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Immersed in a Reserved Space: The Signifying Mechanism
of Immersive Theatre

Pan Pengcheng

Abstract: As a contemporary interpretation of experimental theatre, immersive
theatre not only continues to explore the spatial configurations of
theatre, but also makes an attempt at commercialisation. From a
dramaturgical perspective, immersive theatre makes the physical
space of the theatre flexible and movable, while also transforming the
space into an object of active dialogue with the audience. By

reshaping the space, immersive theatre opens the boundaries of the
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narrative framework of theatre performance, allowing the audience to
enter the ficdon of the second degree of separation, to occupy a
reserved place, and to play a role in the theatre. In a semiotic
phenomenological sense, the audience can project their embodied
perceptions onto the environment, open themselves to the theatrical
scene, establish a connection between their consciousness and the
object and gain an immersive theatrical experience. In this process,
the audience’s co-presence with others holds the possibility of
reinventing the community.
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embodied perception
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