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Edward Bullough Says the Reverse:

On the Semiotic Theory of Aesthetic Distance

TANG Xiao-lin
(College of Literature and Journalism, Sichuan University, Chengdu, Sichuan 610064 )

Abstract;: Whether for Edward Bullough himself or the academic history, the theory of the distance of
psychology is not only understood as an aesthetic attitude, but also mostly explored outside of arts or
artistic text. Also their research path is nothing but the actual space distance. Once returning to the
internal artistic sign, we may find that Edward Bullough says the reverse: not that the artistic aesthetic
feel is determined by psychical distance, but that aesthetic attitude is determined by semiosic distance.
In the final analysis, it is the “formal” distance that determines the psychical distance of the receiver,
but not the other way around.
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