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Reexamining the Study of 20th-Century Chinese
Imitative Landscape Painting: A Semiotic Approach

Liu Jin, Lu Zhenglan

Abstract: The creation of Chinese imitative landscape paintings represents a
distinctive phenomenon of retrospection within the tradition of
Chinese painting. Scholarly evaluations of their value, however, have
been deeply polarized since the 20th century. Adopting the lens of
semiotic theories of meaning, this study reexamines the existing
research on imitative landscape paintings and identifies two
predominant scholarly viewpoints. On one hand, critics argue that
such works constrain artistic innovation, characterizing them as
mechanical reproductions of tradition that lack creativity. This
perspective often highlights their instrumental role within specific
political and cultural contexts. On the other hand, proponents of a
reinterpretation of tradition emphasize the multifaceted functions of
these imitative works within their social contexts. They argue for their
intrinsic artistic value, recognizing them as integral to the artistic
tradition. Furthermore, research on imitative landscape paintings since
the 20th century underscores the dynamic interaction between their
ontological meaning and interpretative significance across various
historical contexts. These findings offer valuable theoretical insights
into the broader understanding of this phenomenon in contemporary
art theory and practice.
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