T 3¢ A HE 2205451

GIPS
— R T FHEANENA

R

M E AIMNHTFEALFHEEGMALL, HTF£AE
R—fESREFTELREONE, FEOEFRA-NRE T &K
B RFIRAL R AR, TR — A AR HIRERAT A HETHGFH A
ik, REEASTFHLZRENAERGIE; ARG HE, K
B LI T A R At R8P, AR F EATH ) AL,
MAXZFHHHX, B D2 LE+ 5k “HBX" HE, £H5K
B B HAT BN F EZ I E TR R X

Kgim wEAE F5F AZRFLRL

Abstract: This article discusses the notion of aesthetic disinterest-ness
which is largely criticized in contemporary aesthetics. I discuss this topic from
an approach which is both semiotic and phenomenological. I argue that what is
disinterest is not a social realm that is different from the pragmatic one, but is
a special form of consciousness. The first feature of such experience is that it
stops the “position-taking” on the reality of the world itself in a phenomeno-

logical sense, while the interest is nothing but an object of a position taking
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act. The second feature of the disinterest it that this experience is focused on
the form. I clarify the aesthetic sense of the term form by come back to the
historical origin of it, namely the philosophy of Aristotle.

Keywords: Aesthetic disinterest; Semiotics; Phenomenology culture
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