pR kS OB X, TR CRAET, A AR
FR“HEEERRT, SO THEEBLL SRR,

AR AR, B RGE S PR E LI AIE AL, — B N RO P
il ML )E . IRATCE PO = RS, w AL 2R
— R E . ISR O H . ANER R, RO BRI FE B L E AR
Fr O PR K AT 2 S0 80 T BA AL B, IR I R AR A BALE AR
WA A F R S s S S b H bR, IR N TR RE. Y
SRR . WIZER . Bth B A A Z AL BRI 5], T4 K i
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P “NAEm”, PeanwEH .

2. %A\ “N\HEE HSBFNNFSE

ASCHIT 24U, 5220 N W, FEOhAHS i sh— ik
A, Br T 20 22 60 4EAH T o s SOR Y254 3 CHr B, — B2 A
5%,

e, fF57n Mg E”, HRfF o @i i —k ARF M, 800
PSfL, —HHREESE] ., SRR T — A BRI i o i
SR, AR SRR R ER T F 248, REMR TP 2808 3, oL T
LR, GARFFS5) LA PR T 7 4F, RS MR A4
CARIFF S ), ME—I—ARREAR QAR S2) ., HO 40 M) — 43
g, ZORABKBBE T, RS KA ARG L%, (Brandt,
2004, pp.2—3) TMAM. “EAMBFGRY” WOENYB/KE (David
Herman) TERIRH “INHIBGRZ” (2003, p.27) XAMHEET &R+ 24E,
ZAMIREA — TR R GARIRGRY).

XA RTEAR AP, o “IAEEE " JLFE& N Rh g4, mHE
TAEMAF], TRAR. FHERENE L HEAMOI = EE, WER T
JUEBANE F 2 E (Rdg IR, 1B, BIE. 165 8. RS9 .
XA G P, PRUATRIATE AR m” ZHT, ORE A BRE E
—ANEEJ T, RATE BRI T & MR L%, GARTR)
(Toward a Theory of Cognitive Poetics, by Reuven Tsur, 1983) & H
B, WEAFEEHR B, #lan GARRXAE )  (Cognitive Stylistics, by
Elena Semino, 2002); AL %) (Cognitive Science, Literature and
Art, by Patrick Colum Hogan, 2003); GAFIZEAR2:Y (The Artful Mind ,
Cognitive Science and the Riddle of Human Creativity, by Mark Turner,
2006), #H & (AN F & B %) (Cognitive Architecture, by Deborah
Hauptmann et al. , 2010), MPAIAHIZEREEC 0T 4 7o, EH B —AR
[T ERAT 20 G550, AR T RMESR, FEVHARS F 5045
S ARXMEIE X — MR AL, ME— 1 — A& (HEZIAATRTS
2% (The Cognitive Semiotics of Film, by Warren Buckland, 2000) 3ZFr_ I
JE— AN LAY

ARITEAZRXS “INHFFS227 WG, M. A0 H R X
FE— DML I A 5k, T L, B 8 28 (I 02— S B 10 1o 1
bR B RS — B TR, B A A R SR E, SEbs IR NS ARAT
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SRR . MEEHUER GARBEARIRE) (A Cognitive Theory of
Magic, by Jesper Sorenson, 2007), W— 255 % TAEM4EL, © IAHIAF
SEOANTZAR, LSRN, ORI AT Y.

R ARIRATE N LR E LB HI2E R /K. HZER, Falh 28
ENFRNH 20038, ISR TR U TR 2 0y [Rl s, ey B4 A SR
ATy o XAIEG IR, V&R 2 e KMk A2 47 3k 5 B iR AR
WAATS 5 HESE AT ARG I 32 00 0 & 5 1 R RIEAE . RTHE BN E R, XHA
SN2 SRz BT, FRATTUAT 5 R SR B, R
PR HIPE Y Loy, AN B IE SR AT 5 2 A ISR 5 . B R4 52
XK B (Massimo Leone) 83X i £F 5 A FRAE “ 6 4 £F %5 %7 (hard-
semiotics), flhif: “ AZEF LA = ARG & B BT A - J)
MRS EF, A B2e 80N R U REE IR S . B RS S S A"
CEEVJE, 2014) HMEA —KR ANFEREGEME], Kt 5L 5 I AR A7) 27 45
G HEUIMFS R0 ERE, BN AT 525, R
INHIFF S22, T2 “IiPh 557,

BB, WSS, Bk, BTy, A A EE AL H 5 A
KXATERT . ATREXURS 2 S BT 2 F] LAITE— @ BB E g qb (ol s Ak iy
5 s B EATASK & 15 5 27 00 40 3. da ATk B A 7 A% HC 3 O i A 156 i
J1s XM TIEABRIR R, XSGR R DY, P23 BOH P Y 5T A SC
PERT,

TEFREORBEL A [FI, IAFIFF S AR ORTT LR T A" B
KIS L el EE AR B 2 A0 Hip A BERE, 5ERE
T e, BERMBG “HIRFER” B2 % HREASCHRIAR B2
DASCAR R GRS T SCAR A A0 ) UL 2 AR B R AR Y & m i, )
JeIR « DURMRFUSAG . 25 — BORGU b0 I 02 D) Re R --- -+ Hrp &
SCRHEAL” (1989, p.59) . MSCAEARR, SCIR “fHa8i”, Am R R
7, XA OB BAGE A AR R A LT (1989, p.41), SRR
by —EHER, FFEEMEXTEFIRRAOR . BN, B AR B LT
AT “TERE”, MddEm B A A Z SR 0 ek . AR R T
B2y B R )3 B B R B e R . 900 R ARG —A> AT LA
TS50 2 LIRS M4 e .

@ 2015 4F 5 J] 7 E Muenster BRI HIT “BERFF 50157 Hbrks.
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M. AR5, ANRTRE BB A2 A9 07 2, MRS A B s
MBS R . R A R EFIEASIE T BAIE GBI, 5595,
AUA . KA BERE . T EL 2SO TR B VR 2 B B RSO R R
xR AT eI SRS E R B RCR . (HR AR AL
THEA R ORIy e R, R IOk RS % LA 2
IRZSRIL

P, ARSI ANAT 54, OB AR5 20 A B AR i 7 2
HRXFFZ2200 AR Bl R — e R A SO — i
XL PSRBT S AIa S B PR .

s VF R NE S . BTN — LR SO B, X
FERTLGERT S22 5 “INAB R BOOTFIERY . X 38 1 — D K25 T RE 2
CASCAAIE” VA BONARL IR — TR AL S s PR 4 R
HOMARFEWERE PO RA B S — N R R Z Tk
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