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A Framework for the Information Value Analysis of Visual

Texts from the Perspective of Social Semiotics

Feng Bingqi, Zhang Yuyan and Jiang Xushuang

Abstract: From the standpoint of meaning communication, social semiotics pays

close attention to the composition of visual texts from the perspective of
information value, which suggests a framework for the analysis of the
information value of such texts. The framework is simple, clear and easy to
use. It includes three fundamental dimensions: a left-right dimension
with a given-new meaning relationship, a top-bottom dimension with an
ideal-real meaning relationship and a centre-margin dimension with a
central-marginal meaning relationship. Every complex visual text is shaped
by integrating specific forms of the three fundamental dimensions,

facilitating the communication of particular meanings. Therefore, it is
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advisable that simplification be avoided in the analysis of the information
value of visual texts.
Keywords: Social semiotics, information value, visual texts

DOI: 10.13760/b. cnki. sam. 201801009

#HEF5 527 (social semiotics) FEERFEILFEHF & X (meaning) 5 LA4H
YU (structured) 5RE (made) W=, AT E RS AT DT L PEM
(historical) . bR Ccultural) Bt 1ER) (socia) {Hiff]. &5
BT =8 RBIR, AHRIEZ st ST, smiiiE S
— it &G s) (Halliday, 1978, p. 1), ZJE4EESfF 5228040 R 2 28
A (multimodal text) 437 (Kress & van Leeuwen, 2006),

SR FRTA N E P R IES . FR AT S 5 CRIEIRF S 4
AR AR B B RE LS . XA SRRl LA T 227 e GEn
PHE. B, 5. THS BRmaE, 2004, p. 29D, “PLSESCA” SR
(R SCATT WA R 2R 8T A AL SE A5 5 SCFEAF 5 2 & SUIE Rk 45
F s KRB =FEA . aie i e A7 S R SO S 538, il

PEABODY ENEROY

B1 REHERAR 2014 FERE “CIRE" NE
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5 5 CFAF S AN SCA AR i SCF A5 U SCAS . = 2R SO e
IR A AN . 1P SO B L3 PR 22 BE A 956 WL 0 4355 4 B e B -
LG SRR IE ARG R, 55 =28 SCAR I oe PR 3R LA SCAR 1Y
WATEHAGHEER (WK 1D, B 1 (Sandbjerg, 2015), CFHNEL M
BB AR LA O, & X2 B8 iR 8 A BLOC &R, RIS M PR ¢ &
(compositional relationship) . A< SCAHYEZE AT G5 Hi IS ARG G .

TEAL TSP eh o ATART— T 5 SCAS AR 38 3 = THUMH B OCHCE 1Y R 58
RAT & SUALHE (LR SCAS I =R I D . fFEANE (information
value) . #EME (salience) HHEZE (framing) P =T & 4¢ 4L &) 4H il SC A
“gERtES X7 (compositional meaning)

o 5 SRR A SOAS TR A R I A R DR B IR, B
R pIERT R (foreground) 5 )55 (background) XL, RF (size)
BXF G B AT R B 6 2 T Y % AR, FEAE SR LB b, R E AR
(framing devices, F537378 X 3 1 €0 (1) SE PR 2k 45 B e 08 103 18 20 - €61 BT A7 PR
SRR o K L E SO R R TR B g3 R IR Ok (connect) B X R JT Ok
(disconnect) , PME BI/RAF IR GRS X EHE TR —& AR, W
TR+ oy B2, (AP H ATAR AL T A HOR SRS, B ek
T SE AT H 5 TR R A BT AE 2R AR 2R . DR AR SO B RO B DG A5 B A
EAA, LRSS 5 T 0 IS8 SCA S BB A AT AE SR, DA 3 — 2k
PR SCA AT 5 S BRAE 7™

H R A8 SO (5 BB 4E B T e R 2T S g 1) e 1« i
Hr 5768 « 3 » 30 (Kress & van Leeuwen, 2006), HAbp/b8Ei245455
PR EEUF BN RRE B, SR “w B0 - 30 FR
MEREZEII RN T . AN TR S AF 5 5 8 2 A s AT D s 0 5 TRl A %o A S 81
ST TRFIRRE AR . A g BT “sw B I — - 330” [FEMm
EHESR . [R] B A7 08 A A 2 A 125 AR DG I IR 98 R

