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“Performative Narrative” in Contemporary News
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Abstract: In the era of visual culture, the exhibition and performance of news

narrative have been strengthened, forming a factual “performative
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narrative”. Celebrities are a principal part of this narrative practice,
and celebrity news 1is full of playacting and performance.
“Authenticity” is a crucial feature in celebrity manufacturing, and
there is a competition within the media to expose the image of
celebrity authenticity. In the celebrity culture created by mass media,
the boundaries between public and private spaces are increasingly
blurred. The ethical diemma of the performative narrative of
contemporary celebrity news lies in the news transformed into a
scripted performance, which constructs the “politics of illusion” and
destroys the rational contractual relationship between the media and
its audience; meanwhile, the abuse of images flattens the depth of
linear narrative, resulting in the “narrative crisis” of the current news
media. Dispelling the hegemony of the image and reconstructing an
cthics of news narrative are pressing issues for the media to face.
Keywords: news narrative, show, performative narrative, news ethics

DOI: 10. 13760/ b. cnki. sam. 202201015

BORZ HHELE DR e R AR AT X G R/ N AE A SOAC, 28 S ALK
BAYHETAIRS AR UL T8 . H A BURF NGRS (Gérard Genette)
HABRUGAS: “WON AR, sk “ I RIRGAR”  (factual narrative )
AT, 1990 4Eik &R CEMALR, Z540UAR) ( “Fictional Narrative,
Factual Narrative” ) —3C, S5 ARAUASEMIST, KL, — 524
IR BGR - FISR R, 50E UL LT IR Fh AR 05 25 SRR < s
(metatheory) AL, XA RGAAEMESE & MM ISR, JHRT ) X
BORA BT, &) CBGRF LS . | BRI RUAR R R i 47 4>
2, Rles BUE MBI — V) AUAR SCAR ILAT BOZR BURe AR LA . 7E) SCAL
wEIe AR, DSRIBUATRRIRATARA I EN . a5 A S B BEAUA
A EEA TS, ZH N IR BT S RUR AT T an 2%, N AR OCHR I 22 515 3
R AGHEL, SHFEE, S0 NROEMALELE, KX Tidssk
A 7S 28 RUA Y BE FRE , A IR AU 1 70 2R S S ik 1 4 S8 B o

TE] XARGRZ A BIS EA X B X ROR R R A T B A 2, 445 T
FHREEGE I Z IS, IF 40 77 A & D0 3 b A Y BEAE 1) 32 A
/R PERGA LA FE 4 0 B R R PHERUGR A 45 SR AR S8

191

-

=

2



O

FISSER (24)

Yo il B DR IR, (BB, 2013, po 1) fERLEESCIERTR,
T AU 4 JR 7 PR R R VA B g AL, M Rl — b 28 S R A R BUE . A I
B -l 5er (Bella Dicks) Ak, 3 FIRATHAL B SCALRE—Ff BB AR SC
& (culture on display) o fFEA—Fa] ZMAYLE™, AT HR L B LEAA]
4 H H AR TS T O OB A AR R B — A2 T, R BT I AT
RMEE H AR IR AT B SO B2 T T A Z il 5T . A ek
BB AL TG " (Gl 7T, 2012, p.25) R, siH UiAEF MK
i, M SIS T 2R i, RATHGER I E AT, AW L
CPHREILT, FEIGEMMA ERE, FMBOLNA NER, 8 AR
o BRSPS XL T T E T G RE 0 R BUE, @ T4
Fhgs B TG BRI SR, AT T BUR I ST A 1Y B B2 R o0

—. HEBR: BANERRE

(—) ey B L L AR

B AR R A Py s ARSR D S NS R R, I A
Ve %) = DB B 22 Ml ol 44 N R AT S A 40 Y 2 UL B 3 25 57
FFHEIR ). Ai/RWEE (Daniel J. Boorstin) RF9LifE 5 24 AN 5] AT A
KRR MR, TEME R, DA LAY D i AR R 4,
FRIEGASA F AR, 544 AT 2 AR FE IR i ) “ R AR AR
B Brdn NI AU i RARAL R L) K 2 GBI 72 L

