SRR ERI R, B
—— INBBIERR] (UL ) R
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=AM ()IXE XF55EFR, M) AE 610064 )
(iHiraRiR XS FEEZREMR, M #1iE 411201)

[ S S B AE SR L L AR AR GRRRE R, BRI e XOBESRIN IS . SRt T T
PP LSRRI TR, RSB FHREID ALY, DAL I TSR P SR T, SRRSO P
D SRR LS5 (BN RTTERED) VEM S | RIS ISR KR, SORFRALA ik, i
SHE RN E4 0 AT M PRI 2 ORI, SRR BB R TR 1A 5 BRI RTINS M

AR, BEHR T RSB R, SRBEAU HS M S

SIS “BEd N R” A REREA RSB AL T 4 o

MREBUR R RITIE AR, JUEm 57 & "B RSEBEiE, e R sy Tt g,

LAl SREFRRL: ks At R
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5l =

AR SRR SEiE R Uk EeR) BE
AR, SZ BRIl A — B o SRS
i) CHRIETSR ) BARIEEARS SORE, TR IMIZE.
W2z . S0 B PR NET BARE, BRRE T
—RE MR RT (IS NIEN AT RS 5
EAEMBARIE) ARAR (R A LR
HEREAARN TR ERLECR (T EHR.
NVIRAIRE ) T2 EAR AL AE AR SR
B RARIERES (HishfE. &0 545 i, 8
HOITe. SR st ZUABRSEM SR &
PR, S SR AR TS R G AL AR O -
BB s AN FA e QU (BT LA froksoh
S, gl T, BRIFER S HAA
EAN HIZE N S AAAER A T IEAE (R
$ YRGB EA G A LA,
FHEDGE HO AR, BRrRfEs, A
PASCER FIoF TR ORI, (R —SRBCAMAAT
T H BB RAME. SRR A A
1 ot BRI R, “Prik” (poetic) FEMKAURZ D
Pl EET RS

M CRIET SR ) BRIUNE SRR RE, X —
PRAERFPERALEE . S5H e B A M RS 1 T
HAME| AL, (BN MBS AP Xth
ST R SRR 19 ) AX — AR A R B P 0 B2
AT TN AL SB—, SRR
SERFFREAL FA R — AR, ERaIfEARE
Bt S SRR PSR AAESANEOR , R & 5 SiEnrAHA
RS, PURTERCIE T 198 T — &Mk, 25—,
BESR SRR B BAT R VEIRFAIE, A2 S r 2 T ARAOK
T, AR A SRR FE RS R, RN LT
HA SR E s 58—, SR SRRl
1 SRR Iy 2ORKRIL . T8 i, QR SRS
BOdLL “SREERRER]T TR, AU PARRAAIRRIE R
iy, URERAFI L. Rl d Pk %
KPEHE , R IIPRE RIS — N 2RI ZE RS
MR IOARAE” Mo SERR V) S R R Tk
FHRARBWE. TPt SRR
WEL , ZEEXA T FREIRATIEEA” K
HERE G SR R X — A I 570
WU RS R AR I T I A SR
FIEE] T A ERR” ¥ PR SRR RE A S
BOHIEEAREDR . XUz 200 Sty (L) IO,

WisHE: 2022-08-14

EEEN . =A% (1989— ), MEERMAHA, MIIXENZSHEFRERFELHRE, NIXEFSE - EEFMRMKR, e
RERAZEFEESAZRATN, HAREE: FEGTSE . PEREREOZESRZ.
O ASONFEGAL SRR GTRIA YRR T E S A" (BA%S: 20ZD049 ) B BIA -

178

EETEINTGT. EREREST

MEEFE ( RIEEER ) 352



AR K SRR « 548 5 B 5 THAFAE A
PBURE S, ARSI 2P TR VI 5o

FEERELA TR, X RLE S RIIR, (E A
HSRRERIRE? EATH 2R RS TENLIX
ST 2.7 XL B IR AL T B AR gk Y
HREBATH 0855, EEAAMTRP R, M Ak
(Roman Jakobson ) # &1 “TFIEFRIE” A SR B
(IREPE L 5 T A E B E R, X — AU T
HEY, X EARGURBARIEwmET, A2
RIS S e i TR e AR
WS X — BB R, FEHE SRR (L
PEER) M, ESREEE R RIN R 45409 BIR
—fit.