—. URXFERNESTEE

WP B ERIR A . 9 SCAR AR R X 3828 & 5 AR B R EmE. W
MEARBE SCASXT R RE 17 (element, LG SCFRLSY) BIME (placement), 5E

O AT D CSESCR” SRAES, C&E GEafF 52 B b fy BL0E SO L3
P& L HTHERL) g TR . ASCAHESR,
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PR b3 ER 2 R e BOAE B TR X — 28 AR AT AR A
B O LB 2R SR BRI (RS T E & AL

WSS BOEAL S =IARYERE . ot (EMSAMD . BT (&
WS TED . WA (S50 . = IHA e B2 #R 7240 58 SCA W & 19 7
Yy b RTEM R SCAR )5 S0 (ALY, ARAEFSHAL Y o NI = IEAC A 1
St — Rkt M (ROULE & X8 SOA S SCRYMR D), A5 3
AREERIER) HARME . X — @ S Hn . Rl sor, Bf
W2 AR B PRI & T BE A W] AN R A g, DR TR] — s SO T 22
A AR BE B IR .

(—) &% E (left-right)

MLBESCABE TR (horizontal axis) HEATASHILHLUN . —Ff Wi 2%
ST SCA L ERAL B 22, At 8 D) s T A O, X R ] 45 A
(horizontal composition) , 148 K #8 73 A AL Ge b, A T 22 0 19 B 53 B A
“BEAR” (given) M X, HMMNAESE “HHERN” (new) X,

T BN SE R 5058 SCAS A 1) 254 22 () AR A —B0hE . ZE i Ay 1) A0 itk
ICFHERscet, AR “BEA 7, AR “Fcn”. caaa
AR W, R EH WA S SO 2B R TR A2 MRy
E7 A MERACY R, SRR 2 5 5 M o 3 LT 2 E X 5 (]
XM= (Chaed. Hoegg, 2013). fEHZM A BE ML, IF
UFAHIZ

AT b R SCAE F5 SCARZEN B o IR “BEA 7, B 2o
MY R, “BEA I Rl XA WA HE R CAMEN . B
ELABRIFEARBER (agreed upon), “Friri)” R KAWE &I
AT R ESCE AT E R, X — AR T ZEE & A A A E L
BRI e, XRBCT LA R, “HBriE iy RVESEE “Afan”
(problematic) . “T[ 4+ AY” (contestable) @ “IFANT4HN A EY” (at issue);
“BEA M RVGHEERE “FETHIRN”  (commonsensical) . “ANF 1My 17
(self —evident) , XRIHHBHEIIEEOE; BHRHUL, WECARE R
I

tean. e 14 2/ (R EREEA)  (The Creation of Eve, 14 i
@, BAHBAgEZ RE, B2 ., b TAM, sy “Bam” &
S BN IR S AR S . B R A T AN, #ERA CHiER”,
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X5 (AIe) —8. LA RN, BYshigRRgzh. 5ZMKR.
KIFRHIEL A3 X PG HTE 2 AR (Y @A) (The Creation of
Adam, K3), ¥ ERFETAM., fE3CEE XY, B sEshmch “Hrik
17 HAFEAR AT E RGP T B AT B e

2 (EEREE)

B3 (THAEE)

KR E BT RIFE T DRI “REA —HrE” . thun, seo57E

YRR « F4& (Claude Elwood Shannon) 5FAE « Fidf (Warren Weaver)

1949 4F a5 AR (JLE 4) (Weaver & Shannon. 1949), HZ A7
JRM . FEMR N EEE R EEE BRI R 2T .
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Information
Source

Transmitterl ' - | Receiver Destination
| Signal Received |

Signal

Message Message

Noise
Source

B4 BFERSFHMEREX

B — Wi A el eeE AT s S e e o . AL DTIREE . DOULE
FHHMAE , VIREEEN T2 Ui # WM, X B O E 22K U5iR 3 1
B A R RE BN, BN AT AR 32 U5 W S T 0
EH “BYNRT “Hikm” (Bell & van Leeuwen, 1994, pp. 160—164), {H
S I RITA W H AR R BOX T “ZEMI VTR — M Z P87 451
Jrk. TRER, AR UL R, BARTTRE R URE 52U E A
EOCR, BRI IR A SUERERIALE].