JME S/ NWERZE BT, ATETEREN], k=1, W5 & e
REEH], MERH, BN 2R AR AR K RS RN CRIEE
fir” (Graphic Revolution) , Iy A0 KWk & BIRER], FHORAl ik
19 40K 20 THE2ZE R H AR & J R iy G BRSO i 28 55, IR B i xf
AN B — AR AR TR R 098 . R i 7 1 3 S B A
FsRIIOEKT, MR AT R EME W, - it . T EE
FE X SEANOR R A O o AT S PUNE R - R IR, S R A R
PN - B, RPN - BHE, R E IR - BHIK,
TR SR R AT B AP UNAEE - A AR, @ XN s A - BERL”
(¥, BRI, 2013, p.35) ZARKTEMAZHA AR FEIF, T2 7
K R2IHOR A AAIE R A, FEkE “ BTN A 5" (merited claim

192



FiEriss® W

to fame) AL, 4 NBIZ P IEAREE R AL B ST WAk 1 o A /R EE
WA, AAMFER AR SRR 2 N D AR B J i
RPN o - eee TERE AR A B MR h, ARSI 2N, R
PEAFTHDERAAIE,” (¥, FIZRX, 2013, pp.29 =31) AEJLAYHEHfELE
w1, PARANKRITHGE, S s e ERSmEAR, 24 Natis7e H w1 5
Lo ANRHEATTARREAR T, KA AT DU il i 44 A o

(=) &% “HEBE SHhas LI

HNWEBIZ R ZRE, — MR 0930 73 07 V2 8 R i . AR PP 44 A
SRR . MBS AR, R - 3SR (Leo Lowenthal ) A5
R, 20 MR R F IR IR A T LG E ORI T, R A A
FEA DR D, AR BT “THAER” . X 53 MER 44 At
THIAR S HIE — By, HXTT S, T AR 5 5 AR T 18 0 SCHE S %% 10 .
“FAHE BRI EAAMAS ARG, PO FRATT A RO A KA
EWMEANNS R B . bR B, AT RS LT B ]
et SRR G OC: ME ARG T IR5+E S EEARTTZNATIE (s iR 5t
MERFERMEND), Baz2/Pb/D0 N RSB R RN — R
FRBE.” (B - 8 3CHEK, 2012, p. 155, ) SULAIXIRL, 44 NAARAA: % O
BARPIS N ES o XRS5 AR TR IR R A RO i B T, X5
PEMESEFE R ISR, 24 AR PR N DAL X 5, i %
I B B R s, $& 7132 Aost R BGR EE R 2R, bk 5k
MO E, —FUlZ, SASFHLE—-MFEN “HRaEsE”
(affective economy) , 32 AREM 22 Y IE BARX A JEH B2,

AN RAHEETH, A NWERBAFEAT] L, X8 A0 “H
S LR T EEAE RO R . X AR R WK T BN AR
[ —Fp “WEAh Sy BREE . 7E 1956 AR R R — A8 (CRARAGIE S5 M
S LIEECRE R ZIUEL) WS, JENE - #W (Donald Horton)
I A % - 7K /K ( Richard Wohl) # H “##t < H 3”7 ( Para-social
Interaction) M, FEMBAAAE TR HAM SZARZIER . K0T
HNBRSEAE M e R o TESZARMR T, 44 AR 5 2% RN TR B 5 BRI X 42
XFPRERPER WS EDT IR T ZARNEARE, ZANSZREHZ22Z
[ ERZE S B, HEMHES) T 24 A7 s A& T ke, TEdl e SCAB i
R, MEIEATE “WEAE S H S G RE T R R RN, X M

193



O

FISSER (24)

WA NIRRT B B, 2 AN BRI X RN BT M9 8 T3
STF, Rl B “SeB” 5 BT BN N GATBIRPREC . AR
R BRI B, dE—fEsh 2 N Sk 2 e ek g, 4 NERTE
DR ERAL, NG H 22 Z ) SN SR A B A LU S

