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Abstract: Western film narratology has a tradition of categorizing the recorded
demonstration narration (such as that in films, television, etc.) as demonstration
narrative related to theatrical performance, rather than as recorded demonstration
narrative or what combines certain characteristics of both. This understanding can be
attributed to a failure to notice the limitation of Husserl's perception theory that it is
unable to effectively distinguish illusion from perception. In fact, many basic
characteristics of live narrative demonstration such as live theatre performance are absent
in recorded demonstration narration; that the latter tends to proceed through the process
of media recording cannot be ignored. Such negligence will result in the difficulty to
accurately and effectively distinguish a myriad of narrative types. Undoubtedly, the
recorded demonstration narrative has a dual nature, namely, it combines some
characteristics of both on-site demonstration narrative and documentary storytelling.
Furthermore, academic discussions on the separation framework and narrative subject
of the demonstration narrative usually follow the theoretical framework of classical
narratology, which is limited by a logocentric vision that hinders scholars engaged in
discussion from completely returning to the genre itself. The creative mechanisms, fields
of occurrence, symbolic media and existing forms of demonstration narrative are far
more complex than those of the novel. The narrative framework of a demonstration
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narrative straddles two fields: one separates the inside from the outside of the narrated text, the other emulates the
daily creation and living experience of the multitudinous narrative subjects to be found outside the narrated text but
participate in the construction of the narrative — the demarcation itself is abstract. Meanwhile, the roles of the sub-
narrators such as the originator (or illocutionary source) and the performer are always relative and variable, and even
some originators and performers are interchangeable. The performers fall into a category of narrators who directly tell
the story with symbols such as body, posture, behavioral action, and so forth, while voice-overs are narrators in the
sense of fictional narrative.

Keywords: recorded demonstration narrative; qualitative description; demonstration narrative; narrative
framework ; narrative subject
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Huseer xianxiangxue gainian tong shi (General Explanation of Husserl” s Phenomenological Concepts), Beijing: SDX Joint
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Publishing House, 2003, 161. ]
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H/NBORARA — BURHEZ A T HEZRBRIC , BURA T , HLan, X2 i Bk 5 Bl 1 5018

20 ()W el (P AU A ), bt b nt R A R A, 1996 48, £ 18 51 [ Andrew H. Plaks, Zhongguo xushixue
[ Chinese Narrative Studies], Beijing: Peking University Press, 1996, 18. ]

2L susan Sniader Lanser, Fictions of Authority: Women Writers and Narrative Voice, Ithaca and London: Cornell University,
1992, 4.

2 () MR APRLAG : A5 524 RIS ), EdhE, L I8 JE AL, 1998 4K, 115~123 5T, [ Keir Ilam, Fuhaoxue
yu xiju lilun (The Semiotics of Theatre and Drama), trans. WANG Kun, Taipei: Camel Publishing House, 1998. 115-23. ]
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BH 1, 5598 7, [ Ibid., 98.]

25 A7 - (R AR — RS 0T, % 143 5, [ ZHAO Yiheng, “Yanshi xushu:yige fuhaoxue fenxi”
(“Demonstrating Narration: A Semiotic Analysis”, 143. ]

2B () LGRS, 55 100 5T, [ ZHAO Yiheng, Guangyi xushuxue (A Generalized Narratology), 100. ]
% Marie-Laure Ryan, “Cyberage Narratology: Computer, Metaphor, and Narrative”, ed. David Herman, Narratologies:

New Perspectives on Narrative Analysis, Columbus: Ohio State University Press, 1996, 117.
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ARHAE AR R HR R TR BRGA , RITEIR “PFid 7 (telling ) 3B J2& “ J€7< ” (showing ) , #F &
TUFFHSIEA 2 I (present, transmit) il 191728 , BAR HAT SR LA G I A K —
FE o RN AT, MR 2 A AT 5 B PHA "l AR i — PP AUA R