TR G A (composite text) H1, ZEMM B A A7 458 Cel 2247 PRI A,
SPALFARD SO IAT Mo B s . FERXRESE IS, £
B “ R (cumulative) 24454 (WA 5) . XFMFIEAAE T
PR FELA . M DU A B e BeJE T A2 44, [R] i 22 v T Al g 5
A G B — 2P A A A

WEAT B ALY

L__T__J

WEA BTy

BS5s RRXEREN

“BEA —HriE” R LUk B SCEE Y (text-image) SRECHL, T A4 4E
JEMIARFEINZ LA, BSCE T Lo PR Ze3ChH B (K 6) 5ZERIA 3L
(B 7, © W SO A BRI T AT« RAT (Angelina Jolie) ()
e MK “REA —B0E” M. SCFNATELM, KX N SR F Z mr sk
FETE s SCFNBTEAN, BORTEX — WA ARFHIA TP RIS THEL

@ 5 Powerful Quotes Prove Angelina Jolie Is a Feminist Genius. https://mic. com/articles/
120079/5—powerful—quotes— prove—angelina— jolie—is—a— feminist — badass # . 6GH7MMlIxc, 2016/
11/25.
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“Figure out who you

your family and the

B7 EEAX

ST S8 B A E SCAR L AT AR IR 22 A5 - B 1 & SO v GEact A
), s E R Ak2#/y 7] (Dow Chemical Company) 2014 4 FE iz 45 1)
AR o (WWE S, HIEE B AL YR, STEARIRRE La&E
“BEA BT 1y E
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B8 EEMRALFERR 2014 FERE “BPWRE” W

(=) LETF4E (top-bottom)

B SCARK NG (vertical axis) #4745 M) LH RIS, 2 SCAR L2
YA 4ER) (vertical composition) ,

EEARZIHPWITIN LR EREREAT T 0. e, B EI7Em s &
i BRI D 3 BN A B, 4 A T i AL R T A IS ER . A )
AR, I S 0 ] TR B HR “HEINTE " Cheavier) s X447 F I
wh ZEMANZE EOTE . T2 W 5 TN “EnER Ty (lighter) . 1 3%
Y T B ) BB S B AT TR A “BE B UM (location effect)  (Deng &-
Kahn, 2009,

FA B WE S WK BT O A B9 R TR S SC R E S T AL L W
(orientational metaphor) (Meier & Robinson, 2004; Nakamoto, 2001), 7F 7§
i B BT M7 (god) WE L, R 5T T “BER” (deviD
M & . (Meier, Hauser, Robinson, Friesen & Schjeldahl, 2007).

BRI 5T ARG A7 5 F M Be A . (HILF A B 5 M
B SCAS B B (B 20 BTE SR AN [ B2 B 1) GG
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FEAL A5 B rh . IS8 SO L7 A g3 “3AR Y7 (ideal) &
o NN NS “BRSE” (rea) B9 L, “PRAHY” & AR R R
RIS L "B & AR ANEARR (specifie) . SEBREY (down-
to-earth) B{SCHAY (practica) 8.

tetn, AER A (Bushells) miimE™ 4 CWLIE 9) ., BTN dEAT 451 1Y
HAVLHE, T B E s 7 i “7KIE” (promise) , i EIRE 75 77 i
el 5 AT DA i 7 SRS 0B R Tl R IR S DA A S | T O PRS2 IR A
TG R i AR B BB R A SRR R . b R T b ] TR
THEE (emotive) oK, MIZARIER “NAZIEft AR T 7 &Bor 2 R
=B AL (informative and practical) Jf3K. B/R “SLPhr2ft4att”,

B9 #maErRETMEES & (1987)

