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The Atmospheric Space in Art: An Observation from
the Perspective of Atmosphere Phenomenology
YANG Guang
(School o f Humanities, Tongji University, Shanghai 200092, China)
Abstract: The so-called “atmospherology” in the Western philosophy and social sciences can be traced
back to “the spatial turn” in the 20™ century. Atmosphere can be considered as a spatial phenomenon.
This paper discusses the atmospheric space of art works within the framework of philosophy of art
and aesthetics. It demonstrates that atmosphere is the potential holistic feature of space, and
combines Walter Benjamin’s “aura” thought and Swiss architect P. Zumthor’s theory on atmosphere
to describe the atmosphere characteristics of specific works of art. From the perspective of the spatial
layout of art works, it can be also revealed that the limitations of linear perspective since the
Renaissance. The atmosphere perspective and the “three distances theory” of Guo Xi, a landscape
painter in the Northern Song Dynasty, provide different spatial patterns of paintings to get out of the
linear perspective and geometric spatial layout of western paintings. Taking the issue of atmosphere
as the starting point, a new perspective to understand the contemporary abstract art can be provided.

Key words: spatial qualities; atmospheric perspective; three distances; depth

( 52 )

On Stefan George’s New Conception of the Combination

of Poetry and Rhetoric
YANG Honggin
(Institute of Foreign Literature, Chinese Academy of Social Sciences ,
Beijing 100732, China)
Abstract: The German poet Stefan George, who believes in “1”art pour 1”7 art”, put forward a new
conception of combination of poetry and rhetoric at the end of the 19th century based on three points:
to construct his own speech object — the George Circle, to understand “1”art pour 1”art” and rhetoric
as a kind of aesthetic education, and to value the teaching by personal example. This idea of George,
inspired by Mallarmé, is specifically seen in his two poems that titled with the names of the
Alexandria poet Kallimachus and the ancient Greek rhetoric educator Isokrates.

Key words: Stefan George; Mallarmé; Kallimachus; Isokrates; “1’art pour 1”art”; rhetoric