SN FEARUAR A S BUA W7 Y BEAS bR 1 , B DA MR AR A BT Bk R
V5 W AZ R TP O UL 7, HZR MR Y T 5 SO TPl 32 SO LR Sk R R 1 BT
RS RE T 34 A3 T S/ NS ) R 7 2 A0 2 B HE R A TR B , AT 1T Ao ] 25 ke
PR BUA R ZBUAR T AL SR o B HAS AN A A5 1 SO Ul B AR v v il
T AR 4 BB S 5, BRE T AR R R AR 5 A 5 e e e ) 1
SRR Y IR, — L6 58 ) sl ARG 45 T8 S0 B B R P R, ARt A I Y
fEr 4/ N RUARE B IE , N OhHE 7 ) (G ((FRFE ) (B &) (x5 =) (RfT i) 4%
T ISR, MR A D BB BURE N R FRIE L) MIER , WAFEA D LA
WA T 2 B AR ARG F R o BRI UL, 5 45 10 S0/ N AR L, L4 XS e A
N R SOR R RIEDL AT SSFIE W A —FE R W R E MG 2 AT
FAYR /NS ARUR - B BORHEZE RUARE WS 2 L PR SR e . IR, A Sl e — IREAUA
ALY, KRS PR s FTBUARE SRS 7R NS 5 R BUA BIVE 5 He 32 19 IR A 2
St BOA AR BES BO LR b A FREE | FRE Pl AR X — &

Jolnl % FIRSE — BN . 2B JUHR BB B e A 7 i SCIX R AE R I 15 31 Ay — >
B R SO T AR AL RIS . AN PR E A, HATR Tk IRk
T S A A R LA X FRHE 2R A9 THE , BT I B0 S8 4 I B R AR & AR D 2e 8 e
I A RIS S WAE A 2 AU, AN TR E A7 A I /D U BURRE SR A4 it 1], JE ORI 48
SARGA 27 37 A T SC T SOA (BRI P SCAS ) B BOAMEAL A i ) o BEJK - DHRLAIA R, Il
Gt B SCAR IX O 2 i RS EAE AR ™2 3 MR 775 Hh S AR o3 B i HH 5 H A 00
TR, HA IR FEA 137 TA5H 32 A5, IR HE SR B AR JC 1k [l I Xk Jel 2 36 22
ARBERBFEADLG] , O R BESE ZORGE . TR SE R i “BUR EHESE- A — R 718
TR BUA BUHEZR A 16] T BUA F B AE AL, RISV e A AL B9 X B bR i, 491
WEES G EAE , P A IR —— X R, % TG AL A SR R A AL
RHERES AR UL, A HAABNE . BEARFTA B IR BUA A RESRARIC , HAE A SOE BUATT th
AIRIC , AR 4, it 58 4 ] 35X A BUA KA B % B RIHEARIC B2 A e MR L, 55
o EHIN, BEG XA MEAARAL” B X FRARIC R PR IC 1R AU SR SO B T3, H
S W R SCAR Y R RGA A Gl 240 TS 5 R 38 s AR i SCAR 18 K T 3

2 seymour Chatman, Coming to Terms: The Rhetoric of Narrative in Fiction and Film, Ithaca & London: Cornell University
Press, 1990, 109-13.

OMTERS EUL, HHELL G SCFEIRA KA T RSO AR TR ST A DR R W R IR A BUATE X
FIEAALAGE 1B P 5 07 AR S A3 BB Ji T AT 5 B3 el 14 D7 B 45 A 0 2250, AR5 5 WL IR S BA R AL
A R v I L .

SUBCRLT . () LARGREA) 55 74 T, [ ZHAO Yiheng, Guangyi xushuxue (A Generalized Narratology), 74. ]

