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Construction of the Communication Symbols of the “Min Style” Erhu: A Re — Examination of
Min Huifen’ s Audio Materials from the Perspective of Music Acoustics
Zhang Chao

Abstract: Based on the interdisciplinary perspective of communication semiotics and music acoustics
starting from the systematic interpretation of Min Huifen’ s audio materials we can see the academic space
for proposing a “Min style” erhu communication symbol ( signifier signified) concept. Under the
consideration and discussion of conceptual genealogy mechanism elements and logical system a three—
dimensional model of “acoustic spectrum — propagation symbol — cultural interpretation ” can be
constructed in Min Huifen’ s erhu art research revealing the dynamic interpenetration relationship between
sound representation technique form and cultural metaphor. In this regard acoustic analysis tools can also
be used to extract sound characteristics and symbolic interaction theory can be applied to analyze the
reconstruction process of sound symbols in cultural communication. The concept of encoding and decoding
sound symbols can be used to achieve data-driven collection and visual metaphor in the generation of
communication symbols. This qualitative and quantitative interweaving research form can inject vitality into
the framework construction of the “Min style” erhu communication symbol promoting its transformation
from the traditional empirical description paradigm to the current model construction paradigm.

Keywords: Min Huifen’ s audio materials; semiotics of communication; music acoustics; quantitative

research on music; music style
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