(—?—) “%ﬁ%ﬁ(/‘" Ia “mglﬁi‘ﬂ&”

E“%%ﬁﬁ”ﬁﬁﬁiﬁ ML T —SegR A NiE L WL 4
FrigelE, RIS R, WRCH E AR, RREUAEANBS . £
FRRIER “TEREGR” *,H% N A R EA RS 1 SRR o

Rl R B 5 (Facebook ) AIfERF (Twitter) S54HAZ LA PY J5 4L
%MPQ@%,ﬂﬁﬁgﬂﬁmnTWE“ﬂ@%%”&%ﬁ%%“ﬂﬁ?

o “HUARMLL” 13 LU AR T R 4 s 6] i S ot Wi AA
%ﬁ%AAE% T%ﬁﬂﬂﬂ%ﬁﬂwTEoéﬁﬁ@m% % EW%
BRI B9 R LAk A, XM= i B 20484, dE— 2Dtk T
ELEGR” MEEE2, WIS TR EBOR A FF%% HOR N
ERZL R BLGGE P RESS AL 2 A BB e, B R e L
BT (AR, 2019) HEMAILBOE = A A, B eI 1 K18
gk, ﬁ&ﬁ@ﬁ&iﬁ(% R ER AL, B AEEH 2
SCAERY, TEMS S - HLRYN (Douglas Kellner) 2 “HAAZ M (media
spectacle) M, FRFLFSRIB AL SE HE B S EGATE M Z N 0 HrREA, A8
FARL T —Fp AL BHAIEEOR R A B R | SRR, 1B 14
Tl SR ——EHOE AR R IR B ) KWAR ™ (HLR9H, 2003, p. 185)
TEVEEE MR A1 T, B 5 ARG 58 i T BOIR 5 AR AL 19 A0 52 Bk o
BOG e X Al LR P R TR BGE , T T A GBUA IR KRR, A
BOIA LR A TRI IS 020 160 75— A4 AR BR o

= CRETFL . BAKERENRER

(—) ZAAMKRE ALK

TEZ A NCEHR, T4 R i Mok i m H & BT, RAEREHA R TR
AN . B —T, LIRS sz MR F WAL B2 A T - FF
#41 (Graeme Turner) TAK, AT EM “HEF X"  (drama formats) 5 [q]

194



FiEriss® W

CCUENT AT ( live” formats) , BRI HYEE AR AR
—NEBNMERE L2, Fraf RG24y R "R A
TR m X AR, VR —RhE R X, ORMEACH B R
N B A, AR, AHIROT, RGO, B O
AN (2011, p.3) ol NS BB, 55— 28 ih R 94 i il
B “EEZW”  (ordinary celebrities) , si7iH T - B /578 ( Chris Rojek)
A “MRBNT (celetoid) o BT A AR VLRI B K, 1 R RL0R A
YERJE G0 H RSB RN AR, IA BRI B S TR

AREMEZ LA 44 A il 2 0 2 e, IRRREIRE T2 ANELR
zsmYE .l TG A 2 AN RS TS ik, DA CIARR)T A RE RSk
JE, AEMEMBE (T CESLAIR WER) SRR (55,
PEZA, 2013, pp.328 —=329) [R T iXMARMIESR, S AS ERHAMR =
NIHE, BUAZ A RIT T — 3004 AR EMIE RT3, 29K, X2 —Fb
ANIERREERNS, ZLAT R I BB, &2 T AT BE, XA
R 55 ) DA 2 o g XA B T 1 i, “ FE NIREHR, N R ] A
JEA R, o — R B E IR XA TR, (X148, 2020) 1ERE 44
AN S H LS L EE, TR N a4 2w
Bk 8