— DN SRR “REPE”

R BN SRR R BN E T
B RIS ERER R MR, WoE
FEEA R R EENIEANE 2R
PEB SRR D R BRBH TS &« SR
AR, SHEZAREAITRE, EMREEAEKA
e O R g T X PR R N . AR,
A — PR R B A2 SR 5 R e B SR T A AR
ENLSIER =R Cir e PSPV 32 e W N = gt S L B R | Bl
W SRERI RSN EAR M7, AR EE ]
BILEE T 2.0 REWME, SHEZARME G T
B GH “Bh AR 0 T TIRAIENS,
K BB T SRRIE AR L, B S
(Rt B BR A 2 S AR AR P R EE A o X Mk
B SR AR B SH R R
PEDDREARE

PR RE S — M S ©o HER A AR
(i =27 5 ) (Linguistics and Poetics ) — X 145
e SR ZEIIEARTIES ZER, B
BREARZ EAGER . P AEHER AR AL
FSHZERSIIAE” @, AAEEZLEE 357 (the
dominant ) , AHNEEZE AR DIAE, SCARBARN
BA TS “ESH 2 SR
By, B RE R E AR i N
Die” WA =N BRI e R - feiiE S
HEE s RS ESINE; JuR S SEtE, Hrbir
PES TR S S A SRR B AR B R AR IR
HIAE. MR A T SRR AR S, R
Die S, SRR, NERIHERS SRR IIGE

g5 an CRILHEE) Wiy “Harmiss” S8R, &
TewEEra . Vi, MBI Tshies, il
S B ESK N FRL s, IR B E IR BT
We5le FATNSTEROXIN EIE . WERE T2, &
A2 HI, R B IR ET A S,
JESZIE AR LA OR AT R TS . X R U SRS
FEEDIRE L RS, FERRIDARR R S .

o E]{OP S = PR R CA{ O 731t =9 & =] [ AL
FEAARL, SR SHENIEAAR L, XAE
HAFHER SRR R RE R a B MR, “FF
PEFR AN AU RS, A IOER:, M+ 5w
TR, RO IS TR T AR 5
FEAE IR, HORIUH SRS BRI 2 A%, 1EA
WIEg i (RS EREERHERNRE), X
PR BRI S SRR S, e RahheiR m
Jo s TR W s B EIE A S, i
SEERMTEEDIRE, SRR, R,
SISO — DR RRAER, SCBr REhfE. R F
IR IR 1 B N R B AR S B R B
— R, e TS SRS Z RIMNIEE R
BATEL T, XRS5 70 B S RN AR 5
AR T St 7 ¥ s>, UEHRMIERAC
SAEFRAWEM A A", FAERRI T HAE
MR TAZ, TR B S B E RN E, b
RS RS B XN SR, SRR Thiak
i K.

Hooz, o B SR A R R 1 A2 25 A
34> (John Blacking ) , X 4f T IE BhII AT
38 4 3 3 G SR A S R A AR O T X B
f: —2IdE5 18 (nonverbal) [NZAFFFSINiEH; —
JERFEROTER (poetic forms ), BlIER “Zh AR
(affecting presence ), [N “Bh AR R” EEHD
MBS RO B RN R 2 A3
SRk FARSHESE, A DARFEROTE RO RFIER “Bh A
R Bl CRETTET, MIANSAERT S I E X A
BGRTREE R ST o hah S0 sy
SR RIRAERFSARLE, (SGUE R RS
M gl RN R ) P BE A AR g Hh R 1
S5, EAREAEN BRSNS, fielh
WA IR RS o HIRNZARE 2408
S, BAERN RIS R EGE s Fk
TER “RREATS MORetERkaE, et E S A
i, P

