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Abstract Art and Contemporary Design from the

Perspective of Semiotic Aesthetics

Lu Zhenglan

Abstract: Why does contemporary design prefer an “abstract art” style? Why

are people who have difficulty accepting the abstract style in art willing
to accept works of design in this style? These questions raised by
design practice are important for understanding various design
aesthetics, such as contemporary public art design, process design,
cultural and creative design and even commodity design. Possible
answers have been found in the historical evolution of interests and
the technical factors of large-scale industrial production. However,

few scholars have answered these questions from the perspective of
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semiotic aesthetics. Based on the semiotic aesthetic principle of “the
unity of design and utensil meaning”, this paper determines a
preliminary explanation by analysing the partial triple sliding between
the use of objects, the practical meaning and the aesthetic semiotic
meaning in contemporary design, and the aesthetic effect of the
“coexistence of three natures” in contemporary art.
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JETER LA R oA e, — HAERERN R R o SCA I 257, ORI A
Bt ik, “ ERMRAORT, B, POE AR AR . Y
A H A — AR N R0, SO A Mo I B RS, ek, R
BEWTE R G FBSCAAR 5 . A SN F5 . NSRRI
AHABTIRE S & S, SORFILA & Sl 72 WA,

9750 (Winfred Noth) $&H1: “ B BH3” B9x i Fhe/ B
T XA “XT% M (object-representation) ( Johansen, 2022, pp. 174 -
288) . IXLEAEANME—VERERUAERR, TEAEVE R b, VP2 ZARFEH Bk RbR
A, frafEach o CHEYT, BURERE M fEm X 5T, ZARMEE
TEE, XTIl (sibs A Bl g 4, E2RERK), #HAEIA A
BT RIES H 5
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[ 35 i AR B RTIE Bk, ZREY A BB, 7 a1 AT
ol —, T IR 2 SO S SO B R R B i iy, Xt 2 A
L2 EARMRS GRS R R AR B B R =MLy FE AT AR T
HREI AR R R A o B TR R R — PR AR, — B AT M Y
WHRMT =008, GHRRTEREASGN “ASHH” 24, BAERE
X, BRI = A G AR A B A AL RE YRS, EATEER TR X
At 2o i, B A TR AE B85

BT AR AT IR AT RER N 005 RIVEUEIR ARttt 3=, B2,
HX [\ IR BT ARSI A R —E R R g, AR X
LB EA, Wit it AR G A, ARERG, SO
FHESNMIGEER . XBUE N ARMNIBSF R 2 2R™ fdral, WM
AR Z D SACEAR S, T ST W 1, BEFRR RSO T
FRMBURE ST (BB, 2020) .

MEEXW “aiZAR”, WE—ME AR KRR LR, KR
KREAEFMNIR AR TG, MIT01Edh L AEAF S T “ iR
57 CHERAHEBR RS AR ) o (HR BT USRI R ZAR K
B, mmhiR TR RN T EGRGRERE X, BEHBAT LRI . Ll
R T LB S, G AR KA B — DU R AR 2 LR S
we IR, TOORE SCEOR ) B a7

AEHIEF TR AR A U Pl R, i fi ik > R
AGERIR” AR 3250, 4R BN T B 4508 1) R AGER IR 1 GE o AT LA
BZHT, BOTS™ M Z B ERE “aIIEL" B, TS HRIRE X
KEF, AL (BRRA—ELAUN) AR ESE L XK
WA GGE R E T, Wit W, SHERERLE L, T2
B ZARTE LR R EHT, ATRE R T & AL . ER LIS — %)
BHZ, SR8, AR —ES S, FrURATERIA DRI, i
e, SRRSO TAE, HAEMEXSREEL, TRSHIERAR,

MBREE, SR AR T EEMK, FoES TAETE . U
HARHREIRIN, EAF S LR E R R E2R . BERRBEZHE) Y,
AR SR , AU — B A, A S mE2F B0, Mg
Dy 2 ()T A s R R B WA IR, SR A A £, A
RO AR L, “ A" BISR Ry, e AR
UREES, BT SaYRENE N, NHEWAE BRSO,
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s VFIXR BT S AR A" MRS S I, B BV SR B B
BBt L. BGOSR, B m A, MGt (AT,
YA KOGE ) B PBOk B R I g ZAR KNS, 2k
ANELHIEET o 102018 AEJL Rt AR ZORRIBEHE (Rt ee) , SHAN
CEBEFEVOTVER - Sk (B/RE) ZJaEGE: JEG A H 204
%, BT IRE AR RVE A BRI 5 LUK B 2 I ERE R B
ENRSES b —E R R B R, JEA SRR, X5 5EHT
CETFERAE) V8 AT 2098 (3 EE . B SRR EE . R AR KA A 77
SR, R TSRO ARG R, AR, X IER K
TR HAY,

AR R I SOk, ST R R 2R,
SR R, A =IRA” BRI, B CRE R RS E O 3
PR SORTE LRy B PRIk, EERIHAR, L LU 24 R AR R AR
ARV, W 20 HH2 R R REGRR B s 03t, RZiEWan SR
EARBRIA, R T SRR, B R EREA MR O T X
I
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