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A Study of the Textuality of Popular Music
LU Zheng — lan

( Chongqing Three Gorges University Chongqing Wanzhou 404000; College of Literature Journalism Sichuan University Chendu Sichuan 610064 China)
Abstract: Popular music is a huge influence forms of art. Different from other texts it is a multi — signifier text that composes of
sound lyrics images and even the singer’ s performance. Forming a combination of significant signs it produces a multitude of
meanings during a series of links in communication.

Keywords: Popular music; Multi — signifier; Combination; Textuality
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The Cognitive Basis of Communicative Narratology

WANG Wei - yan
( School of Literature Xinyang Normal University Xinyang Henan 464000 China)

Abstract: Since the twenty — first Century narratology research is facing the third paradigm change. In the field of narrative it
turned to the challenge of classical and post classical narratology and Zhao Yiheng’ s theory of “The General Narratology” was put for—
ward. In the face of the expansion of the narrative to many fields the communicative nature of the narrative is highlighted. In fact the
communicative nature of narrative is a common way of its existence. It is in this context that Communicative Narratology is put forward.

The experience of human socialization is to complete the self and foundation of social construction with the intention of cooperation and
sharing of experiences and the reflexive constitute Communication Narratology cognitive basis.

Keywords: Communicative Narratology; Cognitive Basis; Socialization; Intentionality; Cooperation; Experience sharing; Narrative re—

flexivity
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