AIH WA R P A B8 th K, X0 1 AN R A 44 i 3 07 T 9 22 5
A% (Langer) FERAMT (Ellis) A4, A ANSHES NS, F
ERMEHGZ G BORRNERARE . B THRAEN—MEN AT,
AATREA FTE BB R o EE A AR R BT BRI R AT
BB RE L, DU s, #AR T2 A, HE
PR CANRON o BV TR A2 B U O AN K AT R 7 AR I S B
O B E 2 T . BGRARTRIRET (B, AR
A, 2013, p.313) WA N5 ULAREH A7 AHAL, iR H R A 3% v i 8 A
“HAMAARET (TV fame) 22— 32 SCH L, HUALIEA S XA . S i
A NEZ @R TCRER T U B AT o AE BRI B, ARS8 IR LA K
PR ERE, TR NEATAE WG 6 25 WO, AR R LS 1
&

(=) #ATFhEET %
WRAR A4 NAHT RC T Z 6] Y S RO b iy . 24 N b 2005 M0 1 BA R 7N

195



O

FISSER (24)

IBMHERP TARCR,, MO T shigkaatrkl, SGRERFF A LSRN
HIARL,” (¥, BRI, 2013. p.282) BRSGAAAEW 2 —EWII8, 78
RTINS, SARE T AL FE R & i 4 N Scfer, A4t
2SS FANAS AR AL H o] Sk g i, B IEAe 2y A 3kas)
RRAAL” 5 “RAZRIBAIE” AT R R A 3Las ) oy —
ARTFRNA AT F A KRR 7o A L2 6] H 45 B = (92 2 L ]
NS e RN ESUE; A BRI X AR AR AT
AILFaT 0 s N FEAE TR B AR MR BR T FA NS 55 LR 28 AR L Nt 7 A Y
NIV (WIK, 2008, p.236) 24 AHERAA R A BL A IFI A 6 500,
AN R IR RS L i Ok ke iy, AL SCAR R ES A
SEAGEERE, X5 EAFTHNhE SRR R M —4. (TR,
2018) S [E ML LA GBI HE LA - B (Adrienne Lai) DIJC/RAR - 28
(Juergen Teller) Y& NBEF NG, 7087 T “HANWEH B2 N 4R
(glitter) | “HIEE" (grain) PIHKALHE .

K& & A B 30E & B AT 3% 69 S48 BT G A R 0L
tmFe A, R a2 3T 2o AT 200 FIREE, £ ZHIREK
Zo, AT O EAL IR ARNRBENEHROIREG, LAERBY
B A% 5 (iconography) FF4sA “32A” #9 BB EFHEG “AE" #
JUAEARH . RITHF e o 2R AT AR FIL—AIF A B —
BRI BRI T E— 2R S XA E R A FLE
., MEBRNMELER, (B, BMAK, 2013, p.278)

XA LBR T A NEBE) OtR” (aura) , BEMTLL—Ff RIS 19 PR
T R T AN FEIERELL “ARE” (authentic) I “iHiE”
(grunge) M ERARTIE 41, AERRIEHE & BB NATE G BRRR.

IRLER A HICE e, HIR 2RSSR ATIL R, Hp
AZZ MR . 2 NN B9TE S8 52 AT IR+ 1, AR L4t 25 14 £
JR BIE G FIREA D i th B, b 2 52 A BE . OB R B, 52 A%
(5 Co i ] REBOR MR, X (B0 -F-HI B 1 — K e AR I BT i SR AR 44
IR AAF MR AL RS FARGTATIA T Dy SCIRTIEURE (B2 A A T B AR L 4 ) 52 4R
BT AT o