2 () HEIR AP (45 S 2 SRR BEIE ), 45 17~18 W . [ Keir Ilam, Fuhaoxue yu xiju lilun (The Semiotics of Theatre
and Drama), 17-18. ]
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5 2, AR R BUR UL LB & B0 AU EHEE y IXREARIC , MHERR T8 B4R 2 5 |
SRR L F R EORBEROIVER A BN A4, BIVE R RS BOAR " B 1A
[ 2135 75 AR X A A B 25 % B, To i LB RS R it 2 5 S ALl BI4E & A4
07 G RS S BRI BIES 5 EARRR SO 5 28 i W I 45 D7 T
VL, FRT AT SCF /N EAUR I Z . HIL IR B NRBUE , B Kot A 58 A Sl 48
RUR B SCARTHE RAUAHESE  BUAREA S5 FRAY ), X 715 <7 2 M AUA A1 0 A
VL, SCF A 1Y HEA LA HRE i SR (B PATVEE ") B A A BUAR & I i, AN 4R
— BRI BORF IR I A FUR A BN RUARE o [HXT T A 3 A SO i 47
S RS R R U, SCEERGA B T v sl IR S il 2305 I SRR A B 5 B AR, B
T BURF AL BUAE PR SR R AR R R, RUAE UER A B B YRR
XAFS B BB TH . A /R il JE (Bourdieu ) i 5], “HR 5 2 A A 104 7 18 % el 2 MK
KRN EIAT " X TCRE SR 7 FoATT, BEAA S 1 b B B R A AL 2 S b i BRI
17, T T B &S iy ERMAMECR, U SR mBIBAHEAE . ikE
e, X /N U RUAHE SR A R 0 58 B N7 R T/ SCAS S A ) RE AN 37888 T /N U ST HE B vl
FPRRFE YRR T B " B AR, A e B TN ERGA KA AR A
DR BRI , i/ NG S5 SRR B AEVEE " I A S5 H S RICIRES A R AR 5 H
H R0 T AN — R LR AE R, R HARICA A IE 2 SR ) i i, i
AERTA G AR Y o 3 e A 37 Bl B (R RE S0, % TR BGAR X A7 2 T 235 58
SEARAISE BRI 25 | 25 BN A FAR S 280 5 A 2 5 0 AU IE SR UL, BAS R
Bl 5 0 JFERER AUA X — AR B QIVEDLE 5 355, 23 & Bk 8 6 k> X R AE 42
HEBR U8 5 A1 & Fh 2 5 BUR B 1Y AR DY F B o PRI, 285 AU R AR AR 2 Bl ek
AR S B SR SE I KT OGN AR B FE A, 3 S WL ARHT I A AT S BGA Y
AR T RIE P, TR [ A B S [R) i X6 7R AR 1) SCAR A Bk T AR i S
To XEERGA FAREA KA R BUA RIEGBAPIRE , B & 5 HE T H 5 A4 1% et 7
AR S BT —F DX B, AR B 5 0 D 5 H 8 A T b At s b A B DX B — A . ABATIAE
HBERABURE” IR ALY, T AR B XS BRIC S 1 R AR
AR U 3R R A ) A T AR I SR AT ARt I T LT AR A
TR, — A 2 AR HESE N, S 2 IS e SOAR I SR rh o A, 6 IR 28R 2
B RBHCF WAL, M B, RAAAR HESE G M AR . ZE6 MO SRR
FOCARF R EE S HHE LM E BN AR IRCW IR 58 41 A 6 3R 38 1Y i BT
VRV BRI B B 5 BT, R B a8 B R AR, AR AT E , B G B WA 5 AT
6 BB AR AR SR U R AR BT R R ) SRR RUA IR RS
BIVER B, AT 2 2 15 T RS S A B B R . S fE B 50
NP7 B A B X FEIRRE AR 2R, LA s R A s (5 ) B Bl 2 i
B ()M IR M AERRAE (A2 51 ) 2500 2R, R 45 ED 131, 2005 41, 45 121 5T, [ Pierre Bourdieu and