SR AR L, X — 2R m) G5 A A [R) 3 O3 2z 8] 0 S IR B 55, I i
TR —MXTH (contrast) WPIRAR: b NERAZ I8 —Z5 01 i iR 43 L 4k
It (RS UK BT PRy SRRk, b an e A JROR ol
JoA R IMMER R R PR A 2 (] LB S AR G . Z BT ARRZ O M
7 PR LT A A2 E RS SOCHGRR : B R 5 BT X
Bk, % “EE 5 “FR” RBGEX, ¥ “POXRA AR 5 S
fHakE” ik

(PG EHR) (The Star) 2013 4F 4 A 29 HEYkAR (JLE 100 )y

116



FBrsEeE B

PSRN P& T =M@ TR B R, RN B B T EOE, ®
FE AT BRI . (RS2 7 R B B 7R 12 /R B IEAE AT, 3%
BB SRES, P EEMEEN, LorpFARES REARES, Th
IR NSRBI . X—SWAL X, 855 (DRWTER) K
WAEAEHE K (Sanawi, 2014),

E10 (SBRAELER) LKIR
CHEAH ST B O R A ] DU O K SO (text-image) SR SEHL,
T E TN HE, BSCE T LU R IR S0 (WK
1D 5ECFRE (WE 12).,

B 11 EETXHEN (F &
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THE SYRIA PROBLEM

Y MICHAEL CROWLEY

B12 ExXTESEH ( (R #\E, 2013F£9H89H)

TER 11 v, B o e B o3 R 123 T RS A5 S, s 5|
Ff . (lead role)s T J7 #K4 1 3CF B 43 47 18 & I M\ fA 5. (subservient
role) s X% 53 EUE#E 19 & LA T S R vl WA sl kb sE. AEIE 12
FEHF I L F N (The Unhappy Warrior: Barack Obama ran for
President to get the U. S. out of wars, not into them. ) 5| %% X —3F1H 1Y
FRE L, AHT I ER s A SE Bt oy FEE . BRI B SO
FARAE EAR A SEPR IR R A .

SCF A GE B W] DUAR B “FA — 3 SE” ME e R. [
NS5 [ Je 1l GBS ] (Peabody Energy) 2014 4F i1 “k it B
U, R P SO s AN BT R AT TH A SO, X
TAEEHE A S . B MM FAE I e E AR - BT A SO
[[] (Sandbjerg, 2015) (JLIE 13),
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B 13 REBEEREAT 2014 FERE “dIRE” W

IR EIR A AR BREF L R S S AAAEE RA B R
45k . ANt HETA SO £SO SCRH ZUE AR R LT 457
-2

(=) A4 Z (centre-margin)

MsE LR [FRE AT LR O 5 G HEUE R, RIG 454 (central
composition) ([ 14), &8k « A% (Rudolf Arnheim) B ZAH 4R
Hixt O ZER R T T8 (Arnheim, 1982), FETIiX—4ERE, {7 THL56 SCA
Hu AL B T, AETER R e M B o PE (central) PYHZME; A2 T IUH
NGB s AU EA DY (margina) HiE. A0 F oo &8
BRI 7 R e i AL R 0 3 L (nucleus) s A7 F JE BB 840 DS A% 4
JEMME (subservient) & S, ISR A2 B M) L HOBE: i B4
PRI P A B RIS A LU B i BB S A
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14 PEERITHER

2 [] — A SO TP AR 22 TN G AT I )3 2 O3 22 TR) 30 2 R
STEEER, TEMS5H (circular structure) NFX—IMZ AR H VIR . 1§
WG SO 2 2 R hoO a5, BB RS I 1 A [A] 1 L 43 5 v B A ]
FEES, RILHGA ZAL R B 0 AR . 8] 15 ORI aOrE, TELE B
R TP S AFZR ISR .

= e

B 15 dEREPERBEHF

[FIRE, SEPRAGAIE SCAR W AEE BRI Ah Ry (LA 16) . © X I T4
2R 4% (social network) EIZRABIHA SR E A 454, HE 2680 Bor
ZRA NI EYE: B C. D5 E#ZEMA L85, AN E Fri

@O Hand Drawing Social Network. https: www. ccd. edufiles-detailpabssochand-drawing-social-

network-cisjpg, 2016—11—22,
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O A BTGNS s BT MR R &SRO ARTE A Ab.

