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Title: From “Negative Capability,” “the poet has no self” to “What the imagination seizes as
Beauty must be truth”: The Organic Unity of Keats’s Views on Poetry

Abstract: John Keats’s views on poetry constitute an organic and unified theoretical system.
“Negative capacity” is related to emotional languidness and cognitive delay. Such a mental
state brings a “leisurely” and “peaceable” creative mood, which makes the poet’s inspiration
come naturally like “leaves growing on the branches”. “The poet has no self” means that the
dormancy of the poet’s emotion and cognition forces the “second self” to leave his physical
body in order to “fill some other Body” and “cogitate based on its character,” and such a “fill-
ing” clearly needs to be done with the power of imagination, “What the imagination seizes as
Beauty must be truth” emphasizes the authenticity of aesthetic feeling: poetry does not need
to seek truth through inferential cognitive process like philosophy, but it should insist on pur-
suing beauty by imagination and creating beauty through a keen sense. Keats deepened his
understanding of poetry incessantly with the passage of time, but still kept it coherent and sus-
tained a progression and cohesion between his viewpoints.
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TRERER 2 e SRS TGRS B O T Sk “ RN SR NAS 7
PUERES, R EERGEERMANE, SLhr LEHERIRERHE. X2 MR 4H
RA T RN “RRAR” B O IS ARV S SR, AR UME RETE O AR e ik
o CEIANES ", IXFEEOR DY TR 1S B ORI .

CRAR” Z REITES BT B S BE T I, EFENEEE R KA KRR
G 26 AE o5 R B 2= ST, AR AN RHE AR R FLBY T, TR Bk AR AR, ik
FARZER N 2 248 P PORE B8 v RIE, TR 01 9 N PR e 7 e i 4 T R 0 B 1) 27
R e K. (CEEMDY RS RRR” IRAE, FFAMZN “Froding, X%
R WINIER AR ULBHVE 26 COslA IR B S A AR TS, A IR S 254 7 A R RS
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