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On “Quasi-Presence” Performance

of Emoji in the History of Human Media

WANG Xiao-ying
(College of Liberal Arts, Jinan University, Guangzhou, Guangdong, 510632, PRC)

of

[Abstract] The wide use of emoji is a new phenomenon that has occurred since the third media mutation.

As an important symbol for communication, it is a way for people to express themselves quickly under the

new media conditions, which is both vivid and ambiguous. Compared with the text, audio, or video

communication in the network interpersonal communication, the emoji has more rhetorical functions,

which is often interspersed with texts. For one thing, the image is used to make up for the absence of

simple textual representations and to create a “quasi-presence” that is not limited by physical conditions.

For another, this “presence” is ambiguous, which is different from the real “presence”, and lacks many

co-texts necessarily presenting on the scene, thus making the emoji more performative, which is the

“

mask” and “alternative” people choose in the new media context.

[Key words | emoji; new media; semiotics; quasipresence; image

35



