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@ Rosenblatt, Louise M., The Literature Transaction: FEvocation and Response, Theory into Prac-
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® Rosenblatt, Louise M. , The Transaction Theory. Against Dualisms, College English, Vol. 55,
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On the Theoretical Pedigree and Construction Path

of Communicative Aesthetics
Wang Weiyan
(College of Chinese Literature, Xinyang Normal University)

Abstract .

The purpose of this paper is to put forward the possible path of constructing
“Communicative Aesthetics” by combing the aesthetic thoughts of “communica-
tion” in the important aesthetic theories of the 20th century. There is an important
invisible clue in Western Aesthetics in the 20th century, that is, semiotic aesthet-
ics, formal aesthetics and reception aesthetics all regard communication as the
core quality of literature (Richards), or as an important reference in the situation
of communication. The construction of Communicative Aesthetics is a systematic
project, which needs to establish a systematic theoretical system of Communica-
tive Aesthetics from the aspects of renewing concepts, reconstructing paradigms,
constructing theoretical system, and text practice.

Keywords :

Communicative aesthetics, theoretical pedigree, construction path

On Heidegger’s Interpretation

of Van Gogh’s Oil Painting Peasant Shoes
Li Chuang
(School of Liberal Arts, Xi’An Technological University )

Abstract .

Van Gogh’s painting of peasant’s shoes has the origin of theology of Christian.
It means people opening to the holy space via the putting off the shoes. Heidegger
elucidates it to express art and space what is the main topic of his late time, Be-
cause the truth of being is existing as the place. This place deeply connected with
the Sun, Because the Sun gives light and warm to everything. It’s the origin of
time and space. In ancient Greek myth, Apollo is the god of the art. The Sun is a
feminine noun in German, and the Woman peasant is the personification of the
Sun. We can understand Heidegger’s art thoughts more profoundly through the a-
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