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A Tentative Exploration of the Semiotics of Dance

Hai Weiqing

Abstract: The signs of dance originate from the rhythmic movements of the

human body and become an important form of “pre-linguistic” semiosis
that further develops into the artistic sign processes of human perception
and meaning. Unlike other art forms such as painting, music and
architecture, dance takes the human body as its sign vehicle and uses
physical bodily movements to embody mental “forces”. It displays the
nature of art itself, showcasing its poetry and power. The signs of dance
are “kinesthetic”, and are closely related to the trait of novelty-seeking

in human cognition and to changes in cultural markedness.
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tad Ak SIS PR A R R . PIanm R BT Ak BF,
FOE” 4R, HREMIA T “hef, 15E7 rR e ik, m
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SUBRBEAT T AT BRI, R 28 i 5 4 THT BB B PRS2 BR A 0K SC 7 BRIE F
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g, RN SRS REBE" BBk, T R R A, X PR
ARG ESCER, R, FREFSCERAR . R EARZMILF- ORI A a5 A
FEMBAEE MRS RIME . SRR, Bz 0 B 8o 1 AR SR P
WRUR, PR SCHIE S CARMERS AN [R) AT 0 7 18 24 ~J 458 i) BEL RS 1T 44k 252 T
Ao WL, naw “feJ1” JuihE, SHE AT JURE, BUSCYERERTT 5o
WFFE R SEA S AT

Z.HNEE BT RESHEFS CWEKEME”

XEAKETIR I GO BB 5 10 L%, SsRFREY AR Nt
ERFT DT

SRS AR 3 R R DA TR S — i
HEEAFRT — RS — CREEAS CURES, MREG. 2R, 2
W RS, TR . (BBEOE, 2016, p21) S A IR S S48 MY
SRR RS EIE RO A . BB
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SENXST (p.27) HWLEWELT I Y - 7557 BRI
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e “JE” o T AR UM ONZE AR VR T K B B A S 3R T
(empathy) 547 (mimesis) FRHEM™ A0 “RE" MIRIRZE T AR
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R A LA LT i 1T 2

AP RPN BT GRBH, 2016, p. 7). BlEARABE
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Zi LR, ANE CHINEST AT REMERFT SRR 1 e
2. W -FST U B - RS XUBRMARIE; 3. DR LA B0 S 0 R R
S, N ISR R SRS A R R, BT B TR AT S 0 5 g A
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=, B#EUABEAFS “HiR"

PEEEAT 5 MR L TR S O N7 —— “IRRY” X
AR, “RERREY” MR CRAET CRIESFRNARLEHLRE “#)7 PR
DR BRI S N SR E S, B BREE S22 “IMEmEh” 5 Sk msh”
PIRZE, IR st AR AT S ALENIE T el A5 0“9 - 4557
(thing-sign) B¢ “ & =557 (body-sign) BURKMRIEANFE, 1ELERE Z A,
VER NSRRI B — (2 —— BB AT S A ik N7 ORI S A
R SRS SR PR .

WRATSH PR SRAARE, IR LTS O — & A e 2
N7 XARFFIREIAT S AR (vehicle) [REYE, SRR OB AR
EBE T . BAR AR BEAE AW 2L, [ERATLACARE], A2k
FROR 2 R i AR B RSB A R 0 Ak tE” RRR R CUARSFS T (body
sign)  fe SC A IE B 10 A5 1F S 2R

BACHE 2 B2 0 R BLIEN], R ESN WA Rk “Biig M aon”
(mirror neuron) U, BXHRAKHA LN 5 BT BRI G HE A L

® W (RHLAM) 2014 1 H 8 B (BEMAITIE “ KM & “EE"?) —3. “HEMNE
6, MBERFMER S RTMEE - BALHF T 20 {ib42 90 SRR B, J5T 21 A piph 24K
UESKE o AZERI M P A1 LU A RS B B N S IR BLIR M AL R S, X RGEAUE AR REB 18
KMrh BT AR, LS BEHY B AL AR A SRR B, B AR X SE SR A 2 i X
PE(PNG D
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fiio “BERAhZIL” AEREN I i EAR AT BRI T RIS =
FRLRE RIS . AT B vh s WLAY “Befgpd o™ M2 “
MIAPRMER IR . “ B2 on” 09w B ikl DU AR RE % 18 i 1 4%
“IELDS” (inner imitation ) U Je LA s (T [RI2E T 2 A 4K L S IR Z
K

