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The Repressed Goddesses: Visual Narrative of Female Images

on the Covers of Science Fiction World (1993-2024)
Huang Yuhao, Jiang Zhenyu

Abstract: The visual construction of female images is ubiquitous in cultural products such as films, animations, and games, reflecting

the society’s perception of women’s identity and values. From 1993 to 2024, the female images on the covers of Science Fiction World have

undergone four stages: fantastical deities and monsters, everyday modern women, technologized near-future women, and cyberized far-future

women. Influenced by the magazine’s market positioning, the evolution of Science Fiction and the visual mechanism, this transformation

conceals a narrative logic stylized by the male’s gaze, and exposes the cognitive framework of human beings in imagining the reality and future

of technology. Inspired by the posthuman ideals of thinkers like Donna Haraway, recent covers of Science Fiction World have begun to feature

posthuman figures, which may provide pioneering visual resources for re-examining contemporary reality.
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