(=) &mdkeFm
US4 AT LI — 7 EL A 307 B 3, T ) LA 5 B A AL 2% 1) i

196



FIBrRsSE

FErp “ESE AW ECE RS AR AR BRI T e
FR WSS, HESIEAT Y HIEE AR 2 RS0 22 R i &
My, P U (ordinariness) AT 7490, il ABBEAR L o Jf:
FEMER, X—SE R AR H B EUREREE 0, ELAS R, AR B R il —
NEERRNAESIBGR ., MR “EE AR AFE L, (AR 6
— PP LA S, DAARZEIR 5 IR FLAY 2 AR o FEANIA R 3 02 i AR B 4 1)
O 4 e 7 N
HF SN, BB, . BB, ROFR B —E FH K,
AHAEE B A RIS CHEW AN E; W E R E AR
FERBIE AR R B Y AGTAL, A8 PR R e TR
HEH, HEXgdf (, TERREMNGEHEREN)
HFEZ—, AR INGE L TFREM, i T E7EE
(B2 ZEARFK AL FT-F-F) 9w FHH 2y ERK (MBI ¥ 8,
XX APALG A W E&AT, EXGERT, AANTAENLE, (F
44, 2011, p.18)

=, HRLEY: HERERTRENEEREERE

BFEMIER I MMER — DR EOCR, FA AW ME RS A R
R RAPRRIRAEEF I Z U, 7 SR A —Aih, w44 6e™ 2k
W, AR R RE AR OOR T CGRBER, W HLY, 29k, 2010,
p-26) o A NV BIRE (49 A A I AR I R R A 1L ROBOLAT T, i/ A
A Rd | U — & Ar sl O — LE w2 28, A REAT SR
e, OB SRR A . BMARE - H TR S T I i WSS ETIE 13X
— ke IS TR]5 RECTE 2 [A)AG 15E 2 A5 AR 23 30 AR 1 MLl 2 8 IR D'e 4 v e 3 T i
M “H# AN (Knowns), ¥EHRHNGE RS L; 2T LA DMF
(Unknowns) , fATH S CARLE BB wh e | b S0 3 20l At AS 5 28 s A
k7 (CHr, 2009, p.10) BAFFHE S - B dAYE (Patrick Champagne) $2
PEABEAR” (media capital) X —HEE, FEAREE AT NH E SR
REJI” (JEIRTEA, 2014, p.145), R5 W, £ NELEREAN FA LT
RFEEN, ARE—fIOIE A,

197



O

FISSER (24)

(—) FeAfLS EAte: FmFaEA S

NTHINERE, SACEH R R, AT e B3 AR 2T XK
e, B AMIROME TS FIERTE, 2 25 ORI R R AR S 23R AR L
TR, A RGOSR, R B A T XRIRACR AR
S S T AR AR oo B SEAF A A A TRt — S 2 (5 I K] A o
HELAFA BT BAT BEARE 5 10— LE 0 OC B2 0 FUR i PR e R 58 e i
TR " (BEERE, 2018, p.S7) 78 S04 B BN BUA S, 44
NBISMEIE GG B . X AT BB R AFIRE R, i & e 1 & 1 TAME
LR, BIRTEE IR ARG T U R FRBHOR, Eal et A
AR MR . X SR R S LA R R S . PRREE (R 13T
AR, B SR RAEp AR AN . (5%, 2018)

SMASKRTE, WA E (47 ) S T AR A3 B 2 JALA AL (8 R I AR AL
B XA KRR T M4 - 59 50 (Harvey Molotch) AT Eg i B - 3k M
(Marilyn Lester) it “H7 SR 2R Ao 5l LRI 3 Al %
ZFIE” (planned) FI“ RYERIAY”  (unplanned) Pifh, (P22, R4k
7, 2006, p.172) FrEMGEFE “BOAMET T DLRCH AR R A1
TR R BER BN 5 | R Z AR SRR (HAT BRI BT ey IR F5
TS . “IRE FE CERENBEE RS 5 —F, R ATREE & — 2
wEIPALT (8, Ko, 2000, p.35) 2003 455 F 1 H, BHESEE GSA
I (George W. Bush) FerrHALFEIEEME SHIZ= M L, EA “OHis
ERMRFLTR, SEE ML PATIER o X — T M AGE RS R
TE SR RGRIALSCAS o BARGE I 13X — Py o ik 200 ) el A A et ik ()2, B
Frzh5as CEERz) R BE s, (RREHR) LRt
44« AK/RPEFC (Dana Milbank) IXAERA SIS AN R “WER, EEMFEL
455’ (Viking) FEEALEMAIARJE IR WARE - S’
LA BRI L Fa9% , EGERIE RO T B — B i i B A £ B o i
IR, 7R R I 3 Sk A5, M B B FOE T, SR AT EL
FEALA I, Al SR A R R A LR D B R, At R R HE R, A —
MEE CEERZ) BRI (BEefy, 2018, p.52) H7 AR SE A E
N R NG B 4 SR sCOBIAS HEA T 4IE , A S ) 24 8 A B B e IS B Dy i
TR R ) EEE B, SESRHE T R BT MPEE R, R E R
MBEOR ERTT R — W T o TR RPN HRZ T, 2SR H