@ HeF 98 xS RRE Z A S (Gustav Shpet ) , filiE (SE2FBL) (Aesthetic Fragments ) — ORI ST AbrTs Has — Al
Iife . 2FrIifE (communicative ) . LAEINAE (expressive ) FTFFETIAE (poetic ) o JEIMRF L2 BB T FETIAE. FELLIERE L, $Ev
IR R AR R 7 - B R%IIIAE (Jan Mukarovsky ) 78 (31975 X ) ( Poetic Reference ) —CHRHNESNFETIAE ( poetic
function ) , H¥MBFEANY “ATHE" (foregrounding ) BRI I —Mk S0 RS, FESAARISILE T RS,

Q MERATRINN AR 2 XA RO R /SIS i I 22 &5 (addresser ) | 520 (addressee ), #5457 ( context ), 15 . ( message ) .
FefiiFBr (contact) | 7t (code) , iXEEIA Z AT —ANESAT DA —MFE ARG s s T2 Sz ifiixX “7SPIER™ 3 B R ik

(emotive ) IhfE. &= xh (conative ) THAE . 58 (referential ) THAE. 13}
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Kt Z I it 0 SRR, A A
KUk, AT IF LB AR : H—, SR
5 B TR ST, SRS AL E
T PHERR SRR, XA L Rl SR 1
PROJEERSCEL s B, SRy SRS HORHE
RGBSR SRS, PR RS
BT« PREDIRESAEAE SRR IR RS, S U e
ZIFAFAEM BRI R R o e Z IR AYIX — AR e
ok PREEREN USRS RHAERIEHEM B, E
CORRATST BRIt R B T SR RS AR
MARTEEbE, BR5IEXFFSEIR AR BohiE
FRA S S AR AT “E R SOz o B
R RTRRSZ IR M 1B SCRP R AR PRI BRI o it
ISR SRR, e d B ibhi.

R AR R ZARTE A S SRR L, i
fE RS IRERIAR” HiRkiE . “REIEIACY, R
— XA TR H TR AL B 5
PrER, B & HE L, Wit
HAHERN G IR E AT AP B #5553 TR L
B EIERIRRE, FATEEBAX TR Z S
FIRRIME R, AL R A SRR E RS
B E " M b R AR PR, FREENEZ AR (35)
e “HHIMEMIEHN” , bR R ERAERH Z R
FIRFERHIE : 2R AR DT EAM AT 6 B
PERYEE S, XA S iR 2B R AR BT I e
TEAFHER R A e R SEhR Y, B —Rh
R MRRERE, “HT IRIRER R
SRITAI SR RN JCRRAT SO M1, SR Ak s
I ARBATMNR IR H I PER B A iRy
HIERERFERIEEE, B2, ete 5]
SEBRIR 2 T BEFR A TR T SR B IR 177
WAL, LI PR RS B AA B TR
FREI BAMWEREINN, 8L S, T
HI" RS mes, RN —d At e S8t
ks BRTRTI AT 4 FEPREhRE & P
PEREAE RHEDDRERISSL” o

BTV EXHER AT, AR SR
ATHERHIEN , SHBL=F AR — AU,
AR K BR F B FRE A SRR R AN SR
HERiEsE, AmRITEER, B R
) TSR A Do XA OUEBLIR SRR TR IC R
o R BAUGR , X5 A SR H IR PHERE A .
IE S E PN =< N (N SN NS ERS 3 W LT RE S
HEHARR AP RSP E Y, (X Ao SR o
i 5B B R 2 W BB, eI R —RhE
SCPRIREOTER, SRR DS 1. =8B
SR, NGSER HIBAR . XA DUNCE SR B
HREAL RIS, B L RRRCE TE T IR AR
XRGRSBRE D, RN AR g R T
SHEIE AT S X—H35kIG 0L, B IERERR

