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Lately, however, this business about being
equals started to bother me. It’s been on my mind,
only I didn’t really know it. I just felt a little
uneasy about something. And then about a week
ago, it all became clear. I was putting the breakfast
dishes away and Harold was warming up the car
so we could go to work. And I saw the newspaper
spread open on the kitchen counter. Harold’s
glasses on top, his favorite coffee mug with the
chipped handle off to the side. And for some
reason, seeing all these little domestic signs of
familiarity, our daily ritual, made me swoon inside.
But it was as if I were seeing Harold the first
time we made love, this feeling of surrendering
everything to him, with abandon, without caring
what I got in return. (Tan, 1989: 159)
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I wiped my eyes and looked in the mirror. I
was surprised at what I saw. I had on a beautiful
red dress, but what I saw was even more valuable.
I was strong. I was pure. | had genuine thoughts
inside that no one could see, that no one could
ever take away from me. I was like the wind. I
threw my head back and smiled proudly to myself.
And then I draped the large embroidered red scarf
over my face and covered these thoughts up. But
underneath the scarf I still knew who I was. I made
a promise to myself: I would always remember my
parents’ wishes, but I would never forget myself.
(Tan, 1989: 58)
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When my turn came, [ was very confident.
I remember my childish excitement. It was as if
I knew, without a doubt, that the prodigy side of
me really did exit. I had no fear whatsoever, no

nervousness! i remember thinking t¢' myself) This
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is it! This is it!... As I sat down I envisioned people
jumping to their feet and Ed Sullivan rushing up
to introduce me to everyone on TV. And I started
to play. It was so beautiful. I was so caught up in
how lovely I looked that at first I didn’t worry how
I would sound. So it was a surprise to me when I
hit the first wrong note and I realized something
didn’t sound quite right. And then I hit another and
another followed that... (Tan, 1989: 139)
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The note was clipped to our divorce papers,
along with a check for ten thousand dollars, sighed
in the same fountain-pen blue ink on the note. And
instead of being grateful, I was hurt. Why had
he sent the check with the papers, along with a
check for ten thousand dollars, signed in the same
fountain-pen blue ink on the note. And instead
of being grateful, I was hurt. Why had he sent
the check with the papers? Why the two different
pens? Was the check an afterthought? How long
had he sat in his office determining how much
money was enough? And why had he chosen to
sign it with that pen? I still remember the look on
his face last year when he carefully undid the gold
foil wrap, the surprise in his eyes as he slowly
examined very angle of the pen by the light of the
Christmas tree. ---Remembering that, holding the
check, all T could do was sit on the edge of the
couch feeling my head getting heavy at the top.
(Tan,/ 198911190
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%, 2008: 138) . Et, HAZBEMANEFT
T, BMFTXEERMHER, AEPHESR
METHerD, RAERATHERFFEDREF
B MIE1E,

HEREBTAMECERE. RE
EREIEESURZ EEEMERERE (X
N, 20140 19) . BEHHIRFLETRNE
REHEMRS, EREEAPRITRINER,
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I had a swimming feeling in my heart like a
creature thrashing to get out and wanting to stay in
at the same time. That is how much I came to love
this man. This is how it is when a person joins your
body and there is a part of your mind that swims
to join that person against your will. I became a
stranger to myself. I was pretty for him. If I put
slippers on my feet, it was to choose a pair that I
knew would please him. I brushed my hair ninety-
nine times a night to bring luck to our marital bed,
in hopes of conceiving a son... It is because I had
so much joy then that I came to have so much
hate. But even when I was my happiest, I had a
worry that started right above my brow, where you
know a thing. This worry later trickled down to my
head, where you feel a thing and it becomes true.
(Tan, 1989: 247)
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HFEBERALELEE, XTFEELRNER,
EXtRRATRERIEMT EHERL, MWL
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T (ERS) WIZATE5RIBEME, &
BETERX—E&, EREERNRETEF
MEFOERELE, SEEBENERE
Bxttk, BREILEN., BERFSHEBIER
R SEEERELHMANANERER
RASEREEERMRI MK, MMIEHA
FHSmERAIRPIRETEMANELES
BEMEUSHRNFAREELEK (X
i, 2015: 99) .
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ik, S, MOEBESEHSAERAELAER
%, BREE (ERS) THERTBAE,
AXEFB——FE,

5
NFEFHSHEZEHFSEATRNESH
fEMBL T /MEISREZEMER, MAEZHE
BEFNRETHENMIERZHFEIRFEE
SBIITEENE. AT, XLEREE—EEE
LERAURERK. (EES) MEZEHBEL
REMIZARSES. HUMERMB. Hi
wiEiTiARIRIT. RigEAZNER, #E)
RAOEES B TRIFNRE. FRBEE
HEFRSD T BAMAS KRR AR/
L, BEFERRE, THRIAMENTEE
e, AW, ERHTENMEIPHREOOERS
HMABENARER, BASEREERHN
RLEERMXFHRENBN. ATEMELH
SRZHMRENE, (ERR) HEIZUET
AT e S it & Xof /MGt R SO AT R AR, S AnE
B, mA/NMEALEES MREMEI TS
iR, XONFIERE (BERE) HITFHIRER
H—KERfE, B, EPHHTHKER, &
BiEk. MA. HENEEEZAFERREE
AY, AT NAESESHEENTE, HM
RtLEZET SR,
SZLEmR, (ER%) HNEREEFESMK
i ZIEE MM, ERNEEZ LR EE,
% (BRS) NEBFEEXFMEBEAET
— B, EEMNIMIESIARIEEGE
BLEREMTHPEXUMEFXEIL. &
(ERS) MEEdRED, HERMETETR
TIEENEE, tHEETHERRHOE. A
AER, "HEEMETWERE" . B, B
BRmAT N RIEMBETRIE ARE, R
X RIETF S I T FTiB A B EIE, M
B—RANEZANBOMELDRE, BEAZIESE
S5ERERITAREXNEMEE EEBMER.
FAEBRZHORLE, MEAMIARE. DR
FRZNBANIZES BRNZARETHERR
ft. BEHEE. [
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Intersemiotic Translation and Film Adaption
——A Case Study of Psychological
Description’s Transformation in Joy Luck Club
Abstract: This study explores Joy Luck Club’s
film adaptation in the perspective of intersemiotic
translation based on Pierce’s semiosis theory and
Jakobson’s definition of intersemiotic translation.
It focuses on how to transform psychological
description in Joy Luck Club into audiovisual
signs. Semiotic contrast methodology is used to
analyze the characteristics of audiovisual signs in

the process of intersemiotic translation.
Key Words: intersemiotic translation; film

adaptation; oy Luck Club
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