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The Presentation by Free Indirect Subjectivity
——The Marxism Thought in Pasolini’ s Semiotics of Cinema

ZHUO Ya

( School of Culture and Communication Guizhou University of Finance and Economics Guiyang 550004 China)

Abstract: Pasolini was a heretical director in Italy and a film theorist. His paper The Cinema of Poetry laid the early foundation
for semiotics of cinema and became a classical document in semiotics of cinema and even aesthetics of western movie which re—
sulted in establishing his leading position in the history of Western film theories. However owing to the insufficient procedure
interpretation obscure and contradictory expression of the language his doctrine in semiotics of cinema failed to be explicated
systematically thus ignored by the contemporary theorists. The true value of revisiting Pasolini’ s semiotics of cinema lies on the
linguistic philosophy rather than the meaning of practical guidance. According to Pasolini the movie can be interpreted as the
presentation of the free indirect subjectivity which embodies the practical materialism of Marxism and the focus on the class na—
ture between the director and the role.
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