180

PERTRE S EODINR . A EA N, (BT SRER R
BERELL AR AR IG5 5B HI O fer, RN
UK, B WEES”, Rk
AWIEPR T SOUR AR S R Uk 4D
B SRR NP E IS BR AL F A 2 B e RS
Ol JCLASE =R OO i oI5 b, X 2 bR,
] HAFRERN T

FeF LA b3 A AT, S v R P A B R
RN =AF A —REEEARA AEN (self-
reflectivity ) , FSCRME T FEAARL, HiH
RS s RIPAS TS, SR BN
SIESHEIP ALY, RGN SSRGS,
TEPRIIRER LS 5 = e SHIFRI I AR Oy ) ikl
FHIRMEGAEAR, SN R (el R B 1
PR SC) R TR AR O AT S COCTH
BB, JESCHER ) o BT, — BLSRERPRS R vk
s, EWRE BN RIFR SN RIS, SHEE
AR RS, XN ASA BT A S
SR, SUATCRREE . tt, SESHERE AR A
FHENE, BHEHDHEEIE S FIE R (e
ORI Iz ) IATERE, HIBR NIt e
T NIER . AL SRR U s, 3O
BRRR R SRR, EX—iitdfEm, &
FERE— I TR ANPIIRERRIEAR 551, 51 5
TR ol 5 B AETE U I TRl
PRI R AU RRBE 2L, BOCHR R Z . AT, 58
YRR SR, S MNEER B R — R AIRIRTE 55
LR, SRER IR 0 5 1t B 5
P45 Ko

L PRI N AESS AR R

RS SHR RO SR B SRR R, AR
HRRHACR—FhEbr, HSC e 2R I Rk 41
B33 AR SRR By A AR MR IE R A SR AR A
BXEH, kR “FARMETST k. m
WA, RV R B RO B G T AA S
FEAA G BORAR AR, TSR IR N A4S
PR, BRI THEIIRE, M s RO
REFEHL AR o SHERRIAR S TS X
HAE" 7 FhRhX—[a, MESARARTR, SORREREH
FEIEAET "R DR AR5 I Ak P B i B 4L 5
B T K SRR R SR R R N AE 4 A R 43 T
AEEEREENE . HERA AR AT J =
M s SR BB R A A, 0 SR SR
FERIII N AESAIE A Rt EE el RN 2H & il
BARESC AREATS AR R

L PRI AL il o S B 15 A R AR
CEE R 5280 ) — AP imiE SIS S i —
RS, MR RAESCR” (&)
KA (HF ). RERIE: “WBXAZERS

EETEINTGT. EREREST MEEITR (RIEE5) s



(1, BELAPRANEE) LSS A 40 Hp R I 3
fiths AR, RAESCREMEA IS B RIS B
(LI 2407 " e, B R WA DAA
FIMAHGTTR, MR AR ERAE, EFRm
TR, —HABKATEA S, SRR
JER G o MESATRRAT R 25 /R IX— N Rt -4k 8k
&, FHRElsIASCak. IR RCh “dk
Bl (axis of selection ), 1) B A8l “41&H” (axis
of combination ) , [FIRFfgH : “41& (41&5H) S~
FIAEABU e, ke (Lefih) RIMAAUNE
o R BRSNS R A A
MR RN SRS TR S, Xl
AU “Talz” B “g5# Erl PABR” (structurally
replaceable ) " i AT SF I A 5 4l flle kb
TR 1B NS AR T, EIRAEIE,
DXRPIITE SIE SRS, S8 S a2l
2y, MRBU bz AAE ER A7 R aT I, A
RS AN O ER BTN, B ARRRT
JEREER s B A Bs TR SR 2
THERRIRE, SRR SCRIN A R TR
ATEbEE, AT RERERE CATTRRER) MU
o IR T OR . HAA BRI AR

