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On the Phenomenon of Visual Turn of Literary Classics from
the Adaptation of Romance of the Three Kingdoms

PENG Ling

( College of Literature Hunan Institute of Humanities Science and Technology 417000 Loudi China )

Abstract The visual turn of Romance of the Three Kingdoms mainly includes three types of adapta—
tion which are films and television adaptation animation adaptation and electronic games adaptation.
These three adaptations are the result of the joint effort of economy audience and media. The adaptation is
an adaptive adjustment of literary classics to expand its influence in the new era which is of positive signifi—
cance. However there are also various negative problems. Anyhow no matter what problems exist adapta—

tions can neither change the classic itself nor shake the position of the classics.

Key Words Romance of the Three Kingdoms; adaptation; literary classics; visual turn
( 20 )
5 6 7 10 11 12 13 14 15 16 17 2010:5.
18 . . M . . 22 26 . M .
: 2003: 426 265 185 610 605 . 2005: 68 68.
607 496 496 312 698 699 702. 23 24 25 . M .

9 Umberto Eco. Reflections on the Name of the Rose
M . Willian Weaver Trans. Minerva 1994:7.
19 20 . M .
2005: 34 26.

. 2005:10 68 10 —-11.
27  Peter Bondanella ed.. New Essays on Umberio Eco
M . New York: Cambridge University Press
2009:51.

21 . . M .

Sign Interpretation and Counterinterpretation:
On the Interpretation World of Foucault’s Pendulum by Umberto Eco

YU Xiaofeng
( Media and Cultural Development Research Center Shenzhen University 518060 Shenzhen China)

Abstract

dry list which is full of symbolic decoding symbolic confirmation interpretation of events meaning explo—

Foucault’s Pendulum by Echo revolves around the “provens information” that is the laun—

ration and topics on semiotics —hermeneutics. Both the discovery of Knights Templar’ s secrets and the reve—
lation of the truth are a process of encoding decoding and interpretation. Reading Foucault’ s Pendulum is
like entering a world of interpretation code infinity and over-interpretation of meaning.
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