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activities. Thus he linked the young Lukdcs’s theory of drama to his Marxist aesthetics
formed in his later years. This is Fehér’s understanding and explanation of the
interior logic and theoretical connection of Lukdcs’s life-long writing on aesthetics.
It is also the manifestation of the logical context and evolutionary process of the
development from German Classicism to Marxism in the aesthetics perspective of
Lukdcs.
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Abstract:
In the Twentieth Century, Polish Marxism integrated its flourishing theoretical
traditions of logic, linguistics and semiotics with an open “Marxism”. It produced
rich theoretical forms of Marxist semiotics and aesthetics, such as “semantic
communication semiotics’, “structure-function cultural semiotics”, “information
optimization theory’, “aesthetic formal value theory’, “meta-theory of semiotics” and
“musical semiotics” This opened up a multi-dimensional critique of paradigms of
logical semantics, social history, cultural practices and formal functions. Thereby it
promoted the fusion of Marxist humanist and scientific spirits and greatly enhanced
the vital theoretical interpretations of contemporary Marxism and world semiology.
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