PRV TR B AL SR & X, BT “E
E 5007 ( the principle of equivalence ) ¥ T—Z5 ke
HESATARIT A A" ARBR LN, M2
EMAMERZ A “MELSFEA” P oA,
W BB P A B S R o SEBEAE QIR R,
BRI GR A, TR, 4Tl 5
A AT 268 . 2 P DA 2 B b i 5 e i X
— N EMRA LR —afE, 24 7 RmTmEET
wAAR R, X—®m PSRk 7 —&KMN
VPRl A S BB (project) o 4HARIAURE R
EESIEIERAE CRIESIME. & 5. Ikifi. 5 5%
JiA) s B E IR I E R 7o FELE R
BRPERT, REe ] el LR AR BBV EIRU)_F nT LAGE It
B, WA g S BRI R ER AT A R B) 7 2 TR B
BAT SN PRI e vd, SEHmsifEsS
BABERINEIE R E 4, BRArn, W
THENHER BRSO F AR, (H27e 0
(kg b)) MPEFRZE W22, Wik, WEHIL T,
SR I — AT e Bt B

VA S BRI 53 BT il A BRAE R A EAH U Zh 1
—E “HE", FohgmTaI B EERNEESL
AW EE “af” (REMEE ., droetks
B o HIXMRLA CERRRRZ ) ATLAS G b 22 5%
FEVES IR R - RFEI SRS RS 20X
—BIE" o MERAARSC TS E MRS, o SREEE
JRX— R G B T e B 5%
FERFRAELL SRR, e —RE (SRR 20 B,
MG SR RV AT IO SRR AR, &
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R T /N B AL B R AR M,
B R MR AA B ke MR AR AT,
DA E A R T (BSRE) AR TR A SERh s
AR TR, ESFRERERIT, XMEFEICAARH
BUfERERER b, e BT A S b, SR A
TSR toan, SRS SRR I A
M, BRI M AT A TP b, ROV 5%
JR_E N SEBCA AT RESHBLAT IS “ARELEAA" AISG
# (MSSEEHEEL ) o LKL R
R BINEH W BIE LRI SR, T an Rkt 722
NREI, FIRERA SR A (Hdifh ), By
EATZ IAEA — PR _F T DA B S
KA, SRR SRR — e i e AR 2 i
BEo (SRR IR R 4 IR S B U R i L A
(SRR, L RRmEmE b EC R i1 G
BHE), R NZE B4, FA . I R NE
LAV, RIZENINBLZ, GRS, AR,
LR T — MR BE RN, CRDVARR RN, TC
FICKIZRIRES ) POBEECR, BRI RE2 4
FUEPEHREN RS Dk B R, B7E U iieR)
M R e B b T o SRERR RN AE S AL
LA TE T AR HE R AT AR AR5 s £l
BB TG o SRR SR RIS 5 B
WAESHY (R ) WEET B

M LA AR U S B - oy
YEDIRE” MUOCHEE CEEENT A SR B A
Fo” 2 3 — AR M. DA e th g 73R 55
BRI RIIIX —4F o SRESRRRZ T AR “5” 1
FE, ARSI MR & A B 2l L
PEH], &R (SRR "MK F iR omy—RhaR(E
RIERAA” T XRINTES Rt AR - 5%
BRI R (SRR ISR EEIN R, ARV
CEARTT . MEARIRTE B ) B stliss, W
SHERH RN B AR R RSERIS 25 o IEBR VAT
JETHER AN, SRR RIBLEA T A Sk A
L HRE (SRR AR D BUENS 1P P EOR,
MR DR ETSHEIE AL, T AT
MRS HHL, SHEEHPS T aY, HEY
Z i AHIRR 2 SRR IR QU PR HY T 3
FER e BURHCE B AR R T Erh 2R ST
NPtEAs « SEREOHC RS, T RlcE 2 T
SHBA DL A0, OpURIRAE SREEr A % R =
B CEahfE. &5 IR EE . AT, 585
s ) #FEME IR, AIERRRRECR NG| S
WHIEN GO R” RMEAITR, dEm e
AT SEIIFERIT Se 75K FITEL, SRS 5 i o
LA A A AR SRR, 5 TR
ARG EEE, FahtlEndEsten 8" &
BRI AR

