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Technical Media and Aesthetics: An Exploration of
Digital Aesthetics
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Abstract: Taking the virtual idol as a typical case, this paper discusses the free
communication between the composer and audience of open digital
artistic texts, the perceptual mutual penetration of the hyperreality
“embedded” in digjtal technology and watched by the audience, and
the predicament of aesthetic liberation in digital media spectacles. In
doing so, it analyses the key issue of digital aesthetics: how to
understand aesthetic experiences expressed through technical media. A
better understanding of the practice of digital art will help people to
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realise their unlimited imagination and promote innovation through

the openness, equality, and interactive nature of digital technology.
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