16 FLHSMEE

(w3) A A5 &AL AR &

BT LA, P SO M5 B ELE R R LR 1. fEdlse s b iy
AR ILIE 17, 17 RPN = TR 00 W SR, o

YOI = IUEAAE B2 AR S PR o M ad B B I S B HERE

SR UM
% s WA 1
& H B
T - AR
* F B
N M e
ot 4 %

#1 ARAFEENELEER
(] FRy BRI LB O 4 A 25

K17 b iR A AR . FE T

VAP
iR

FBrsEeE B

FERE, (HZ, RMErpe e ss PR, H “huotk” & U PERIBAE, 2R
MRS TS QLB 18) .Y dgtRul, & 18 dir R h E %

Gt LWL A LEA

@ http://www. nipic. com/show/4619720. html,2016/11/22.
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WEAT 1Y
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HUAE Y
H Y

%k
LS
REA 1Y

BUEZ 3
PRSI
HE Y

B 17 MEXRWEHERE

B 18 EfRGLE

=, ARXAMERERRS

IR E SCAAR BN E T HEALAL AU SR A O RESL . SEBRAY AL BESC
A A LAY 2 A . IR SE PR AL SE SCAE B (5 23 M i 7 224 3 4 3 2K

(=) AL A0 25 ARG T 45 22 L e 1536

WUE SCAS B G 2252 B SCAR R EM X LTl AT A A, (HE RVt 7
Al —3CAbrf . WSESCA Y Rt 2 DR Ol B 85 SR 0 IR TR T e B
WLR A A RS, tan, HRBREEE B 2 )5, KRB B A (Mary
Magdalene) JFEEEIN T IR, X —F 203 5 MU LB 2 m b KR Fr 229
T ORIz AR CHREF ) (Noli me tangere) o B2, FRF
P14 R A 08 % 3K — = R PR R EA A i (DL 19 5] 200,
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20 EXFMETAR (AR

AR F R CIREF) (15111515 4F) v, —4 “Mati A7
(visual boundary) KIeE 54443 IF, BB AL TAAM, & TAM. 2
e FIETRAIRAS (1495 4F) FNIEGFAR S o Q2R P70 2 A 222 o i P A2t 0
B IR PIE 3 50T S R AR S A PR 25 SOTR A

(=) A LAM M EEL T HEEGRE
BUSLALARZRAE T BIY R e AT A R BUR iy 27 “ b
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T oE AN R RRIUNTEINE 22 S 45, XS 2 B
WAL R S, AR Erh ez d . AR L A
A, SR, AR L, iXSRA SR R TR = IR AR A B v A R I sl — 0
ZIRI R o XIS G AR A AT, D S AT SR G B SR S AT, Y kA
fa 1k .

A bR S

HWAR T BRI A G A5 R I =HRE5H” (triptych) . = HRE5H) K3 R
PR M = B4t (horizontal triptych) 52\ m =B 45 H#) (vertical
triptych) . ##[n] =HREEHSEPR = A2 A G500 5 IN A S5 R IR ] R, A1) =
WRASH SR o2 bR 450 5 NN R TR SR . R R RSB, LT
R E R AR i E TR A E” (mediator) BMAE., K 21 IR T &l
PR =IRGEHLUE S, B 22 5K 23 439N T B f SR R 1) = B 45 Ay ©
Y\ ZHEs R (R (AEE5ZR) D LBl T, i A7 24
O IR A A 8 AL L4 (polarized elements), “HA~3E" XTI FR “Hk
R S 4T “JRME” (reconciliate) , dhEAXT HPE R .

MIRBRAE WAL BT E o =AY, 7E RIS, SR R
B = HRES R AT Re BRIz R BRI SR . & 22 JE T R A
45, X RBERAEM I 5 T e A & B i “BRA R, mef il —
IR T RER A i “HriE iy B 23 J& T 2R LW, & B
FIRER T o “FRAHAY” & S, BT T NA P REROR T BT & L
Aik, Bl 23 o T A R o R A s e P B SR R 2 —
Sk R EOX R SR O SR SRS T . TR 22 S5 A AR e
B4 EA 9 371 SC 7 8 40 B B S (R I 5 1 7, PR e AR R AR X
Bl 22 ZAE A 4ERE ] e s B R — 28, X — WY “BEA B & U PRl
eSS —u, f bRl UL, JEAS Y 43 AT HE SR H R 48 1k fe JEAS 1Y 23 B 7 1]
ANFTRER AR PR SCAF BANME I B E .