AL B SR ) 5 ORI PR AR, S
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HAR B AU Ao (TR, S (55
B BAMSEEICARAT TG AT EAEMRAR,
FeA “REAET, ENEAEM (M) L&
SCRHAHEE, JER— MR AR A M SCE AR
FIER S NUBELE CSOUME-RNEE ) AT 22 RO 3,
BIgR A E s BN, AT M T R
XL OREREA R I EEAR A il IR, 2
R BIA TSI RO 5 IENT 8T
PAUERH SR IR 5 R B R DL S EOC AR + BT[]
FIRERBIIESCAA, H AR — 80 s ]
REATIRIY “th™ AW, AHPAEZE 5 IR SO
i CRAEER) . SRR REI SRR
EUEIIBERCRANE L Friy 5" A, (HEAT
BEMFHIRBVEANTZ R AR B 5 A"
WREEA . Tad, EREZIAHBN EOAN.
HEN L BISEA, ARATESR AT A5 G S BRER
NHEIEE | R, RN WA . s
R - ook, Ril—4, ek T3 "
SEUEVRRI RS R CEIERT R0 R RORRR AR
ESUAE, HHE R B ANZE R AR “8BE"
5 MFET, iR AFET WRAAER "G .
e AR 5 =" ZIMEBEIEK T, o
Sty R ARk I BT

= FRER R RIE R I BB A1

SR B G2 SRR R — A R,
SEHATUESRAE B Hbre (ESRERRERI, &5~
AR R RIS (i SEESE. R0 IRkif 5
R iEHR . SEE R ATCE0e 2 R BUR A B X
HREWR) . FREMIEH . "B mA—FE, 4
PR S — o R, B A e 2 oih
Eg.” P AEREFRKXAMINE AR, TR
REFAERBIR I EARESR, BV & HX—2RIER
SIH B — 2R “47 xR “4” Bl T+ BidE (iF
) TG BT RIeE L 8. B ) . P4,
LB A A SR R R Rk e ?

SERR IR S SRR B R B s A A AN T TR
R H—, NOIMESME, SRMEREESE. 5.
M E RS ke FELEAE CRITRERE ) difd E oo
M fE 2 A THES, “MLOBZAEE? H: 5
TENEOAGME, S5MFEANTEH, RSN mE O
St P OSBRI PR S R k51,
THEgEEE ESEET, 2iE “HEY. A&
15" WG RAes|HREZ KBS EPTH A
IS, RERLIE” , WO “EBTEE I S OUREE
A TR F AR SR A LA A e B A A Rlis
7 B BRI A B AN TR R U S RN A W

MEL . e CUbier) ielfed i, FFNEF
BETTN T ER I EARIEEUR ] “I5 . 5t
A HEA B, L1ImHIZE 2148 HlBHL R
N2 R ER AR, Bl RS S U  F iR AR A
X, ITHURTEE s oK E YR ER A E N, %
o HIMIEAR ST A« FHE A5 R 5 T S U
AP H BRI Soc % (BRIESIE. &k, Ik
e AT AR, ARG AT RINAE
TOIB S A L, WERE T, TURET BRS
ANy B ERIERIE S . X855 B S
J R ANE MR I Z B S TR ids, 5k
PR RIS —F RS 5T SESEET NE
S RUHUE EER

BT, WBRCE M, S LA reic gl
FHAE AT EMCNEN ZARIES, AR
AEM B TE A B B . BRI “2
RETEATT SAgR, 2 P77 222 BrHe
‘15 (Empathy) Bi5, BISHMR ETHSTIEA
PUESI “geni el (AR ) « S
SRS, P 2 RIS 5 5t scal, AR
SRV IS 1 S B a5 e R A S s MBI -
“ERARRIIOLIWER, R IE LS
B, R RGN BRI BIIIE R, &
BUE R T AR A e i (507 270 X — i
g E S R LSBT L B s
Yols” (S, BRI Z ARG T2t X
T UERD S B RGP, EEEBIUIET: &
BRI E A e FE P IR I S L, ot
SRS RIS SEAE TR 4 S i e, 2 585
KA ODHERZ T, BT ERE N2
RAESEFIF T EARR S kst CRIbE 40D
I, FE BB RS M S TR A S — R PR
Yiie, WINENSIEREXNERE, HHEARIN
SIS R R SRR TR ML S FhER = ANcdE . BlE R
FLAWTEET, BRSO AT s AN
SHEM, BEXETE—ERER, mafrialicd
(YRR AP AR R “557 (RIS 45387 )
BEfmE R BT A B IR .