g3

PR EVAS, £ FREMA SR Emth,” (R, 2016,
p-37) JFUR ANRIESTRGEZE S, TEREGHED, R THRE “BH £
5, WRALEM NP R SIENEZ “JUh s, X H A b HE R R
Mg (visual) . “Bh4E”  (kinesthetic sense) . Wr%E (audio) 2856, H.h Al
SWre 255w UL, S B Ba A . Sl s, AR, OHE
MEZNLEE . KESH /R K - PHEAEILE R 48 1 3 od & th AR LR |
JRERR . O/ IMA T Y Bl RS2 1 52 JIL PR SO R A 1 Xk B A 2% A Ao r) 467
Mz SRBLIERSE , T W B A& iz sl 08 LA ILIA Y Sk PR L
SN ER I i) — AP E A . (Schultz-Krohn, 2013, p.17)
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M, AN “ahie” AYPLRe @ IR “ SR FREEAT
SRFEE GMBEEHTIIEINEE “JUET", ER NI AERE,
RS TS AATERY, X R SRR BRI O “HiHF 7 A9 M sl
T A SRR, PRI 30 5 7 A 5 2% I Bl Hh Y EE AR AL B 5 b G
IS HERA AT .
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57, aB e (FF%) FRXER, FEHEEGERDEY 287 “%&
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FBERE ZARFF AR . PR R I B TR . %Ay 5 AR A R MUR YL
i, JFEAKAE SEEWAALRT, s Rn 5B EERKEE,
I8 0T D B BB > 15 5 SR e 0, % 2 UG 26 Y A s AL BRI &R
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SEAERL A B ALO BEAE LS 5 2 bR 500 B W RS S, TR RS AYOR S
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ERTD EIE FIH BRI MR RUE, AR R i SR 2R
580 AT BUE, JRERHMADMER TS 5T, F T RS il PO 2 LY
ik
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B, s RGNS SRR N DAL ZTE R ST 30 07 JEE,

B LAY RAHGRES WA R 1 RO Sz 0 808 25 > B
PRERGIRATRESTIE OB AP AS s 2. S T REMAIEMESIES ST, Bl s 5
HEIAR “HMET R, RTRAESI UL T AR ARRHIE . ARARTR I
M, TEAEGERAGERE T, WA % S5 VRS TAF5 A0k 35 AH N 1Y 12 2138 B LA
FEIERBLRE Y 3 e 87, G B I 0 Sl X AR A i e 4 Hod — e 1Y
CHMRENET, MiEHELRTR) AT, I AR 2 D BUR G G PR KU
I 225, W NAEIR A TFRABI

“HRR T k" CEhJpE R K BT DRI SR SRR
RPN “HET" AT EERIARE, WRAEE NSRRI 5 A 1Y
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M. EEEN CERBAGH

5 W WPIBR MR TR SRR, WLTIRGE TS IOR
ATRERE A B (medium) 5 IEIE (channel) , B T 175 30O NE Z )R
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genre) (BABAT, 2016, p. 127) FFSIEAILR, BWHWMRELS T ZF05H 2
REARGES, RE B UNEEZ N T, Bod HA AR R TB
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H—, “BRENRET WEEWAS, 2Es “ TR (T ik, 8.
B, EHE) B TIE SRS PRSP S, B 2T A

SRV, IRV CERET RUMEHIMEN . R R REIRC S, ATRER BE
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P9 3CA . IARER QIR P 51 1 a7 78 SO Y L O O o AR e
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SPRRANZEAS S, AT I, XMIEZ RN RIET B RN,
BTSSR AT 5 R A

SR AR 2RSS T RE I K T A TR R R —— 2R
PFS T EHEIR T SR EI, T n] BEAT RN A 24 JEE 15 0 P B M S fi, S
FERIERSE f S A AL . (SRR R, X ORERSh e L R, ML 4]
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R AT A F UIC LA N, T AR B 5 AR B R I A A TR
A8 B —— I

AR PEREE T SEB I — R R P 5 T SR A AR AR A B U —
A, MRS ET, A ENEIGRECARME LD KRK T NLEAFR B ;
LR TRRMEINIAFERE R SE0 BIET, BR TR BB B |
Jiehe, SVFZIREBRIR ZAR M B R A THY N PR R R SR B oA 2, T
SEEAT TS ZAE - X5 (Isadora Duncan) XAZBUCERRIGIIR A, 55—k T)
IRV P 01 27 1 A AR R RS, TR IEHUCE S R v e T2 G L.

ARTEAGE G A= S0, HiE i, T RS, IBAXTE
AIKIEARER . INRAFXAMEL, SRR WIEN S0 EARR
T SE B R B T (T 4Ry, 2015) XM REFIN &, XA E I R,
FE” RSB FIBEEE R 7 20 “ AR JF s AR i 7R FEAEDIR S TR NI S
=

e REREE T, XA “ARIE” BRI SR 5 5 B KR L

118



ZhFS2MATHE

HRZRZ L, DO B 24 A 1 it 7 il 5 i xfE DA fek I 45 AL e 1 S i
ARAS AT, i AR A B A RICR . X Y I i, WAL G 2R & 2
et MBUCERTT S, RAREE, JEARALAE IO LR BRAY NPT R AR A 9T,
JITJA 2R, 3K S BRI AT o] S5 D

MERE /R UE: R " RIE “AAR”, IEREN AN AE
BT BRI RGBT RACRE, BREE AR A BRI IE R A ey
ST B EDIRE T, MWEBRBEAT S HCE S AT Ak E PN DT R I R AN
AR AHESIE N, BRI ZARERITB . By EOoR —18, SR AR
FORRHINE = M40 0
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