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Starting from this database, it then discusses the sequence of exchange rate reform and capital account liberation. Our findings
show that when a country liberalizes capital account under exchange rate undervaluation, economic growth rate will increase for
a short term due to capital inflow, but an overheated economy will generate a marked increase in inflation. In the long term,
exchange rate undervaluation has a significantly negative influence on economic growth. The paper finally suggest that capital
account liberalization in China come after the exchange rate reform.
(8) Dimensions and performance influence mechanism of dynamic capability of enterprises’ internationalization: a concept model
SHENG Bin, YANG Li-li 48 ¢
Though it is widely accepted that dynamic capability are of great importance to the internationalization of enterprises. there
are few studies investigating the dimensions and conceptual framework of the dynamic capability of internationalization (DCI).
Taking some Chinese enterprises as an example, this paper explores the four DCI dimensions, namely, environmental
awareness, resource acquisition and integration, value-chain reconstruction and organizational structure flexibility. Starting
from this, this paper establishes a concept model concerning the DCI dimensions and its performance influence mechanism.
Hopefully, this study can help enterprises effectively develop and implement their global expansion strategies and improve their
performance and competitive advantages and ultimately increase their degree of internationalization.
(9) Variable payment system for enterprises LI Mao-feng, YUAN Lun-qu  * 54 ¢
With the development of the fierce competition, an increasing number of enterprises has begun to adopt variable payment.
This paper analyzes the definition of performance pay and proposes a variable payment model, which extends variable payment
to basic pay.
(10)On the implementation of Cross-Strait Investment Protection and Promotion Agreement XIAO Bing  + 57
To put into better effect the Cross-Strait Investment Protection and Promotion Agreement is now a major issue after its
launch one year ago. Apart from the articles covered in any international protection agreement, the Agreement includes
arrangements exclusive to the cross-strait situation in terms of effective protection, mutual-promotion and restriction reduction.
About the particular rules, the problem is how to interpret the terms and conditions concerned. The paper suggests that both
the international common practice and the specificity of the Agreement should be considered. As for the particular mechanism,
neither the joint operational mechanism nor the unilateral operational mechanism are flawless, which calls for a turn from
“principles” to “specific rules” and a tradeoff between flexibility and standards.
(11) Legislative options for water right transfer rules in China SHAN Ping—ji * 65«
Water right transfer (WRT) rules are the gauge of the market-based allocation of water resources. It should be clarified
that WRT actually belongs to alteration of real right. In this category, contract is the basis of WRT and the transfer
registration is a major step. Water rights can be freely transferred where the purpose remains unchanged. Otherwise, the water
rights should be transferred from low order to high order, which could not be conducted without the approval of authorities.
(12) Integration of cultural creativity into the related industries LING Ji-yao, LI Lin-li  + 71«
According the minutes of the Executive Meeting of State Council on January 22, 2014, the Government would promote the
integration of cultural creativity into the related industries. This is the first official document that highlights the value of
cultural creativity in cultural industry as well as other industries. This policy works especially for manufacturing in China
because it signifies the international momentum of manufacturing industries.
(13) Innovative design of time-honored brand images CHEN Hui, WEI Meng-jiao =+ 75 *
The innovative design of time-honored brand image essentially means to reconcile the cultural richness with modernity.
After discussing the importance of this study, this paper suggests the innovative approaches, namely, to carry forward the old
culture, to rebrand the images, to incorporate modernistic elements and to design distinct logos.
(14) Nationalistic nature of background music for Chinese cartoons XU Qiao-hui 80
Music with distinctive Chinese flavor for Chinese cartoons has gone through three peaks which were defined by the
dominance of the Chinese musical elements and the influence of current events. Before 1949, the theme was the deep concern
about the Chinese nation due to the anti-Japanese War and the democratic revolutions; later, this musical genre rose to its other
two peaks in the form of the Chinese traditional operas and folk music before and after the Cultural Revolution. Looking into
the future of this genre, we have to understand that social systems can be a booster for or a restriction on its development;
beside, we should aim to produce music that is well received in the market so as to achieve its sustainable development .
(15)Semiology and western contemporary art research YU Huo—xing =+ 85«

Semiology, founded by Swiss linguist Ferdiand Saussre and American philosopher Charles Sanders Peirce, has established
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itself as the dominant methodology in the western art research. Semiology of art distinguishes itself for the visual images of its
research subjects: Meyer Schapiro focused on the meaning of pose, position and background of characters in works of art;
Mieke Bal stated that the value of art works was determined by how people interpreted them; and Norman Bryson discussed the
relationship between context and text. Their researches have injected a new life into the western art studies.