MFFSFMAERE, XM & BRI EEX
(meaning ), [FEEERFRIALERNESR, 065
B2 IR B A5 2 i R T ) PR AT 37 A — B0
FifEe RRHTE B S e h /50 NiE S
T B {A& (representatum ) . X} %2 (object) . fift Bt Ti
(interpretant ) , FIHLASERFS TR, tHATEE
FEEAREE, NEAEEAFREEHERA S
(BULEAXNG) , MRRBEIRL H FIAA  N R4 E 15
HIE X o BRI . “—AF5, s —R

O MBI, ERRXETRN BT 0L BT A JRTROCE R TR M RET, RR-MRREIROGER, 2 R

(ZARFIONER) 5 57 (IR LER US55, 85 MRE.
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A, SRR AT s A% AR R
o ZIFSTEIE AU FR Mk — AN R 1 5 R kR
55, AIZTS oS rT S , BA W, ” »
X—E SUPREREZ AOAE T+ RIS AT AR A —
(IFRFS, FIORFS XA SET MR, At DA TE55 o
HA, EBUERR IV BT S B R 2 A
(B2 ) B, mshfE. R A ST R
R MRS IR, NEAEGAN, RBIE SN
Y ALz | FI FERORS AN L0 CHshfEm Ak
EXATAEMESC) . DA hEE i 5 H 428 A1)
AIRTESE  ESCURME, AR AR IR . s
(ARED T, — st sl BV AT S RN
MR SrbFny, RELHERIGImELS . e[k,
PSS B S5 B A SR . W 0L, RRRIRI T
PRAT SCE Rt R B AR fE . M8k, HEAR
KA R, JORAT XU R B & B A,
BRI A ERE.

X SRR RO, SRS A, SR
WG SRR . REIGE. Fridiods, #aRA
SHPAZAN WO, BB RIS R a,
Ifi3RAE i AR S8 R EEE) h “HEE”
XL, IR HA N —Fp R kiit,
iz Heleh 5ad. BB = EEE. WG
SRATET RS B SR SR BLR sh R Ais s,
SR e EE, BERE T “Ee 7
AT EIRSEREAS HIRET , RIE LA
RENFI XK TIE, W5 G R 0 T 4x )
BEER, BHEFES. £ “NE BE, Y Y
ST GERE Wi B, AR A I REORE,
BONAS T NIRRT IR R, 150 Sk H B
SN TS R, X B 3. AR Y—1K,
I MY LS L, S E B (TR
TCIEDY o AR AE SRR R PR IR &I L 6 — FhRE 51
MR, AU ARSI S Z i, RIS R
BN AEINRZE, AESHEE WIEERE,
AEEATORAELL &7 & B8 RS R,
iR o

A, ATAT SR S I R R T AR
%o WARBATRI BN SR, ARERk. 519
PRGN BB A, AR IR  RAL I
ToRAT S o A 5ais ke (Shklovsky ) 78 fEAETY
ZAR) —3erbds : “ZARIBTGRE R A,
BT ARATAFEE, DS R BRI R, KA
AL A SRR EN, BIREER” 7
AP IIREE g RS PEA" , Haidt e R
TS, QiR BlCEAS A E R
TERRI B, SRRSO . RS
Srf XORERR BN “Bid BB 5 B iR
MRZm e, RE SRR e, AR TR
%, RSB IES, TRl AEMERIES 5]
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FRBEE AT RITREE, SR R R
RS HERLETEAARS, RR5ISAEMITEIA
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The Study of Montage Techniques in the Film Language of
the Soviet School (1925-1930)