Loic Wacquant, Fansi shehuixue daoyin (An Invitation to Reflexive Sociology), trans. LI Meng and LI Kang, Beijing: The
Commercial Press, 2005, 121. ]
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CE R SR e B AR . IR S L FANTA IR G S 2 53 pUR SCR G A 45
i R ARPR O B B SCASHE A A YRS BUA o I — mJC AR BRFRATT, A BE LASC T/ NG A
AR SRR i R R 2O, i 2 38 SOAR BB 5 i SR A 07 SO T Rl g
TG o A A5 SO BRI RIAS B8R 5 B e RAS A 2B R AH S A RIS 3 DR el e A
J7 AFAE TR SCA A, AR I A5 1 S i SR R s e X 2R 5 e v, X LU
B PR TEAE M Y BRGS0 A SRS AT G I A5 IR A RUA T A
TE“ AL EAE " S 58 o Xof T xR 5 5 S 38 A e RIS ) A BB AT 2 e B iy, & T
AIEG e (ALY A7) BUE A . A ST R 1 AR
AL . ABLZR I, AR " IR s B & R — A AR WA Al
TET e A FA1E ST AL , FERS A 95 5 | 2 A T XA sIB A 40y 7 S B
WrRpACH , i DRI SN R A © RABGA ERA T RA PIM, 83 A T L, s il s 2
s ORI 53 B BN SE B LR, R SE R R AR AR B EHLEE . ARk
U, X 2T S B AR VR 255 Ll A v ) — SE B 5 S s, — JBERh A (SR el B+ A B
REHFE A C BT AT RS RERGE K . (A LSRR, LB GIHE A |
S, L RIAAEE X AWIAME B 28 NP TG PR O BGA A5 , Rl 2 h 0 SR 5 0H
HIMSEBET R o At B 58 0l 25 S B bl 2 /e M (AW AMEIE R IR T Sh i
TS RMEA S BRIR SO EE . 107 HL, 7R SO R 2 38 S AL E R RIE D S L U
S, P A AR T A A ORI R B, 2 44 T B AR A I IR DA TR AT UL, B
G RAS R B B LRk BRI A T, B — A B S BB b e
T, T ARG 38 53 B AR L R AR AR 7 B2, X SR /N T i S [ R 2R AU (L
RS BORE ) VR FE AR AT RE th X LE8E 5 SN BUE TR T2
TCAC AT, B 5 b A9 — DI AR S i 2 T X BGA SO 1915 8L, X L8 15 BRI B
FEBA I XWAT AR T - LR (Bal) YRS “ A7 (fabula) HY S (F 9 L . (EB R
K, HE T S AF A7 97 (actors) (I TA] MLk 28 T LU IR ) S0 AU R A A o
U UL, BEG _E AT B th AR A SR AR TR B — D), A8 TR Al i R
PR o8 U me B AE , L P 15 11 300 SOAS v 22 X 7 R AL R, AR L8 2 AR LA
— X2 5 R P B — U1, IR R TARUR R NS A . il , 2 X oI
LE IR VYA T 0 SCRY AU Loy , RS S T4 5 A I 3 A5 45, TE AR A (Genette ) 7 (BUA
(1 FLBR ) — SO X BUA 5 S SRR X Jr— 4 o XA, FEAL G /NGB BEE A 7T

* Allbert Laffay, Logique du Cinéma : Création et Spectacle ( The Logic of the movies: Creation and Performance), 81-82.

* And André Gaudreault, Frangois Jost, Le récit cinématographique: film et séries télévisées (Film Narratology: Film and
TV Seiers), 54-55.

SO PRI TV SCAS < AR I BT 2E W5 A 7T 2200 1 7 4 © P )G 4T 20 SR A 4 ), (T e 208 2 B 2 i)
(F AR ) L1999 4545 231, 45 9 . [ SU Yongxu, “Daoyan wenben:xiju xushixue yanjiu bu ke hulue de zhongyao
de ‘zhongjian zhuanhuan xingshi’ jigi lilun guishu” (Director’ s Text: An Important “Intermediate Transformation form” and
its Theoretical Destination that cannot be Neglected in the Study of Dramatic Narrative), Henan jiaoyu xueyuan xuebao
(Journal of Henan Institute of Education (Philosophy and Social Sciences Edition) 2(1999): 9. ]

M. Bal, Narratology: Introduction to the Theory of Narrative(3rd edition ), Toronto: University of Toronto Press, 1997,5-9.
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FAAE , XF T2 5 R0 SR FORUR K UL, SR T LB N . W IE R AR R X
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NG5 AR FLA, B 5 25 AV, 5 L AR s ) A 5 22 ) 58 S S I, B R A
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Z BN O S AR SE R, PSR 5 23 ]S WL AR 2 [ L 28 A i s (B A 5 2R, B
LIRS o BN ZMSE R MR, S 8T B o ) 2R B S DI REA e . TR X st
At TS e s RO R SEAS AL AR ZE M (38 X FRHEAL) S oC s M 5 SO fg
SEGEAE R IR, Z I LARES R e, dL R A 5 I SE ARG M) TR A R 2
GE & LI RERI IR R UL . AR, —UIERAE TR ELZ P, TR . fEX S IE
BB AR 1 28 A BGRHEZL, THA S o ALl i . B2 T, X TR BRI
B AR AR TG SR UL, 18 SO S RS LR T5 SRR P B0A X o3, 3t R VR S R
—, HUBUAHEZR I R Az 5 ot 0 S ARBOAXT BRI TS T A48 . 48R JER
SEARE A 1 R RO TE ), L2 T SURGR Y A EERERY T o

