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The Meaning of Xiang: Exploring the Nonverbal Paradigm of Landscape Semiotics
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Abstract: By means of analyzing both domestic and overseas theoretical development of landscape semiotics, three paradigms and new

trends of semiotics, this paper points out the difficulties that lie in the research on linguistic paradigm of landscape semiology, while

main reason of which is the confusion between landscape signs and linguistic signs, as well as the defects of structuralism of linguistic

paradigm itself; based on the paradigm of Peirce's semiotics and Chinese traditional "Yixiang" theory, the author puts forward a nonverbal

paradigm which takes "Xiang" as its form of landscape sign system. The paper also illustrates the application of "Xiang" in landscape

architecture practices by means of using "Image" as the representation of "Shixiang". Through comparison of similarities and differences

of features between linguistic signs and image signs, the author expounds the meaning of landscape and its sign system, and suggests that

research on landscape semiotics should focus on the relationship between sign attributes and specific cultural meaning of image, and the

influence of combination of image on its cultural expression, meanwhile emphasizes the important role of interpretation.

Key words: landscape architecture; landscape semiotics; nonverbal paradigm; Xiang
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