198



FiEriss® W

5 22 N LS B — NIRRT

FERLSESCIEBAR BT S AUA I 2N F M. % TR TR 1
Hik, B AT ) T AR B AR R Az A, R Ab R AR SR AR 1R AR SCAR
VHFZ AR, RMARMAE . FEHCRE R, 2T 3 =B H ik 5 BUA
NZHEEMF LR “BEARMWEIEANY) B=EC NEuREL, 4
R E A B AN FEIL, XA P iy 55 E T AL, X P Rh
KRBT LI RAE B A 20 N B2 R i 4R sl F T At AT 1 22 18] P
IR, B RRMHEAIET , SR T BUR AU i A AN &bz
AORSRAEH: X EBR T BT TR 52 A Ok 28 SR AN R
C—FJEcE Ak A O BAF S . B OO #h i — Rl k. (BE)E
FE, 2018, p. 189) iCEHRTHE I, 1ESRH MR TS 3 LRSS R, 4
SIS A 24 BT AR B — PR AR AT S, BSOR BEAAR 20 SRR SRR ) 28 2 B

(=) 2B F: BH0 TRk

A BB A B AR, O A, AT AT, Y
FRANFERAM G URICEEE B R BR#ECOR” AT LA IE
BRI BORRE,  CREEPTR” BT RE S B REGE AT R
7 KBTI, BT — P RIBAAT e, Rl RIS 55 AR .
R APTFE— M LR ATFROETERE, EAR TIERZE H W R8I Fk
Ko TSR m BIAGESE T, URiE SR BUA B R BP0y IR B
17 (image politics) AYMLRIZEIL. e Y FFL ol MRz 0 ERFm°
BT, AR 5 A S ES A BOR B R B T RS BT
o BB LS, EREBHEGHEKETFXFM SN HB0
(arguments) FEFJREST . IE N BURBIAES, S SCRORT 1 A% K B xRl
X IE AT AL SR B A B 2 8" (XU, 2017) AHXFI
AAH 3 B, RIS AL BT 4 2 30 S B AT AR, AT I AL e
AATRETCILEZAL, RA RN S 1477 U4 RE M 5 I AR ST, DRI B 1 Xk
R o MRS RS M EARIE, Ba™ A —Roaii i, JIf
AL — TP LA, ORI Z e, HACR RS B ik
2 AR SE G AR SAL, BEMXNZERE T )™ .

i PR TP o R O — R R S E, ARk
KRR CBEETET BRI TS SRR AR B AT G A T R 10K
R SEAOR S SRS HE T — SO TR T S B BBy LR

199



O

FISSER (24)

JF A TR R B 25 DR BRI AR B 8
(=) e, HMREAEG T

VIAREEE, AR MR BOA S BN TE T, — 7 B 18 A
PRIEYE, KT T 5 AL e — Pl A A B S B, IR TR 52 Ak =2 ] £ B
PERAEE; S3—IrMEXIERBMEH], WP 7L RUR R TR, 3G et
SN FEBE BRI 3% LUK N A R BUR G L. MR 2 Y 52 ARX 3 il
TELL “RIRT (tash) 244 BT )4 GE 37 Z ANMCRE , B M DR AL B 45 2R IR
ANTIUY A ARAE A o BT P AT s AR R SR fie 4 5 W 5 | 52 AR HIR K, 20 3
SEARE R AR YA R