(16) Distinction between art creations and evaluation standards TIAN Chuan-liu =+ 91 «
Modern art creations fall into three categories: “main theme” art, refined art and pop art. Distinct and competitive as they
are, they are actually integrated and complementary. “3 in 1” has long been accepted as the final goal and standard for art
creations, which has been promoting the healthy development of arts. As we apply the standard, we also need to consider the
discrepancy in the three types, which may be more practical and efficient in real situations.
(17)Wu Tou : a vague term in the history of Chinese traditional operas FENG Jian-min 96 *
Wu Tou has been an ambiguous term in the history of the Chinese traditional operas. After an in-depth study, the author
concludes that Wu Tou is not an operatic term but a jargon of this profession. To get closest to the truth, the author also
carries out a textual authentication of the root, etymology and meanings of the term.
(18) A rethink of Wu Tou . a discussion with Prof. Feng Jianmin WU Gan  + 100
Wu Tou . be it a term or a sentence. is characterized by Jun Yu (rhetorical and ornamental language). The tonal profile of
Jun Yun is strictly controlled and therefore has a catchy rhyme.
(19)Zhou Ang’s commentary on The Romance of West Chamber YU Wei-min  » 104 -
Zhou Ang’s commentary on The Romance of West Chamber records his critical comments on the dramatic work of Wang
Shifu and an earlier commentary made by Jin Shengtan. Without any influence from Jin, Zhou’s work is full of original ideas on
the contents, language and structure of the novel.
(20)He Sheng revisited and redefined ZHANG Xiao-lan + 110 «
This paper discusses the definition, system, origin of He Sheng and it condition in the Yuan Dynasty. He Sheng was a
performance in which players made an impromptu poetic form to implicitly express irony or mockery. Initially a favorite with
royal members, officials and literary men in the Song Dynasty, this performance later spread to common people and developed
into one of the four most popular Chinese folk art forms at that time. In the Yuan Dynasty, it got a revival among the literary
men who developed it into a Qu Pai (names of tunes in the Chinese traditional operas). After the Yuan Dynasty, He Sheng
performances became extinct but He Sheng as a Qu Pai persisted.
(21) An origin of Chinese traditional operas and its development in modern times DENG Liang  + 117 «
To set up the theoretical research system of Chinese traditional operas (CTO) studies, we shall have to sort out the legacy
that we have inherited, including the viewpoints about a CTO origin-“songs and dances”. These viewpoints are not baseless
conjectures; rather, they have been widely applied to academic research, artistic creation and Drama Movement. By analyzing
the three most popular viewpoints in the 20" century, this paper shows a whole picture of the CTO development in modern
times.
(22)Development of Dan Peisheng’s outlook on drama: conflict theory and context theory WANG Ting-xin + 124 «
Dan Peisheng’s early works discussed largely about the “conflict theory”, for he believed that conflict was a major means of
filling out the substantiality of a character. Under the influence of the western modern dramas. he began to reexamine the
“conflict theory” and later replaced it with the “context theory”, for he noted that conflict was one but not the only means for
dramatic contexts. He hereafter viewed context as the noumenon of drama and stated that a good drama was decided by
contexts other than conflicts.
(23)Principles and strategies for C-E translation of culture-loaded geographical names YUAN Xiaoning 131
Reference plus differentiation and the display of historic and cultural elements ought to be the two basic functions for
culture-loaded geographical names. Such functions are to be conveyed into the target language rather than be eliminated in the
process of C-E translation, so as to accomplish the objective of this particular publicity-oriented translation.
(24) Question-derived quasi-discourse markers in English MIAO Su-qin  * 136 ¢
It is generally accepted that discourse markers encode procedural meaning rather than conceptual meaning. However, data
from our study on question-derived markers, such as you know, why and what demonstrate that conceptual and procedural
features can coexist within a single marker. Accordingly this paper calls into question the presumed dichotomy between
conceptual meaning and procedural meaning and proposes a “quasi-discourse marker”. Besides, our study shows that the

existence of the “question-derived quasi-discourse marker” can be attributed to “grammaticalization”.



