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Oral Poetics Returns to the Voice : To Start with Analysis on
Oral Epic Text
Chao Gejin
Abstract:Oral Poetics is a recently emerged label covering those research works differentiating themselves
methodologically from traditional poetics generating from written literature and focusing on understanding and in-
terpreting oral literature, or verbal arts in general in somewhat different terms and methods. Though not widely ad-
mitted in literary circle, the recent development of studies on oral tradition, communication technology, folkloris—
tics, anthropology, and cultural critique, has laid down a foundation for the appearance of oral poetics. The present

paper intends to follow up the evolution and theoretical model of oral poetics based on analyzing oral epic text.
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