TEIE LGRS, BRI R EBURZEH 8 T A1 38 A 24 BUAfEHLIY
RIMFIE, AIEEH BT - MAEN" MU SIE SRS~ 1l
AVET, DIKBIT A - SN AR R R IE . BARTT &, 2L
AR RN LT, TR T ZEA RG2S B A
e BEMGSCEEARAE” o (FE/IVPK, 2020) 3 8B 0T WA B0 5 SO R AL A A
FEER " T E R GEAR ST - 3 PURLK (Douglas Rushkoff) $id i
CEUERD AT E 2 T ARBUARIE S . AN R ML, F
ACHREM S IARER | BN s 175 B8 AR AR o X L8 A el 7 1) B 31 B 3 1
TERMERUARE RS, EER T2 ARG AT AL, XA DI R A
BRI A S R B, (iR, 2017) AATHE Sk 52 22 PERGA B Y
[IE, AT e TR SRR Lo X AR SR TR BE 4 Ao TEIE R
AT HOER S, 20 AR ek o ERENREREY. "3k
M RBUEL AL, HBUE T SBCHA LI BUR (scopic regimes) , SHAR
gyl AR UL EY R (BRIEAE, 2020) JHMAI%, HiE4
P, HAE AR I A RUAR A B, 3R T BT M 2 R A [ S S A AR

jZ S

5| A STk :

YERRe, =87 (2018). MM ZJRMELA (BIRLL, 54, 7). deat: WEARKED
T

BRtibAe (2020). 2 “TB” R TBLEREMENA 2T EAH. BTSSR (WHitss
BlERT) L 6, 163 = 172.

W, FHER; KK, 3R (2000). BEAFA ORFIE, #35). dbat: L5 ##Beh

200



FiEriss® W

JgeAt-.

IR, WAL (2012). #ORORAYSCi: A0 AT ST By (B, ). dest: b
SR L.

HH, Bk (2009). fHALEDUERTIE : X CBS MElRlHTE . NBC #(R1H i . Chr i JE 1))
Ko (o) BRI (Ask, 22400, 1%8). dbat. sk ikt

UK (2008). ARpEmEME . RIZE LR AR S A0S, AR T Pa MRy A

HIMA (2019). AR “HK” WAL KA http://www. zaobao. com/news/ china/story
20190525 —959245.

JEIRTER, JEvE (2014). gy A St Aot ST Sk (ATE S, 7).
ity S ERE Y A

PR, FEM hRYERr, ORUIZK (2006). RABEAN SHte (i, #9%). dbat: REM
JEAE.

HRER, LR MR, RRIZE; Zungsth, HA (2010). RREICE LS BERE. B
YERgmB I FEAR AR (REEEE, P5). bt PEARKS LML

XUEE (2020). ABE: MEA—FI XA EOARSR. £55 58, 2, 166 - 176.

X% (2017). FEoyidgr. REXHUA M EIE LIRS RmALE. h R Al (fhe
Bl | 4, 92 - 103.

WOCHER, AL (2012). 3oy, e sefe it 2 (HEE, 3. dbat: PRERARK I
JiAE.

RE/IAR (2020). FFSRGRZ IR 5 AR S E. £F5 5168, 1, 195 -205..

Fran, KA (2011). F@ N SEAY . RAEEeE (R, #78). dbat: JEaUR Rt

Fim (2017). BUARLSIAGRRIXIR L. HAEZ A, 2, 59 - 64.

Fok (2018). MACHALL T SCARR “FRGR”. HRMEH K= (2R, 4,
119 - 126.

¥, BIARR (2013). A ASCHRRSEEEAR. duat. Jbat s it

BB (2013). J7 SORUARZ:. AR PH)I 2y ekt

fEE®

Enik, R ISR AR B R, AT W AR S RGR
Author:

Wang Qiang, professor of School of Journalism and Communication, Minnan Normal
University. His research field is communication and narratology.

Email: 416425757@ qq. com

201



