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Defining Art in the Perspective of Semiotics
Fu Feixiong

Abstract: It has been a global tickler to define art today. In Semiotics (2011)  Professor Zhao
Yiheng attempts to give art a negative definition in the perspective of semiotics: art as unnatural signs art
as not to express practical meanings and art as non-extensionality. Undoubtedly the definition clarifies
long-standing confusions in understanding art. However the principal question that what the artistic
meanings of the artistic signs are has not been answered directly. Moreover we can still raise following
questions: whether the natures the ready-made products and the pan-aestheticization are art? What
does “art exhibition” mean? Is it reasonable to interpret art in the light of “art exhibition”? In my
opinion we can define art and interpret the artistic meanings of the artistic signs effectively only when we
differentiate among aesthetic experience the experience of the beautiful the experience of art and clear
up the category of meaning which tells us that we had better understand the category of the meaning
mainly from the point of view of value but not mainly from cognitive level.

Keywords: Art Sign; Meaning; Artistic Value; Ready-Made Products; the Nature; Art Exhibition
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