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Semiotic Narration of Artistic Emotion and
Its Possible Path

Cui Jiucheng

Abstract: Emotional research is an unavoidable aspect of semiotic research, and

the emotion of art is the most complex research object and the most
emotionally touching part of emotional research. From daily emotion
to artistic emotion, the analysis of semiotic theory has progressed from
a state of chaos to one of steady development. This paper focuses on
the theme of artistic emotion. First, it combs through and summarises
the theoretical resources involving emotional research in the four
semiotic models. Second, drawing on the expertise of various

scholars, especially that of professor Tan Guanghui who broke
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through the limitations of Susan Langer’s research model, this paper
analyses the research path of emotional narration based on general
narratology. Finally, it refines Tan Guanghui’s work on artistic
emotion and points to a possible path for further study of artistic
emotion.
Keywords:  artistic emotion, general narratology, emotion research,
artistic semiotics
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WHRHR, IR F SOOETHE R4 L AR ERS M ERAISR

GRS A = AN]SR X A {d ] emotion” FH
“feeling”, JZ/R¥F (C. S. Peirce) . #&FH SHr (A. J. Greimas) f{fi[a] T FH
“emotion” , FEESE - T (Raymond Williams) | 733 - BI#% (Susanne K.
Langer) WA “feeling”, Wi{RHFE#75 (Baruch de Spinoza) . f2¥)2% ( Gilles
Deleuze) SFH# 5K LA RMISE “ 1RG0 (affective turn) 42725 D5 6] Tt
FH “affect” o ANFAFIREAAS MGG, ARSI JE, F HEAT 27 BRI 57 JR X o o
Bl 15 2 F TR AMESE A% 8 Ay ik T T 3k (B 5886 52 o 1T AR B SRR
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P37 — IR AL RS AE & py i 72

—. BREZERER: BEXSHHEREIR

BB AT T2 O A LA Z5 /K (Ferdinand de Saussure)
PN F AR, DUROR W o UR 2 B A, RPE/K (Emst
Cassirer) M T Wit (Susanne K. Langer) BSCALAF S IE8E, K LA A4E
2 (Yuri Lotman) Z5 JCHURI BT 52748850, (2016, p. 12) HBEGX Y
P AN TR A R B, EANTHRAE AR B T SURA R 1 42 1 B B IR

WA S 2 R M S m AR - Bk RPUR “HEAE SCNFF 5
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BRSO THTT, BER I — M AT i 25 BT A, TS 1B T i 2R
BARRLS S T H, 1991 4R R S A ES R HE (Jacques Fontanille) i i
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