B ABERIARZ T A LR A 515 22, BT 6] HAT [R] 02 A AR SR
BT SCAT SRAT AR 2 5 T X 5 /N BEHR AAT 5 48 30 S I O AR i e 2 28 1« 3R
AT RIRMWR R RUAE BV B R S A73h H USRS B URIR” A B A
W R T SNEBGA ELEAT P X, SOR 2T 58075/ N LRI RIS L 52 i s 5t
RABLAE , SE AR A I AN BUR R R AR , B B RS AR . ke, Bk
PERAESE T /N AUA S ROMESHERL , SOREAE 1 s BUA A RE Ao Ik S8 A & AR AR X T
B SCAR A 25 PR PRI ISR BRI A IRABGA o 1 LA U AR Ik
B AR SERUF R o PR, Teis B R I R HE RSN AUA AR (| SCHURIE T T
BRSPS T IRLEEE & TS B B TTRL) , R E A D RE— L DL T R4 T
HRBORBIRZ L, U — A R 2R 1 VR B0, 3200 BRI A e A S . Ak, sl
W FRIZAMROE T A AR 2 (TR T 3R h i AR £
LT YA LSRR o AEA A AR A S i v, e vy i B e 5 1A /D 36 5
R ZHTHRR R AR A (R T R 25 BOR SO T SCHA Y T A EE A
B, AR O B A AN R 2 R U —FHEAR ST, RS BN R
it AWEGHAE , BV AR, P S RO R T BOY R BUATIRE . BT, JE A THY
FRUEAE T RWLAR o (]I, L0 735 AR 2A 2 T iy S 28 1) BRI AR 38 Al 2B i e,
PRI TLP R ME— R BGR TR, A/t -5 2T AR5 S8 A R A PR Sk BUAR 7
o H UL, A A A BRI B PR RR ", e — IR

X NP 2R 8 E E 0  R P A B OO, B EE AR M E o A [ it
TP RS A OAVRIX 7. A2 H AR P EE SR BEE 2R, JEHR R i 275
HE B A B @By, B DL B A By SRS = S s U LA = A FR
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WIBT SR SR 2 BGR R  RURI R B PR RS — R Oy R R
WIS I e HE 0 B B R AR D) (IR S AT 33 R B o X — s, T DUAE R A,
R R B R R R B O o B R AR R U O B Oy, LA T T B B
TEPY TR FE  , ZIERIE 01 S M G — , M R IEFE D REw A iR 2

£ L TIR  al DUIRRE A5 R AU B BURHE S 5 BUA 4K« R BGE A P BGAE
20, — A LUBE S S brRic DX BRI A (30 5% O8R5 B B ARG TIE B, IXRR T (.38 BURGA 14
HHEEG SN AN RIES, 7 — DB HEAUR IS 1 X MG AHEZLIX 7 T 2%
BN MRLE T 1 2 2 5 TR BUA BIE 5 H R AR TR, AT At X 7 T i 28780
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{51 ) TR SO RRUAR R, BINEOAR S, 10 SRR R 0A B BUA & BR 1R A AUA
O, I A A b SR B RUAR R

% 1E

ESCHIE NS bR B TR AR S TR R AR Y S M B S TRl RN R 0 A
TE SRR R ABUA B e BA I SRABUA S A — LEHFAE , R A BAT T 75 BUA A — SEHFAE , 1
Je T3 P Ao AR 2 Y ) 38 3 A A e AR B A A SRR BUATE A b, 5 BB AT R A0
AEARAA] AR B SE 0 AH 38 15 1 7 A B I MR BT 10 SR 30 s AR SCAS i e
TR L, B B AR BN ETT o BEWEFEIR AN TR, S B Je 7 T 28 I T X AP AR ZR B A
MR SRR . NEE A RIETRE , FIE R MR H 2 WCSE il - B5 1
Jrplid " i 5T R Y wlE R R, 52 R T — BGE S (7 SCRGE ) 1 AL B R BF Tt — 3%
B, IEAZ I DRI, b 5 25 B R ) SRR S R GEEIE o
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