DO WAEBIZM BT, http: //www. semiotics. net. cn/index. php/zine view/index/6. 2016/11/
20,
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Signs & Media

iz i the Glaral Sem e Erecursar of

| EaLEEseEEL

| s ARIOUS”

B 23 2\ =Bk
2. BB WKL EN

FBrsEeE B

ARZBREE S mE 44, tban, 796 « #1840 (George Gerbner)
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1956 4F M gE L3R A R (LA 24) (Watson & Hill, 1980, p.77), ¥
A TR M A A LARENES, WA NERR A
CEHE AR JEME. AT AIRRMERE Sy, BT CREE BT
ok, B 25 ZEMJE e HIR 70 2 W « 5y Mifik (Delou Ibrahim), £
AR 8 B AN R A (Latifa) s A7 FNJE A% 22 22 575 R RH
WK, G TFRE R R ERL, gL 40 ZH03E, Horb 16 90 E 514
BT, (B YA LA R AR I R E A R E . XABIHE L
B f R A s =R . (L T AN sl SO A = H R T “BEA 7 (B
w3 HF X, A EARIN PR T CHARN BT & . AT LI EE
HAE R AAORZS . B2, A N B —Hchy” S XHMAZ AN
YRR E, o ISR S AR AR,

Perceptual

i ~— Dimension —>
Event as perceived ) Reflection,Context,
Availability

’KQ@ T '_é /
S §= = Event

< & £_1S

S0 & 88|35

& ) Q7 |=

J Qq’ X <3
> S g

& S E|1=

> =1 %]

A sA4

& S |2

> = g

l S Statement about event SE

(Message )

e
\& £

Statement as perceived

N\
(%)
/V\

Person 2M’
24 1RIAMMIEIBRERY

@ W http://rodrigoordonez. photoshelter. com/gallery-image/Niger-Sahel-food-crisis/G0000Q2S
6UprLqgE/100009dsC5tev7dM/C0000hk7 Ax6 AyHQS8. 2016/11/26,
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E25 RRHERMESSINXZ
(UG ZR) (2012) A —IREFENG (& 26), Z5/mniE 2y, H
FARGERG T IAEPIAN R L EAT o . BRI L R =IRES . GE—290,
THER A A SEREER BB 250 .

Seth
STREISAND ROGEN
THE

(I HTEEREE
\_UILI 1 NIl

3000 MILES, 8 DAYS, 1 MOTHER OF A ROAD TRIP.

Bl 26 (&EZHR) BN
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2008 AE A (B 27), HASM TG —2, 3k — 5 1 S A LS
g T N ANEE R, HopaOo il & X F N (Mercedes-Benz GenuieParts.
There are no substitutes. ), HiHZ M FEER ) AR 55 53 LA
LA EARITEER RS A T AR A PR (Mercedes-Benz) . Aid A il =
Wiy ChEMARFAAR . TR G . A T ARNFRIAT) OB By
) R =R

B 27 Fir& (2008)

P 26 5181 27 BE AN Z0hb . IFANIE & WL & 16 J 2 I 8] P R4 T
T TR AR . DR RAE SCANR S (R A T HE 2R U — Bl 8% B 2 Al
20, AT RE S SCAR SE PR SRR IR A5 ]

=, %5

—~ =R

22 2 P I EE 5 SN (A B LT v SC AL SE SCAR 254 . JfF B 28
A TR ELS T R B8 SCAS RN AT AE AR . 3 —HE AR ih — IR A
e IE R, X =T A A L e e e . BN S AN
LR E SCA SR S = AL A FDE X B0 S. IfE B E
IIATHE SR (4 S PR BT 24 3 G 2% S B

5350 HBT B E SCAR GG PE AT JLPAUSOR M T A 3CAS . RV 3 1%
IS o AR AT I A Rl S R GRS . IE A R B
EAT AR R T “E S BN E” b 2o s HRE R 19— I3
W R s EME” BT,
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