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A Semiotics Analysis of Musical Meanings

Lu Zhenglan

Abstract: Signs are used to send meanings and any meanings have to be sent by signs. But
the questions how to apply this principle to music and whether music has meanings have caused
hundreds of years of debate. In the perspective of semiotics it could be found that the dispute be—
tween musical autonomy and musical heteronomy depends on how to split and dissolve the signified
in the Saussurean sense. The tripartite division proposed by Peirce provides a key. Music as signs
of art could skip the object to point to the interpretant that leads to unlimited semiosis.

Key words: musical signs; signs of art; signified; interpretant
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