Yan Baoquan

Abstract

In terms of the evolution of montage techniques, Eisenstein emphasized
the rational contradictory rhetoric of montage, voice counterpoint and
enlightening the audience's dialectical thinking, while Pudovkin focused
on the logic and continuity of montage narrative, structural editing and
understanding of influencing the audience's dialectics. They established
the concept of montage on the basis of realism principles, reflecting the
creator's analysis and criticism of social reality. It was precisely because

of the joint efforts of Eisenstein and Pudovkin that montage became the
foundation of film art, promoting the maturity of the Soviet school's theory
of film montage.

Key words
Eisenstein; rational montage; Pudovkin; narrative montage

Tools, Limbs, Space
——Three "Object” Narratives in Kunqu Opera
Performance

Liu Yang
Abstract

Generally speaking, objects intervene in art in three ways: object,
medium, and carrier. In Kunqu art, objects also participate in dramatic
narrative in the same way. Firstly, the tools (performance props) that

serve as objects are exhibited in Kunqu opera performances in the form
of "presenting objects", and on the other hand, they serve the narrative

of drama through methods such as "objects without objects", "borrowing
objects to create images", and "using objects to symbolize meanings";
Secondly, as a medium, the limbs (actor's body) is not only the creator

and executor of performance behavior, but also the material medium
through which dramatic works can be presented to the audience. In Kunqu
opera performances, actors who have received professional programming
training achieve multiple narrative purposes such as "painting scenery",
"speaking things", and "expressing emotions" by creating complex
combinations of movements through the body; Finally, the space (theater
stage) that serves as a carrier may seem empty like nothing, but in essence,
it can be seen as the material platform for Kunqu opera performance.
While providing a narrative field for Kunqu opera performance, space also
serves as a narrative element to participate in the story transmission of the
performance, becoming a special form of material narrative.

Key words
tools; body; space; Kunqu opera performance; material narrative

An Analysis of the Poetic Nature, Structure, and Artistic
Conception of Dance Poetry Drama
——Speaking of the Dance Poetry Drama Zhi Ci Qing Lu

Yuan Jiexiong

Abstract

Dance poetry drama is a genre developed on the basis of dance poetry.
Jacobson's "poetic theory" has important implications for the poetic and
structural analysis of dance poetry dramas. Poetic nature is an inherent
quality of dance. When the meaning exchange of a work tends towards the
dance form itself, and the quality highlighted by the form itself becomes
the dominant factor in explaining the work, the poetic function of dance
becomes prominent. The internal structure of dance poetry dramas (i.e.,
the setting of each chapter) emphasizes the principle of equivalence, and
the relationship between each chapter reflects similarity and emplacement.
This special combination method gives the internal structure of dance
poetry dramas the characteristic of projecting from the selection axis

to the combination axis. Dance poetry dramas pursue the expression of
artistic conception, which shares the same nature as Pierce's concept

of "infinite extension of explanatory terms". The artistic conception
originates from the specific object of expression, and dance requires
skillful use of various symbolic forms to guide the receiver to "skip over
the object" in order to expand the explanatory items of the work towards
the distance. The process of unfolding the explanatory items layer by

layer is the process of obtaining the artistic conception from "meaning" to
"realm"”, and it is also the process of infinitely extending meaning.

Key words
dance poetry drama; poetic; structure; artistic conception

The Relationship between the Historiography of Chinese
Music and Music Ethnology

Tian Kewen

Abstract

"Ethnology" is a comprehensive study of the "nation" as a whole. "Music
ethnology" is to investigate and study the national music of different
countries and regions with different social systems and different levels of
development. It is a major trend of modern academic research to combine
music history research with music ethnology, examine China's music
culture from a new perspective, and study from multiple angles, levels, and
means. The research of the historiography of Chinese music needs a large
number of research achievements of music ethnology to support, and when
researching the traditional music subject of music ethnology, it also needs
to make a historical and realistic positioning.

Key words
nation; ethnology; music ethnology; music historiography



