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On the Indexicality of Shots in Film Narratives
WEN Yi-ming
(School of English Studies Sichuan International Studies University Chongqing 400031)

Abstract: As the most fundamental element of film narrative shots facilitate the sending of the film text
and communication with the film receivers through manipulation of visual images on screen. Receivers of the
film understandably should begin with the analysis of shots. This paper with the indexicality of shots as
its focus summarizes the cognitive impact on the receivers from a semioitc perspective lending a better un—
derstanding of the narrative functions of shots.
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