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Abstract: Since the late 20th century, avant-garde art and art industry have

broken through the traditional category of aesthetics from two
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different directions. The continuous innovation and breakthrough of
avant-garde art makes many scholars think that defining art is futile
work. However, the breakthrough of the art industry has extended
the extension of art to unimaginable boundaries in the previous era,
and many new genres that could not be considered by traditional
aesthetics have emerged. How does art theory relate to the economic
practice of the art industry? The rapid development of art industry
puts forward the important challenge to aesthetics. This article sorts
out the context of the concept of “art industry”. According to the
meaning and function of art symbols, the art industry is divided into
four types: pure art, sub-art, quasi-art and para-art. It lays a basic
framework for further discussing the relationship between art and
industry.
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